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LETTERED BY ANITA KARL

THE
ROLLING STONE
INTERVIEW
By
JEFFREY RESSNER

AND LONN M. FRIEND

waste case. But Slash, who recently
turned twenty-five, remains an out-
sider in this upper-crust environ-
ment. Despite his new-found mil-
lions and sterling position in L.A’s
rock hierarchy, he still can’t get a
last-minute dinner reservation at
this ritzy restaurant after the inter-
view session is over. No big deal.
He and his steady girlfriend eat
somewhere else that night, then
stop by a decadent sex shop called
the Pleasure Chest to pick up some
Christmas presents, including a

DOUBLE JACK DANIEL’S and §

Coke, easy on the ice, with finger
sandwiches. Five-fifteen Saturday
afternoon at Le Chardonnay, the
Los Angeles restaurant modeled on
a Parisian art nouveau bistro, and
there sits Slash, lead guitarist for
Guns n’ Roses, calmly talking in an
ornate side room. @ “Try these,
they’re good,” he says as a waiter
brings over a plate of pastries. He
nibbles the little tarts and slowly
nurses his drink while speaking quite
lucidly and soberly, in contrast to his
infamous reputation as a Dionysian

straitjacket for the band’s singer,
Axl Rose. ® The last few months
of 1990 have been' hectic for Slash.
In addition to putting finishing
touches on Guns n’ Roses’ second
album, he has been rehearsing with
the band for an appearance at the
Rock in Rio II concert this month
in Brazil. In fact, Slash has been
working almost nonstop for the
past year. The group did a gig at
Farm Aid 111, contributed material
to the Days of Thunder soundtrack

PHROTOGRAPHS B Y
MaAarRkKk SELICGER

RoLLinG STONE, JaNuaRy 241H,1991 - 25



and the Nobodys Child charity project and recorded
more than thirty Guns songs for the new album. In addi-
tion, Slash has played sessions with Iggy Pop, Beb Dy-
lan, Michael Jackson and Lenny Kravitz, among others.
This year should be even more intense; Once Guns n'
Roses' album is finally released, the band plans to em-
bark on a monstrous worldwide tour, the group’s first
trek since 1988 and — amazingly — the first time the
Gunners have played arenas as headliners.

It’s been a long time coming, Slash, whose real name
is Saul Hudson, has been a resident of Los Angeles since
his parents moved 10 America from England in the eady
Sevendes. Slash’s mom, a professional costume designer
named Ola Hudson, tailored outfits for such acts as John
Lennon, Diana Ress and the Pointer Sisters, while his
artist father, Anthony Hudsen, created album covers for
clients thar included Neil Young
and Joni Mitchell. Raised in the

tles W. Axl Rose and Lzy Stradlin in a succession of
rock outfits ungl 1965, when the four teamed up with
bassist Duff McKagan and formed Guns 11’ Roses.

After the enormous success of Guns n’ Roses” debut
albumn, Appetize for Destruction, and the follow-up EP, G ' R
Lies, the group found wself fadng serious wouble. For start-
ers, the band was ostracized because of the lyrics in the
G n' R Lies song "One in a Million?” which included ref-
erences to "faggots™ and "niggers” The charges of rac-
ism particularly affected Slash, whose father is white and
mother is black. "When Axl first came up with the song
and really wanted 1o do it, I said I didn't think it was very
cool,” says Slash. "But Axl gers very adamant about ex-
pressing himself, and his lyrics are very direct. He's
very honest, and he's gor his reasons. . . . I don't re-
gret doing "One in a Million,' T just regret what we've

been through because of it and

the way people have perceived

neo-hippie environs of Laurel our personal feelings.”
Canyon — which he still calls “AXL Besides the furor over "One
home — young Saul's own :;s- in a Million,” a number of other
ative instincts were nurtured early crises threarened the band. Sev-
on. He was an enthusiastic am'.s;_ 15 AMAGNET eral members, including Slash,
and even conmributed a series of developed drug problems. The
animal i.1.l|.|5|:mri::msi tt:] '{;be Ecs— FOR PROBLEMS. group !]J:ocg:m :ﬁ E]owly splinter,
tiary, an unpublished book of 3 and it became difficule ro organ-
verse written by Joni Mitchell, HE'S THE KIND OF ize sessians for a new aBJun:.SAn
who was a nei attempt to hold a series of re-
*He was drawing from the GUYTHATWOULD hearsals in Chicago failed miser-
tme he could pick up a pencil” ably; a later effort ro reunite to
says Ola Hudson, who adds thar GET A TOOTH- perform dates with the Rolling
he was weaned on her Led Zep- Siones led 0 Axl's threatening o
pelin albums and raised in a very BRUSH STUCK quit; and Adler was dismissed
loving household. “I've been last summer when he couldn’
shocked at a ot of things I've DOWNHIS THROAT straighten himself out.
read where it sounds like I [efc Eventually the band carried
him on somebody’s dootstep ina BECAUSE IT on. The Cult drummer Mart
basker. They make it seem as if Sorum was recruited to replace
he never had a family and grew HAPPENED TQ BE Adler, and together with Slash,
up on the streess like an urchin, McKagan, Stradlin and key-
bur that’s not true. It's just parc DEFECTIVE.” boardist Dizzy Reed, the group
of his image. He’s not all leather laid down instrumental tracks for
and tartoos.” © irs new albbum last fall; all that re-
VWhen his folks split up in the mained at press time were the
mid-Seventies, Slash had o get completion of Axl’s vocals and
used to an unusual father figure — the mixing chores. Following

David Bowie. "My mom dated Bowie right after my par-
ents broke vp,” he says. "1 hung out with him and his
wife and their son, Zowie, when I was real young. I really
didn't like him that much, because he was the new guy in
the house. I was really resentful” These days, Slash has
reconciled with Bowie and often spends time with him
when their schedules permic

If home life as a eenager seemed dlted, school was
even warse. Shy and alienated, Slash preferred drawing
pictures of dinasaurs or racing BMX bicycles to doing
his hemework. “T had long hair, and the schools I werz
to were filled with kids of bankers and real-estate
agents,” he says. "It wasn't like any of them eame from
the same background I had”

Repeatedly kicked out of school, Slash was a loner
who never had many friends untl he picked up the gui-
tar. "The kids around me changed, and suddenly I got
more popular because I was a guiitar player” he says. He
first became intrigued with the instrument after some
coaxing from Steven Adler, a fellow BVIX racer who lat-
er served as Guns 1’ Roses” drummer.

Before Guns n’ Roses, Slash gigped with several bar
bands and served a short stint in an all-black funk en-
semble. Then he hooked up with Adler and Indiana ex-

Jerrrey RESSNER s a semior writer for ROLLING Stone.
Lotm M. FRen is the executne editor of ‘RIP’ magegine.

some of the interview sessions, Slash proudly played
rough but nonetheless impressive mixes of the band's
new material — a Sronesy song featuring Stradlin called
“Dust and Bones,” a short catchy number titded "Double
Talkin’ Jive,” a punkish tune dubbed "Shotmum Bhues!” a
song about an Axl overdase entitded "Coma” and a duec
between Axl and Alice Cooper on "The Garden”” Addi-
tional songs recorded for the album include "Estranged”
"Bad Apples,” "Back Off Bitch,” “14 Years” “Loco-
Motve,” "Perfect Crime,” "Don’t Damn Me” "Ain’t
Goin’ Down,” "You Ain't the First’ "So Fine” "Don't
Cry” and "Why Do You Look at Me?"

The interview with Slash tock course over several dif-
ferent sessions, some held eardy in 1990 and the most re-
cent ones conducted last month ar Le Chardonnay and at
his home, which is nestled in Laurel Canyon. Through-
ot every meeting, the guitarist was jovial, unassuming
and — above all ~ focused. Although he didn’t mind
opening tip about his personal life or his feelings about
the other band members, he was clearly obsessed with
finishing the new album. Siill, he was reluctant tw lay
on a load of hype. "All you have to do is listen 1o it,”
he says of the album. "If you like it, you like ir, and if
you don't, we did it and that's it”

Stash: First of all, I refuse o talk about drugs, Axl or
any other bands. Period. [He smiles.}

Well, okay, then Let’s talk abowt the new album, Wiky is it
called "Use Your Hlusion'?

It’s the gde of a paintng by some controversial artist.
1 don't know who. I've never heard of him. I don’t keep
up with art circles. Bur that's the name of this painring
that Axl boughr, and he said, "Let’s make this the cover
of the album.” Like the last album cover, we just said,
"Fine,” no discussicn.

Hew much material heve you recorded so far?

Thirty-five songs. Thirty-five of the most self-in-
dulgent Guns n’ Roses songs . . . It's a lot of marerial
to work with — like four albums’ worth. For most
bands, it would take four to six years to come up with
this much stuff.

There hene been o lot of rumors about mhether it will be o
single album, a double albwm, even a boxed set. Whar's actual-
by bappening at this point?

Well, this is like cleaning out the closet. There's a
ton of material we want to get out, and the problem is,
how does one release all of t? You don’t make some
kid go our and buy a record for seventy dollars if it's
your second record. We're trying 1o think of a way o
distribute the material where each of the four discs of
material can be scparated, so you can buy the whole
thing or you can buy just one. But since it's nat re-
leased yet, nothing is etched in stone. It might change,
and I don’t want to mislead anybody. I laiow the thing
that it’s nof going o be is one big boxed set, where you
have to buy the entire thing or nothing. I can tell you
that much.

There's been speculation that one album might be reloased
in Merch or April, then a double album later ths year, followed
by another single album in 1992, There bave aleo been reports
of an EP featuring cner sersions of surious punk songs.

An EP is probably the direction we're going to go as
far as some of the covers are concerned. There are six
covers: “Live and Ler Die,” by Wings, "Knockin’ on
Heavens Door” by Dylan - that new version [on the
soundtrack for Days of Thunder] that went nowhere —
“"Dan’t Care About You,” by Fear, "Artirude]” by the
Misfits, "INew Rose,” by the Damned, and "Down on
the Farm,” by UK. Subs. They're songs that we fike —
it’s as basic as that. Each of us has an individual favorite,
and at the same time we share some. "INew Rose” is
something Duff wanted to do, T think. *Don’t Care
Abour You” is something T wanted. The Misfits song
was Axl’s idea, and “Heaven’s Doot™ and "Live and Let
Die” were sangs Axl and 1 both thought about doing,

In terms of the oniginal matenial you've recorded, is there
any specific theme or wmifying message?

I'd have to say no. I will say it leans more to the dark-
er side. There's not a ton of really happy matenial on it,
you know? Most of it is pretty fucking pissed off. It’s
very pissed off, and it’s very heavy, and then there’s also
a subtlety to it as far as us really trying to play.

How do the songs reflect the changes that the band bas gone
through aner the past few years?

The way our lives turned arcund, the repercussions of
our success and the general shit that we do from day o
day gets brought up a lot. There are a lot of semi-
humorous drug wunes and a few songs about love going
in whichever direction. Regardless of whether it sounds
like the blues or not, basically thar’s whar it is. It's a
strange thing. T never thought we were a naive band; [
always thought we were pretty hip to what’s going on.
But when we used 1o just hang our on the sereer, it was
more fun than when we had lots of money and became
part of society and were forced to deal with responsibil-
iries. I think money is like the central nerve of it all, toc.
It's like I think Jimi Hendrix said ~ "The more maney
you make, the more blues you can sing.”

"Appetite for Destruction’ was pretty much o bard-rock
album, while the "G n* R Lies” EP included several acoustic
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songs. Will there be amy radical musical departures on the

There'll be a lot of different instruments. I've gor gui-
tars doing all different kinds of sounds and things. There
are horns on "Live and Let Die”” We didn’t ger into
sampling, bue right now, as we speak, Axl is in the studio
with a rack of synthesizers, so we don't have o bring in
an orchestra for a couple of songs. There might even be
a bunch of kids singing on "Novernber Rain” becuse
it’s that Jand of song. It's very angelic. We'll do whatever
it takes to make the songs as powerful as possible.

A children’s choir, homs, synthesizers — it sounds like the
group is heading in a new direction.

It's not a change in direcdon; I don't think we ever
had a real directon. But we have gotten a lirde bir more
experimental, I guess. I hate that word — we've just been
doing shir, whatever we felc like doing, This album goes
from one extreme to the other, from some very, very in-
tensely raunchy, over-the-top stff to being very mellow
—and everything in between.

Any thoughts for a single at this stage?

I don't think there are any singles on this record.

Wihy not?

I don’t mean to rock the boat or anything, but I think
there’s a swearword of some sort on every song, Every
potental single it's, like, whoops, oh, well, not that one.
Bux there’s some great songs, and I don't care if they say
"fucking” in it or if they say "shit” or if they're mlking
abour girls in the way we're not supposed .

Will the albrum carry a waming sticker?

Axl doesn't agree with stickering. 1 don’t care — I
think the sticker is fine. It gives it a lide sense of danger.

Are there plams for a tour?

We're slated for a two-year tour starting in April
We'll go 0 New Zealand, Australia and Japan, then o
the United States, where we'll branch out to all those
places we haver’t done yet. We'll go to Furope and play
Wembley [in London], 1 think, then go to Japan for one
gig and then come back to the States. That's just off the
top of my head: We'll do arenas here, and then we'll
come back and do coliseums.

Will there be a sponsor?

I'm willing to do it if there are no dumb ads and no
dumb commerdials. I want to do Black Death Vodka.
Axl turned me on w it 1 want Black Death Vodka to
call me, because I'll sponisor them. Just me persomally,

What about the band? Your managers bave supposedly
been talking to cigarette and beer companies about sponsor-
ing the tour.

1 guess we're doing it, but T don't want to sell out. I
don’t want to be the next Janer Jackson, M.C. Hammer,
fucking Eric Clapton or whoever else. We're doing a
tour, and if they want ro help pay for it, we'll use their
name — we'll put banners up all over the gig, T don't give
a shic. If there’s free ciparertes and free beer and they
help pay for the tour, I don't care. But I'm not wearing a
Budweiser T-shirt. I don't care if we do our own photos
and it says "Budweiser” or "Marlbore” on the borom of
the page, but I don’t want to do anything where I'm
holding up something with a big smile on my face.

Aren't you concerned about & backlash from the fems?

Idm’tdzinl:nh:famwﬂlmm They all drink Bud-
parents and what they'd say about the cigarettes, bue it's
like some of the most influential personalities in baseball,
football, basketball and race-car driving do ads. I mean, T
advertise smoking conseantly anyway; I can’c help it. I
don't see why cigarettes are any worse than beer.

Speaking of booze, let’s go back to this time lust year emd
the Americm Music Arards. You gamed national beadlines
when you nonchalaily said "fuck™ on Ibe television, What ex-
actly happened that night?

The fucking music awards . . . What happened was I

got this phone call the day of the show asking if T wanted
o ga. We were nominated for two awards, and someone
from the band needed 1o accept if we won. So me and
Duff and our girlfriends all got drunk and flipped on
down there after a stop at Carl Js. When we armived, it
was mass confusion, the whole paparazzi thing. I really
didn't give a shit; I just wanted to hang out and have a
good timc. Anyway, we had third-row seats, and the
show was real cheesy and boring. We were smoking and
drinking wine, and all of a sudden we won dhis award.
We weren't ready for it I den't know what I said on-
stage, bur it was short and sweet. 1 don't think there were
oo many "fucks” m it Then we went backstage. I met
Lenny Kravitz, which was cool, bur Prince blew us off.
He and his enrtourage just ignored us when we walked
by. He didn't say anything, and he probably didn't lmow
who we were. 1 don't think we're what he'd call good
company, and I really didn't care. He looked like a fag
that night anpway. Afterward, we went back to our sears,
and when the second award came, it was onlly unex-
pected. I got up o the microphone and started o thank
the people who helped us out

over the years. 1 said “"fucking”

had their litle pare of the stage and just stayed there.
The show sucked, it was lousy, and then Axl announced
he was going to quit

But he retumed the next night, and things seemed to improve
dfier you gene a little specch abow dope. Were you presnured

Al said he wouldn't p:rform unless I agreed to go up
and do what he called apologize, which I refused to do. I
said what 1 said, and he came our, and it was very warm
because what I said was tomlly honest. It wasn't an apol-
ogy; it was sort of an explanation. Ng, not even that— 1
just opened up and said what I fele about heroin and
what it does to people, who it’s killed and how wrong
it is, Because that’s how I felt. But I was a junkie at
the same time.

When did you first use heroin?

I started sometime during the very beginnings of the
band. I got rumed on to it, and that was the beginning of
the end, I guess. The first ime I did it, I smoked it, and
then T snorted it once. Bur the first time 1 really gox high,
I shot. I was that kind of junkic — snorting it wasn't

enough and smoking it wasn't
enough. Anyway, it's ane of

again, and I knew it was live

those drugs where it's a great

television, so I said, “Oops.” “ high and you love being on i,
But it just S[Ip.‘pcd out again and and it really fucks your life up.
gomproalon Bl passeoour | K imee il
i ﬁéﬁﬁynu e bed I ONTHE FLOOR OF Sf.i‘i,"i;’;’f“ e
e et Y e W s thish s che Lonee
i I;:v?z—slrf:: really drunk.ni: I s )DHS: hﬁ:y the lowest was

had was wine. 1 had, like, two IN ENGLAND ONCE. e Raibel [ac AT
e ITWAS ALL A s el
o s e GROWING FE s e
A et e EXPERIENCE” e e Ly

you, and'1 get very s[‘ly. I'don't
knmvwh}, but I can't approach a
public siuation like that without
loosening up. Thar night, I'didn’
wear my hat, I didn’c have a gui-
tar to hide behind, and I wasn’
petforming. You!walk into one
of these places, and you feel al-
most like you're being X-rayed.

in Phoentx, where I flipped out
on coke, destroyed a hotel room
and was all bloody, running
around the hotel naked and shit.
Some people tried to press
charges, and the cops and para-
medics came, but fortunately I
lied my way our of ic
Heve you ever overdosed?

Besides, I sort of wanted us o be

the fuckups there, because ev-

erybody else was so polite and siiff and unnarural, We
were trying to have a good time, and I think out of 2ll
the people there, we were the only ones who weren’t
purting on a fagade.

A few months before the AMAs, there nar another fiasco
when the band opened up for the Rolling Stones iz Las Angeles
and nearly broke up i the process. What led to those shows?

Ac thar time I was ar the til end of a really, really se-
tious heroin problem. 1 fele the band had to do dhe
Stones gigs to bring us back together. We were 2ll living
in our separate houses, no cne saw anybody, I was doing
my thing, and only three of us were going to rchears-
als on a regular basis. So I said, *Yeah, let's do the
gig,’ even though our management was against it.
made an agreement with the band that after the Stones
shows were over, I'd clean up. Thar was agreed upon
and understood.

The night of the first Stones date, Ax! nent onstage end al-
buded that drugs were destroying the group. How did you feel
when you heard that?

I was abourt to walk off. I was pissed. We finished the
show, and it was one of those nights where everybody

I've OD’d s0 many times.

I've woken up in the hospital so

many fucking times. 1 don't like 10 get inta i, bue T've

been through some shit I've been in jail over drugs.

You'd think things like that would make you stop, but
they don’t

What finally caused you to quit?

Because the one thing I care about the most in my life
— the band — was blowing apart. That was the major in-
centive. Otherwise, I was perfectly comforble just re-
laxing on a high, hanging out with my snakes and smuff.

ifs been about a year or so since you've stopped shooting
dope. Any temptations to use hard drigs again?

The closest I've had to anything like that is I've
dreamed abour it a couple of imes. Nightmares. Some
prerry bad ones. Bor thar'’s about it

Were you ever in a detox clinic?

They tried w put me into rehab, bue 1 left in three
days. I was real pissed off and came back hame, got
loaded, then went to Hawait and cleaned up. I've been
clean ever since.

What nas nithdnraal like that last time?

I had a pretty bad habit, so kicking was always rough.
The physical part of it is bad enough, [Cont. on 51

30 - ROLLING STONE, Jamwuany 247w, 1991




Black Crowes

[Cont. from 127 favored by one of his
idols, Keith Richards, and drummer Steve
Gorman jeined the fold, the band settled
into a swaggering, blues-based groove. By
1988, when bassisr Johnny Colr and guitar-
ist Jeff Cease were inaugurared, the Black
Crowes had a firm handle on their sound.

The typical first reaction to that sound
has become a constant source of irritation
for the Crowes. The songs on Shake Your
Money Maker — jagged, bloozy barroom
stomps; winding, emotional R&B wailers
— have prompted more than a few critics
to dismiss the Crowes as Rolling Stones
knockoffs. And Chris Robinson’s gut-
busting vocals invariably draw compari-
sons to a Faces-era Rod Stewart.

“It’s bullshit,” says Rich. "There’s no
new music ever, period. It's all an inter-
pretation of music that’s come before. I
interprer Keith Richards in the same way
that Keith Richards interpreted Muddy
Waters and Chuck Berry. If anyone’s go-
ing to accuse us of ripping off the Stones,
they'd better listen o a couple of Chuck
Berry records first”

Another guaranteed feather ruffler is
to refer w the Black Crowes as a South-
em band, although, technically, they are
one. Barring geography and Allman
Brothers veteran Chuck Leavell, who sup-
plied keyboards on Shake Your Money
Maker, the Crowes have litdle in common
with rebel rockess like the Allmans, Lyn-
yrd Skynyrd o the Georgia Satellites, yer
many journaliscs, playing up the good o
boy angle, insist on invoking those names
when describing the band.

T mean, I was born in the South, and
I'm very proud of that says Rich. "Bu
I'm not waving a rebel flag, you know?”

“This guy at MTV got all upzer be-
cuse he read an meerview where 1 called
Ronrie Van Zant a redneck” adds Chris
"He goes, Ronnic Van Zant was a great
man’ I sad, Took, I didn't say he was an
asshole, 1 said he was a redheck.” ™

Stones comparisons and Southemn ster-
eorypes norwithstanding, the quickest
way to induce a stream of vituperative
commentary from either Robinson is to
bring up the current stare of rock & roll
Chris, who spends a grear deal of time
nosing around in record stores (see "Ad-
ventures in the Vinyl Trade” page 12), is
particularly indignant on the subject.

“Don't sit around and complain abour
how shitty the music is if you're putting
up with ir,” Chris says. "Who said that all
these bands that headline arenas are al-
lowed to go out and sing to backup
tapes? Aerosmith did it — I love Aero-
smith o death. T respect 'em, 1 grew up
on 'em. Bur you bore me when you sing to
a backup rape. Heart, Robert Plant, they
all did ic. If you're an entertainer and you
take it serioushy, you entertain with your
nacural abilities. You go onstage and ke

a chance like everyone else. People say to
us, "Man, I heard some bad notes in your
set tonight.” Well, fucking-A right you
heard some bad notes. You saw a real
band ronight, did't you?”

Chris pauses, then swoops down on
another pet peeve: "I don't put lots of
chicks in cur videos with their tis hang-
ing out, because I can sell my band.
What a novel fucking concept. T mean, I
dig locking ar chicks like anyone else, but
if you can’t be stimulated by what 7 do,
then I'm not gonna fool you. You don’t
like &7 Tum it off You like it? Buy the
record or wait for the next one, Come o
see us when we come o town. Thar’s what
it's all about. Thar's what rock & roll was
— not "Well, we'll bring in a stylist and
bring in Desmond Child and Bruce Fair-
bairn w put a bunch of "ch, yeahs” on

record”

*You know,” he says almost sadly,
“there are people out there who really
care and who don't call records product. A
Pop-Tarr is a product I make music. I
don’t want it to be a fucking producs, 1
want it to be a picce of your ffe”

HALF AN HOUR LATER, ROBINSON, TEM-
porarily purged of demons, dives into a
closer and emerges with a rough-hewed
wooden crate: It looks suspicicusly like i
might house a small mummy.

If one were to believe all of the sraries
about: the Black Crowes, the concept of
Robinson’s harboring a bandaged bogy-
man in his closer wouldn’t seem far-
ferched. Several interviewers, pechaps
stumped by the Crowes’ reluctance to
serve up tales of female conquest and
drunken debauchery, have gone beyond
the call tfduty to enter1ain their readers.
One masterpiece in a well-known rock
magazine implied thar the Crowes were

in clandestine voodoo nitals be-
fore their shows. Chris says the trouble
started when the writer of the piece asked
him what he was reading, and he hap-
pened to be immersed in a tome about
voodoo. (Robinson says he gypically leans
toward Beat novelists and “really good
pretentious things” by writers like Franz
Kafka,) During the interview, Chris also
casually mentioned the band’s habic of
buming candles onstage and the Tibet-
an human-bone jewelry and gris-gris
pouches collecred by some of the band
members. The finished piece made
much of the band’s "voodoo obses-
sions” and hypothesized that it's “an
avid fascinadon with black magic that
keeps these Crowes flying”

Chris, who contends thar the Crowes’
interest m voodoo paraphernalia springs
from nothing more than a love of the ex-
oric, says he found the article funny.
Same, however, didn't find it so comical
The piece spawned a panicky rash of LP-
and-concert-ticket bonfires organized by
alarmed Christian parents in Texas and
Virginia. Naturally, Robinson is eager w
share his views on that sector of society.

"Jesus Christ loved everyone)” he says

blundy. "Jesus Christ probably loved Sa-
tam. | mean, I don't believe that God and
Satan are real, buc if you're a Christian,
then you love everyone, And if you're a
Christian and you think I'm fucked . . .
then fuck you.”

His frustrations vented, Robinson low-
ers the box to the floor and begins undo-
ing the catches. And though the cbject
inside does rurn out to be something that
was once alive, it wasn’t, sad to say, a hu-
man. It was a gourd.

Robinson proudly holds up an elabo-
rately carved, beaurifully shaped sitar.
Earlier roday, he has gone on a hush-hush
shopping expedition in Greenwich Vil-
lage. The instrument is Chris’s surprise
Christmas present for his brother, who is,
by this time, snoczing in his own suite
down the hall

"He's going to freak out.” says Robin-
son gleefully. "There’s a side of me tha
wants to go wake him up and say, Rich,
lock what I got for you” You know, be-
cause I love him so much:

“Me and Rich are much closer,” he
says saftly. "We've gotren closer this year
than we have in a Jong dme.”

He takes up the sitar and examines irs
separate. networks of heavy and fine
strings. Gingery he begins o pluck ar it,
eliciting a succession of eerie, keening
nates. "I have no idea how to play this
fucker,” he saps finally.

For the brisfest of insmnts, Chris Robin-
son acnually appears to be unsure of himself. m

Style

Medicated Noxzema Skin Cream ac
mass-marker retail and drug stores nation-
wide. Edge shaving cream at drug and
mass-merchandise stores nadonwide. Gil-
lette Sensor razor at mass-market retail
outlets nationwide. Schick Tracer razor
at drug and mass-merchandise stores na-
tionwide. Sea Breeze Antiseptic for the
Skin wherever health and beauty aids are
sold. Neutrogena Moisture ar depart-
ment and better drug stores nationwide.
Lever 2000 soap at select mass-merchan-
dise stores. Call BCO-451-6679 for the store
nearest yoi. Vidal Sassoon Ultra Care
ar mass-merchandise and drug stores and
Vidal Sassoon salons nationwide. Paul
Mitchell’s Conditioner ar authorized Pau!
Mitchell salons nationwide or by calling 800-
321-JPMS for the salon nearest you. L'Oré-
al Studio Line Clean Gel ar food, diug
and mass-market retil chains nadonwide.
Keri Lotion at drug and mass-merchandise
stores nadonwide. Degree Anti-Perspirant
and Deodorant at mass-merchandise, gro-
cery and drug stores nationwide. Copper-
tone Sport available this spring ar mass-mar-
ket retail and drug stores nationwide. Bain
de Soleil’s Face Créme Fluide at drug
and mass-merchandisc stores naconwide.
Aloe Up Lip Ice SPF 15 axdruganﬂspe—

cialty stores natiomwvide.

Slash

[Cont. from 30 ] bur the anxety part is the
worst. But I don't see why the subject of
kicking dope is such a big deal It's per-
sonal, really. It’s [ike asking how I go 1o
the bathroom or what do I wash first
when I take a shower. As far as I'm con-
cemed, I don’t think it’s anybody’s busi-
ness. I don't want to be another Keith
Richards. His whole history with drugs
has been so heavily publicized, and he's
spoken so candidly abour it when he was
fucked up because he though it was coal,
I guess. Whart happens is those stories
never go away. . . . It’s a very sensitive
subject. Bur ir’s a subject that you don’c
try and put across to how many millions
of people who read this magazine who
don't do it or haven't been chrough it. Ir's
like one of probably the most disastrous
things that a human being can go
through. It’s like siming on your deathbed
all the time.

You've also had severe alcobal problems.
How bad did your drinking get?

I seriously used ro go through one
and two bordes of Jack Daniel’s a night,
Easy. Sometimes a half gallon. I used o
get up in the morning and I'd just be
drunk all che time. I passed out on che
foor of a guitar store in England — real-
ly stupid shit. It was all a growing expe-
tience. I think I've leamned a lot, and T
think Pve grown up a lor since chen. I
don’t know if it's made me any bereer or
worse as a person, but I'm very hip o
any drugs and alcohol now. T know whac
they're all about.

How's your drnking these days?

I haven't been drinking that hard if I
can help it. I still get overly drunk
sometimes and have a good time, and it
doesn'c bother me. It’s sort of a pain in
the ass the next morning, though. Bur 1
still have my linle quirks and insecuri-
ties where I go to a boule rather than
just being sober and dealing with it. I
still have those little problems, which
are part of a pawern, I guess. Bur then I
haven’t been as depressed as I was.
Usually if I'm drinking too much, it’s
for a reason. Boredom is my worst ene-
my, and I ger bored really easily. In the
history of this band, as long as we were
our playing, I never had a problem of
any kind. When we're rehearsing or re-
cording or onstage, there’s not really
thar much drinking going on, nor am I
concerned abourt it. T'll have a cockeail
when P'm home or whatever, but ir’s as
simple as that.

Lagt year, Guns " Rases replaced long-
time drummner Steven Adler because of his
substance abuse. How would you deseribe
pEy e

Steven is about as rock & roll a per-
sonality as you can ger. All he lived for
was sex, drugs and rock & roll — in that
order. Maybe drugs, sex [Cont. on 52]
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Slash

[Cont. from 517 and rock & roll. Then
it was drugs and rock & roll. Then it
was just drugs.

How do you feel when people say be nas
kicked out of the group wifairly?

I felt really bad for Steven. He's say-
ing swff like "How could they do chis
to me?” Bur it wasn't a martter of how
could we do this to Aim. It was how
could he do this to us. He was raken
care of by this band. Anybody who
thinks we just kicked him out is just
semebody who doesn’c know whar the
fuck they're talking abour and doesn's
know what went on. We waited for him
for a fucking year. How long is a band
suppased to wait around? We all wane-
ed o get our and play, and he wanted o
play, wo. He was just too loaded to do
it. Really, we did all kinds of things for
this ldd to get him back to normal, and
he refused. Every time he went into re-
hab, he took off. I mean, I took off
from rehab, but it’s because I didn't
want to be controlled by anybody else. I
went and cleaned up on my own. Steven
had no control whasoever. He didn’c
want to be in rehab and stll wanted w
be doing what he’s doing. He thoughe it
was very rock & roll, What do you cell
a guy like that? So [ just said, "Fuck it,
that’s it, I can’t deal with it anymore, we
have to ger a new drummer.”

For a while, a drummer from the Sea
Hags sat m with Gims, then Mertin Cham-
bers from the Pretenders stepped in momen-
tarity. How did you settle on Matt. Sorum
from the Cult?

The guy from the Sea Hags was a
really cool guy, and we got along, but
he just didn’c have the righe vibe. I saw
Matt at the Universal Ampitheater, and
after a few months went by and nothing
happened, it dawned on me that he was

che best drummer I'd seen in a long

tme. So I just said, Fuck it, it couldn’t -

hurr to wry him.

Thank God I went to thar show that
night. The fact that Mart could play and
fit in was what saved us. If we hadn’t
found somebody, it would have ulimarely
been the demise of the band. Matt's been
capable of keeping vp with it, if not en-
hancing it weally and bringing new stuff
to it. He still can’t show up anywhere on
time, though. [He Lzughs]

While most members of the band have bad
difficulties handlig booze amd drugs, Axl bas
had the toughest time just dealing nith people.
He's had hasles with bis neighbor, He's bad
marital woes, continuing confrontations with
the Hollywood police and other sticky situa-
tions. How have these incidents affected the
group and the recording of the altnum?

Well, they're a pain in the ass, and
they keep things from getting done. P'm
the most uptight abour all of this. It's
Jjust my nature — Ax| chinks I'm this sort

of sick-minded workaholic. And it’s
true — in some ways, I do get upright. 1
can gee very negative about it. Bur there
are moments when it [Axl’s troubles]
really gets in the way of what I think is
productive, and we end up spending a
lot of money. Sometimes I think Axl
has no idea, or has a very slight idea, of
whar the financial reality is. I mean, to
me $400,000 or whacever to make a
record is ludicrous. OF course, if I was
to say that o Axl outright, he'd say [
don't know whar he’s going through,
and there'd be a fighe right there.
That's the way we've always been -
there’s something I can't relate to or
vice versa, and that’s where we burt
heads. So T just sit there with my head
between my knees, freaking cut. .. . But
Axl's craziness drives me crazier than it
does Axl, unbeknownst to him. And
that’s the eruth.

Why do you think be gets mto so much
trouble?

Axl is like a magner for problems.
I've never met anybody like him. He’s
the kind of guy thar would ger a woth-
brush sruck down his throar because
that particular toothbrush happened wo
be defective.

1 mean, shic goes on with chat guy,
and if ‘you talked to him, he'd tell you
the same thing.

The bond between you two often seems
volatile,

I don't want to talk abour Axl, be-
cause everybody is constantly trying o
pit us against each other. You know,
they're rrying to pur two fucking Japa-
nese fighting fish in the same bowl.
We've always been the same. We have
our ups and downs, and we burr heads.
As long as I've known Axl, we've had so
many differences that have been like the
end of the line as far as we were con-
cerned. I think that happens with most
singers and guitar players, or whatever
that cliché is. It might look a lirde intense
on the ourtside, seeing all this shit that
we're gaing through, but it makes for a
tension that’s — in a motbid kind of way —
really conducive to the music we collabo-
rate on. Bur as far as Axd goes, he is the
best singer-lyricisc around.

Although Guns o' Reses took an extend-
ed Fiatus from recording, you made o num-
ber of appearances on other people’s albums
Last year. You played on Iggy Pop's "Brick
by Brick' album and on Bob Dylan's ‘Un-
der the Red Sky! What was the Dylan ses-
sion like?

Don Was called me up and asked
me ta play with Dylan, which turned
out to be one of those mistakes you
learn from. He must have said two
words while I was there. One was "Hi”
and the other was "Play it like Django
Reinharde” With all due respect to
Django, thar would have been a grear
concept had it fit the song. The whale
thing was just a drag. MNothing against
Dylan, because my dad liked him. I
mean, I grew up on Bob Dylan; he was

the guy my family listened ro. And I
never disliked him undl the last five or
six albums. 1 did get to meer George
Harrison while T was there, though, and
that was great. He was doing some
fucking awesome slide playing.

Didn't you have another unfortunate re-
cording experience with Michael Jackson?

Michael Jackson was somebody I ad-
mire and have a lot of respect for. But
when it came down to it, the sessions
were so unotganized. I like to keep a
schedule and be puncrual, bur those
dates just sat there for menths and
months undl I kept thinking they didn’
want to use me anymore. | gora call
three months later to do it at such and
such a date, bur when thar date came, it
wouldn't happen. I finally went down
and recorded some rhythm stff for a
couple of songs. Then the producer
said he was going to another country
for a while, and I told him w give me a
call when he gor back. Bue all I did was
end up talking ra his wife or his kid try-
ing to find out what the fuck was going
on, and to this day [ still don’t know
what's happenin,

If Dylan. and Jackson were unpleasant
experiences, you seem to have clicked with
Lenny Kravitz. After you met at the AMAs,
how did you start recording together?

I went down to 'the studio where he
was in L.A., and we hung our that night.
He smoked poc, and I drank vodka, and
we did a solo on one of his songs called
“Fields of Joy.” I just.finished recording
another song for his new record, a song
I'd originally wrirten for Guns that nev-
er happened as a Guns song, We had a
grear time hanging our.in New Jersey.
The guy is so fucking down-to-earth.
It’s a pleasure to work with somebody like
thar, where there’s no bullshir.

Have you been doing any other sessions
recently?

Les Paul called me up to play on this
tribute record where he’s producing
tracks by Jimmy Page, Jeff Beck and all
these cats. So I took another song called
“Burnout,” which should have been a
Guns tune, and got Igpy Pop tw sing it
and Kenny Aronoff o play drums. Duff’s
going to play bass, and Lenny sang back-
up on it.

When we were at the studio, Les Paul
said to me, "You’re prery good when
you learn how ro play.” Thanks, God.
You know, that was pretty fucking in-
tense. [ just sort of, like, crepe away.

Anybody else been dfter you to do session
work?

I got a call from Kim Basinger o play
on her record. That was, like, no, okay?

Despite your vonedy rock image, your ro-
mamtic relationship seems stable, you have o
strong attachment to your ﬁ:mtfy, and your
howse is completely filled with kittens, dogs emd
what appear. to be your favorite pets — makes.
Haor many of the reptiles do you onn?

I had eleven; now I have ten. 1 just Jost
one, Clyde, who I had for about eight or
nine years, the longest I've had any of

these guys. IHe just passed away in the
back yard the night before last. I's sorr of
a drag, because he’s been through so
much shic with me — my whole career. I
tried so hard to keep him alive, and he
fucking died. It was depressing, because it
was a bad night as it was. I came home, I
was pissed off about some shic, and I
wanted to check on the snake, and the
snake was dead. It was, like, oh, fuck.’T
stayed up all night. I was just miserable, a
fucking wreck. Nobody really under-
stood. It was, like, my snake died, and
people just went, "Oh, that's too had”

Had be been sick for a long time?

Snakes ger these incurable discases.
It's really hard to ger them back o nor-
mal, but I've gorren pretry good wich
them. I had a vet coming here, and we
were working with Clyde. He lost all this
weight, and we were force-feeding him
and giving him medication. I knew that
Clyde was a really tough snake because
he’s gotten into all kinds of things in the
past. ] mean, he gor caughr in the trash
compactor once and got elecorocuted and
poked his eye our. We thought hopefully
whatever it was that kepe him around thar
long would keep him in there, but he
didn’c make it. He's buried out in the
back yard.

Besides your pets, you're also very close to
your parents, and you hang out with your
brother Ash a lot. Did anyone else in your
Jamily influence you?

My grandmother bought me my first
guitar. 1 used ro fuck up around the
house, and my grandmodher would chase
me around the couch. She’d freak out
when I'd play “Black Dog” really loud. I
wasn't ready for her death at all. I think
of her a lot, and she’s with me all the
time, I guess.

Desptie your relationship with youz family,
you once said you make it a pont not to get
close to pwpl: lVﬁy not?

For the most par, it's because [ don’t
trust anybody. I've gor a few close friends
I trust implicitly. But when you're dealing
with people on this level, most of them
are out to get you. I've had a lor of
fncrﬂsrurnmme,snrmaﬁrﬂcjadcd.
I'd like to mrust everybody, but sometimes
you've been so wrlly mken advantage of
that you feel like a piece of meat.

De you think )uwﬁ'ﬂ'mgs beve anything 1o
do with the nay you nere

That's a good poinc ‘A locTaF misis
cians are very rebellious because chey
come from a really repressed, sometimes
damaging family life. I was really form-
nate. I come from a very loving and sup-
portive family, thank God. I could be a loc

worse than I am now. B
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