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endrix, Clapron, Beck...

When u guitar player

attaing a certain level of

nechain, it customary for
the fimous fret-botherer to drop his
Jimi; Eric, whatever and be referred to
iy one name only, This month cover
star had a head start on the restin that
deparment: with his monosyllabic
handle, you could say Stagh was
predestined for greamess.

However, unlike some of his similarly
abiireviared rock peers, Slash a) sl
rocks; b) seill wears filthy old Mortichead
t=shires and hiker jackers when mooe
blokes hisage would have oped fora
nice sports jicket and Pringle sweatér;
¢) i seill alive and'd) 18 so modest you
wouldn'e think he'd plaved a gig at
his local puby, never mined written and
petformed some of rock guitar’s greatest
licks and solos. All of which made him
the ideal person to kick off our tenth
tirehday ctlebrations.

When Tital Guiter caught up with
Slash e was in high spicies, having just
arrivedin the UK for-a wour of Scotland
anil Englandd with his lavest musical
venture, Velver Revolver, (*'m having
the best fucking time, Iv’s 5o rare to gera
band that works. Just getting the inftal
thing together is such a rarity...")

T mark our renth birthday, we
asked Slash to provide a list of histen
favourite rifts, hoping o wh some of
them for you in the mag, This being
rock '’ roll and Slash being jethgged
after his fight from Los Angeles o
Londan, wi weren't holding out much
hope of recewving his top ten. But
then he murned upwith three seraps
of paper (soe p48) containing his wen
Evourite nffs, solos and guitar plavers.
He even apalogised for the state of his
handwriting, for clivissakes! IS hard not
o dove this guy...

Stnee we last spoke to your, the TG renders
soted your frtre to Sweet Child O Mine

HE WROTE THE GREATEST RIFF OF ALL TIME (AS VOTED
FOR BY YOU) AND CONTINUES TO KICK ASS WITH VELVET

REVOLVER. SO WHY IS SLASH SO DAMN MODEST?
WORDS: STEPHEN LAWSON PICTURES: JOHN McMURTRIE

ar the greatest rifl of all tinee, Flos d'ya like
them applest!

“I don't know. Its sort of a funny thing
beese that riff was.. . T-wos just
noodling arownd and just stumbled over
this little bit of an idea — it was sortofa
Auke T me it was just some silly
thing thar I wouldn't have
taken much further if
lzzy [Stradling hadn'e
been there playing
sami chords,

Tt was always a joke
1o me until Axl came
up with some wards und
mude @ song out of it. And
becanse this was in the carly
dayy of Gung N' Roses” — we
were this fuckin® hard rock
band = it was just a sappy
ballid o us. 1 hated that song,
I hared when it came up in
the set, Sometimes 1'd gen too
drunk and wouldn't be able o
play it 1 just never ook itseriously
until way lnter when the song became
a hit, and all 1'd have to do is go into
[]IL' ﬁ rab notes llr |i|.'|t SOTE and everyonc
in the whole place would lose thein
fuckin® minds.

“Naow 1o see it belng recognised as
an influential rock lick... [Laughs, in
dishalicf.] T'm o lictle bitoverdy famered
and humbsded by it T really don'y know
what else 1o say. I'would never have
predicred thatin a million vears, You
dlan'e sit down writing riffs so that they
turn up later as being... I'dunno. .. ,-;:
the shit, so 1o speak,” I

S yon crme np with the intro by
noaddling aroind. L5 this offels the way
yors cose e st vl e oo you tead
to Burve seuff wriitten dvefore yon Bit the

srndtodredenrsnl room \
“Well, there’s all different kinds \
of things, I hate practising for .
practising’s suke, so sometimes an
idea will come to me and 11 go pick =

Slash with the first ever
v, issue of TG and = by

* some miracte of desktop
© /" publishing - the test
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Slash: rawks .
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HOWTO
SOLO... THE
SLASH WAY

mind the first time,

RULE 2

Dan't warry ibail
naking mistake
“When I'm writinga
.1|I.n I r|| wary af r||_1|||.|

incade [ got
too analytleal. 1
gets me during the
performarcn thon 1

{30 ekl and fix

RULE3

atand out from tha
of tho i

fortunate
o make @ music

up the guitae and thars when | really
start pracuising, | gerdeas from all
over the place, | eould be anywhere ani
something could pop into my head
try 1o keep a guitar nearby so thar 1 vin
pieess Bt quickly, They [riffs] can oome
from soundeheek: Maw and Buff might
be playing something on bass and driims
Tlyere w somg on the Velver Revalver
recond called Superdumnne. where they
were just playing something on bass and
drung, et a very seeange nffangd where
thar eamie from T have nosdea, buti
wits definirely influenced by the chythm
those ginys were playing

“There’s noser way toodor, and the
harder yon ey b pust come up with
something, the more often than not
it et happen. Butonce you carch
anto sonnething and someone puEs som
thrums tovic and ar takes off, then you
know you'yve got something cool You
can tell from my top ten guitar nffs o
I'm riff-oriented: T ehink thars what
rurned me on o rock ' roll guiear in
the first place. the single note groove

Thae’s sutevesting, beoanige e people remad
1o dmciale you sl gt salas

“Well Tincan, the nff, in o way, are really

just lower register guitar solos.”

Viwery wf yuisr berues Chapeair aend Helvn,
foexemple  sioslef pliey i For of feads, offen
tlrwaing fioks Berweeenr oo ines. Dieipite
Your St s i fead guirar bero, you confd
atever b woied of overpliveng or throming
W fries for tbe stke of i,

The thing ahout that 15, 4 much as |
love guinir playing and bemng o solom,
Ive never wanted to be thar overbearing,
constantly in your face kind of lead
girar player. 1'e always wanted w by
prart af the band When [ do my solos
Fidon't wanna be the fearre guy in the
band, which a lot of guite players ane
inte, 1 think that’s one of the reasons
why Dsenled'into playing with another
guitar player, because then yvou bécome
mare of a group, [es sort of an oxgmonon
becanse T play my ass off dunng my liole
bin, but it really abour whar the band's
domng and how the song goes. | think

the gaitir in rock ‘n' roll is something
thar’s sorely missed and it's anintegral
part bor e, b e snll comes divwn o
the singer and the song. A salo should
b snmething that moves the song along,
o just this bag feature blase, T find

that in three ar four- picce guitar baids,
guiitansts tend to cover the whole gamm
Decuuse they're as much o frontman is
the lead singer.”
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Hoe s vour decile wha ) p.l'..l:g il
rwwo- gt B fthe Vefoer Revolver or
Cornne N Rotwes?

":E'.‘- THH I‘l.".‘:"}' a nmarter :lf l_h:|1'||.:||1g J!Kn"

it, Usvally how it gocd is Il come up
with anidea; 11 play my thing and then
Davad [Kushner, Slash's VR sidekick]
eomes up with his own thing: That'y
how ivwas in GIN'R too: Very rarely
wonld we sicdown and wark anything
otk Somnetimes it eonld be o pardcular
Kindd of ritf thar I might hear in my head
where T've got two parts and 1 get Dave
o oy aneh play i But 1F he doesn's fecl
combortable playing ir, then [don't push
ity Naght Traedee [from the GN'R lbum,
Appetive Far Desteintion| was very much
4 two-gnitar thing; and when Fworked
on thar with Lezy thar was one'of the
only tmes thar we actuilly sat down. He
had his single-note thing and 1 heefed it
np with something heavier. S0 1 wouli
listen towhat he was playing and see
what Feould eame up with, But wsoally
with any of these gulte players that |
wirk with irsreally free; evervone just
dows thelr own part.™

{5 player you're remeutned for yonr sustii,
string Demils and vibrara,,

AROUND THINKING 1
GUITAR HERO
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“V'mi amazed that you're telling nie this!” =»



Slaghs wia +”II||!|:'|. |"'1'4'|J'|'J.I'|'_'I-'-rl'ul il'!' |'.J' il H'.'n' Hpd .
sunglasses §ndoors? “Noy Ldon't do guitar Interviews i often
and doesn't ook as we talk about other stoff, so when Vil
Ik a twat, Logend! 't palk abour sigmature soulf thar |
1. [ just didn's
Slash’s seribbled

top ten riffs, solos
and guitar players

*The thing with m

strisggle every single night — even after
good mights = where T'm just trving
e express whatk going on in my head,
with my left-hand rechnique, with my
righie-hand technioque and just o make it
all happen. You know, just mying to grow
this thing, T don't think you'll ever get w
think place.. Well, I bet Chet Atkins hay,
Bue for me I'm still working on being, in
iy mind, what & good guitar pliyer is or
 thae 1'd like 1o hear as

. I ' re concerned.
! U1 don't really fieel all that
. accomplished, ¢ iety I've
! [ e picked up over the yea gl
l 1 o~ : player is ' g overwhelmingly
o ) ' flattering : hard for me w
= i 3 : . . - hl
il { / : aver the place apable of s

FAVOURITE RIFFS madoe. . = S0 T

chord changes. Shit thar [ 'don't know

|FOR THOSE
| ABOUT TO ROCK

Aim to pick the first string slightly louder with your second finger, as this is the main melody. You should get a natural staccato BACKING - TRACK 3
effect by putting your fingers hack on the strings in between plucking. Atm for a stightly overdriven valve sound, with bridge

i HDEK-B-[jWﬂf"l_ N UFO: Rock Bottom TRACK &

=155

HE

_é\:ﬁ

Try to avold note bloed betweon the fourth and sixth strings; a slightly everdriven sound will holp clean things up, Watch the thes in B BICER [RS8
between bars, as they can throw the riff riythmically. Practise at a slow tempe initially, as the end of bars 2 and 4 can be confusing.
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anything about. S0 it very belitling to
mie, s niich as Do know, Tdon't walk
arcund thinking 1'm somie kind of guitar
hero. The only thing thae [ feel T've got
a handle on is the P““i"” for it and '
sort of god-given feel for a couple of
different rock-blues conceprs. Intonation
anil bends thar are done properly and hix
voub i the heart, [ have a feel for those
ton, Wherher I've managed ro pull it all
offy technically and physically, is anather
neatter altogethen”

Where does the rechinfeal stfe of your pleving
cone fraom, in tecues of fnfliences?
“I'eeally don't know how the deal goes:

I think I've come o terms with ny
limimtions s 4 guitar playver. So T'm
trying to break chose boundaries, but
1'my rons Iy to study — oo gecinto it
technically. From the viewpoint of trying
v bireak §t dosen and analyse i, thats
neverganna happen. But I'm alwiys
trying to alil w my repertoire.

“The actual blazing pare, when it
happens, itk nor something that I sit
down and practice per s¢, but when the
part calls for it and you feel that energy
in that particular section of the song, it
just more or less happens. Therel a song
ofi the [Velver Revolver] record called
Heailipace thar has a really quick solo.
When T did thar I had eo'go back and
liscen 1o miake sure I'd hit all the notes.
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Ihat was-a spur of the moment solo
and every time I play thar live irs soll
b v i, And ie' not venlly thi hard
a lick: most blazing guicar plavers would
b able ro pull that off with one hand
behind their back, But | do love hay mng
those littde fitsand furries.”

W laart s it Jiee grvimesimnge i s & ghitar
pliyer fo LA, duriing that intensely technicil
peviod of rthe 1 9807

“When the Eighrics came there wis
nothing very intéresting around, because
the amount of passion and piongering
that had gone on pre-Eighties laid down
the groundwork for me. Although, when
Eddie Van Halen came ont it was all
fuckin® Aash and technical prowess, fust
WHAM! Fle was the only guy who

did anything for me becanse he the
only ane of these players who has a
really good rock 'n' roll, tasty paint of
view as far a8 guitar playing goes. Even
thowgh itk so unorthodoy. Fle was the
only one who, when he didn'e have both
hands on the frethoand or his hand on
the whaminy bar, could actually do
really amazing, regular rock lick, T chink
everybody who got into Eddie Van
Halen missed out on that, and all they
picked up on was the pyrotechnics ofit.

*So 1 never went o the Eddie Van

Halen school of guitar playing becanse
I'considered that t be very original,

DEEP PURPLE : Spoce Truckin®

Surrounded by Les
Pauls in Gibson's
Londan Hib, Sweet]

unigpue and his own thing. That trend
[that followed] was pretty ugly. By the
time you got to Motley Crlle and by

the time T was just getting strted in the
scene in LA, there were no guitar players
of any quality whisoever., I just did my
thing whien Guns N' Roses first started
and T'dbon't think 1 ot I'l;,'{'l]#“l\'.l_"(l s a
half decent guirar player undl way late in
the band's career.”

Andd then wihen yon did get o repueasion, it

was ax this badass Frard rock plver: Biee does

The bulk of this riff is taken by a dirtier than dirty Hammend ongan, but you can deubls up with the mielody, Watch the smecopated
rivythmma as much as the rests in babween, 5o as always, counting and foot tapping are essential,

Go for a more saturated fuzz tone as opposed to straight ahead vabve distortion, The rff tself has been omulated & thousand Hmes,
50 shouldn’t be tricky, but make sure you put in the Page vibrato on the D's. Also note the shiffla Groove,

A small ameint of palm-muting may help the notes punch out siightly, but keep the sound falry clean with the middte or neck
pickup selected. The picking can be stightly awkecand in bar 2 5o work on the pick staying dlean at slower tempos.

BACKING = TRACK 7

TRACK 8

BACKING = TRACK 9

TRACK 10

BACKING - TRACK 11
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= M Stash bave awy swvicy secrets or skolecons
in gl clases, flaying-ioive?
SWell, Udo all kinds of stuff, Therek
a track out, 3 Spanish guitar thing |
did, that’s on the radio constantly in
the States. [t was the soundrack for o
mavie [ did thae got released and [ had
o iden, My mom called o well me! Irs
instrumental - all Spanish guitar. So 1
gudss thats prety different. [The name
of the track is Oleestfon Confension from
the soundirack 1o 4 Ouentin Tarantino-
funded movie called Crrie]

*Lspend o lot of time playving acoustic
guitar in my house. Leither play electric
withouean amp or [ play quicthy on
acoustic because 1'ean't stand people
hearing me practise, no matter how well
Dknow them. Everything | write an
acouanc is actially preery sweet and very
rarely does it get switched over to the
elecrrio and become something else, 1
wroke Fall To Pieces on an acoostic,

“Hut [ alsodo all these sessions with
these welrd cats, like Ray Charles, 1
played with Carole King a little while
ago, and with Bob Dylan - but that was
1 whole different trip. So it not just
the wham-bam rock staffl Bur that’s still
iy prssion, [t what 1 love to do; just
because of the whole energy af it — the
brute force, Talso love going to this
bilues bar round the comer from my

B
"y

house and jamming with different cats.
That's how I'keep my chops up, by not
being o one-dimensional guy.”

TG is tesr-yeitrs-old thix month, To colebrate,
we niere thinking abayt mipping down the
docal stidens inioe and getine wasted on
cleap sinakebive, It weer yone miost rock

" rull bivthday?

“You know I've had a lor of really great
rock 'n' roll birthidays, but Ithink the
best T can remember was my twenty-
first... [ think. It was & surprise party that
they torally fooled me on, [ remembier
getting picked up by my manager who
told mie he had something really serious
that he wanted to talk to me about, 5o 1
was fust waiting for the worst. We went
ti a bur and we had o drink, 1 was sitting
next to my manager and an the other
side of him wis Diean Marti, Tt was in
the afternoon and 1 was having my Jack
Daniels and Coke when my manager
started going over all this potentially
negative band stuff that had been
happening, He really got me down in
the dumps. Then we got in the car and
went over to my pulilicists house and it
was ) full-on sturprise party. The whole
Branil [Gung N' Roses] was there and
all our friends and tons of booze. It was
a hupe fuckin' party; Anyway, 1've had
inany since then, bur thar was my finie

real rock 'n’ roll surprise party Thut was
p very decadent party,

Avehis point, TG attenps to wristle
detaileof this decadens bih fiome Sl
= Sexd, Dvaige? Move sexd = bivt be's
Kecping sehtunr om the nitty gritey.

O, if you weve to give TG o

birthidiy present, whit wonld it be?
"I think the coolea thing would

be a puitar that was really

rare and special. T hid a ].esF

Paul that wus Joe Perry's

and I'recently gave it back

to him, It was aleo Duane

Allmant before Joe had it 5

= his ex-wife gold ir, T had it for Q

years, bur L gove it back w Joe
for his birthduy."

SLASH'S NO 1 TIP FOR IMPROVING
YOUR PLAYING - INTONATION

1 hiere are seme youivg quitar players from the pun

prt m with them isthey dan’t has i
The aiLtitu hate, Bub they make 1L sodmnd wrms i%
Kirk Hami 5 [ e of thosa
people wh
Intaanntio

Slash; proaf that
Gulnness really (5
good for you

gonna biend a
or hall o, arwhi
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