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On the album’s 20th anniversary, former
Guns N’ Roses—and current Velvet Revolver—guitarist

Slash recalls the making of Appetite for Destruction,
one of rock 'n’ roll’s finest masterpieces.

By Robert Cherry

It’s haardd 1o believe thar 2007 marks the 20th HnRveTHITY
ol Appetite for Desmmgctinn, ond seill harder 1o helieve that
Shish was onldy 19 when he and the band first storied wriis
ing the album, That it was recorded a2 oll e same-
what of & rock 'n' eoll mircle.

Formed in 1955, Guns N Rises—singer W, Axl Rose,
guitnristy Slash ool [y Senadling,  bassist Dull “Rose™
MeKagan, and dnmmser Steven Adler, as they were listed
in the liner notes—lived up 1o the tide of their full-lengeh
debust i ways not seon sbince Acrosmith's dree-hog heydiy
aned the Sex Pstols’ bl vl badting puto-destroction,

The excesses of the bands ewly dyys—the dhriag ki
thon, the homelessnoss, the armests—hive been widely and
senstionally reparel, So have the shoddering after-cffects
McKagam's exploding pancress, the stidium riots, fan
desinths, s aell s thie ooy breok iy ol chronie megalo-
Iarsia thine |I.l|.1i“ l=rve Ruse s r|'||_1 1Ir|.t'l| TCIEALT e 11':15;111..1'
mernber of & group bearing the name Guns N Ross

But more crucially, those eacly = re documented on
the 12 songs thiar make ap Appesite, “We lived in-an intense
parny arminphere and were the Antichrists of the neigh-
borhood. s there was a ot of social tension that was defi-
nitely amusing,” sys Skuh in o chilled-our volce tht
belies his anmessive ver lyrical guitar style. *Thise were
some really grewt times, and (0w definively reflecred in
the music. It's one of the rerons thet prarticukar albsim
macans & Loz o me, We did the whole thing o way,”

If the hands ldesryle {dewthsryle!) tecterad on the
proverhial brink, ivwas a dedication to the mosic thar it

vided onder in their lives and momentem 1o the reconding
[ the Wiy lhl-" Il Ih‘l. Sl .'|.'--.I|.|:||=-.| vy ol st Wik
man-lke spproach o the joby, ket @ one cotored by Jwk
Prandels and LTRSS o ] 1"'I-' i 1-I1I:TH|.'-| sl 'I'I.1'|I|'|I|i'||,'|l|,' [
||II!|.'t'1'. Mike Clink

"1 wiws rolling imio the studio every day me 12 o'elock . and
| wouslil e dhowse an 9 on 10 ue nigle, Bt afrer that, | hid o
||.‘;I'.1 where | wis Eh i A R R i | was g 1 st
arourkl or where | was iring ro sleepe S0 overy mwoining,
Climke would be bike, ) wonder il Shsh s woing w0 make
in today I Ir wars fimt the Hfestyle | was livie Iy was con
st chacs. B | would show ap ar maon every ilay like
clockwork, open up o boatle of Jack Daniels, Rl 0 s
codive, pnd that's how we did ol the goitar™

Tor celebeate the 20th anniversiry of Appetite, Shok sai
down with Girdeoer Fape 1o shore his memiries of the albsain,
sy by wng. When promptes) ehar “Welcome, 1o the
Jumigde" ogsens the ser, Shoky sarys, “Us thar e fibse somg ™ He
ks a disc laimer: =1 haven't dome i interview like this, s
hear with me, This ks all o my own personal recolles fon
Yom gun qoote me on i bt it doesn't moan it orlly
TR T

But as with Ivs guitar plving on Appetite, 1% i th
accomcy that eoimes, but rather e spirie, And ox alwiys
Slanh ||.rh ApMEl 1oy hufis-—and o P II-I."!.‘"'I." o oy,
it tums our. o enhance the exporience aoyou rowd along,
['d tecomirsed i i W thae sl turm Ly" thie vidiinie,
anad press Play. You're i the jipde, Fitbey
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“Welcome to the Juagle™ is such a classic
opening track and & great introduction to
the kand. Do you remember how H came
together?

"Weleoune eo the Jungle™ sroeed ou
with the mnin ff of the song, thai
discending e, which 1 plaved for Axl
i oy howse one altemoon. 1 have a
vivid ‘memiory of thare. Ar some poimt
loree om; 1Tve Boaned oo retuearsing nld
Dwiff comie up with the breakdown uee-
vion i ehe middle and 1 come up with
the mime. Thei pert was writien with
tlie dcl.i}' i mlind—1 think 1 had fuzid
potren one OF thiose Poss debay wniea. D
wies-aiie of those things where the syn-
ey owas swch that the song enme
'-uﬂ.'-[‘lhl."!' LER R {7 .'|I.T|.' Ty, [ |'|_'|1'.|:'r|1'|'\-.:-r
the lynies being especially potgnant
b they were writton about Axl's
experience inothe streers and his whole
scmnmarion of moving o Hollywoosd

“It's 50 Easy” is the noxt song...

“Ir's So Easy™ w0 song thar basical-
Iy s wieinten with Wess Arkeen, West
winy o really gossl Frderdd we JHd o loe of
aniing '.1.'|l||, Hrﬂ;l.:lﬂl,; ,"'|_;~:| "ﬁ-"hq_u |h,qz
panicular song wis fise written, it had
this lighe, stromemy feel Because it was
wiiticn with PN chords. It was o lok
slower, Te wis very conl, thimnsgdy—adrr o
bearnik-sounding. It sounded like i was
witieny o Lhie bock of a tridn.

I I'-JI'I1u.‘| RO T s T rq'lll.l.'n-q._'hnx-.{
typre o deul There were 2 conple of riffs |
imtrochioesd 1 i, g i souncdad 8 o
e pic ey by the encd. Tt wesalwns
my Boiie—anything that wm weltten on
scandic o nn elopiric plaved ot | e=ss thmn
0 | woomnlad slssays nuism o up o |2

This somg, and almesl every song on the
album, has a greal beginning, middle, pnd
end—the elements of good storyielling.
Was thore a consclows elfort to struclare
the songs that way?

That's anither one of the maglcal
ihirges abwoant thie D] e thes themwe—in
.II'III'ul'r'I- Camg Iah;.;n.'_i!'u;r i o sarhcomos o
Wil Yimi IIH|.,'+I.I Pz !.H‘II\.‘IIIIH;_' (TR IRTRTR
el anvd mpply i, Wie'd pust gor excited
sbout anvihing thae sounded pood-—at
|l.‘:'|.'||! fim a h1u|||..|1 R AITRTE ol view, |
think Axls approoch s a singer and 2
Iyrieise was o Bintle more metbisdical,

Gt NS

And what aboul “Wight Traia™7?

"Iebene Train®™ s o hmoy -stoey, We
wrile rh». 1'|‘II-II1|.I- I-'I-tll.'ll |.':1.'. -‘ni, .1|'||.F |
were walkingr armnmd Hallywoodd ddrink-
ime Maighet Trukie. Al thie glinee, In wins it
wort of (1 day i the Tife. Then Tery ol |
were homeme out at this lode soofio
coprart el we wsend min Dive in wiwld wad ot
the basic arrungemen dosen, Thien 1 o
the tho or sarep thicar or sonsething, and
Dhaffy Axl, oy,
ool ke o the
withour e
pletely pissed off becouse | couliln®y be
there) | hated missbog anything.

anid Stewg l||||r|.|1,;4-,1 {13
RErRnEtmeEnl divam

| ln.'m..-rnh.-r I'l.'lhl: LM

The end of that song has one of your great
blnzing selos,

IE'%s: fimay tows; becouse i Towene o
prlary nhuaar semmee sl mow, 00 wisiled be wary
maxte Muld Bur pare of che beaity ahosit
that sobo de thar I woesn't cechnically
capable of pliveng os fine as the somge wis
gigey st sy s kit e e e of
W rlll_'ll'n.' :Il.:|:1 Tk o, '.1.'|1u..|: [ 1Y -,'u.ul.

Adl the next sang, “Out Ta Get Me," dossa't
let up the paca a! all.

It started with that mero lick, which
was: lesy's, and | remember heasing i
andl going, “That's owesame!™ The way
thie song sounds on recond 08 ety
how it soursled inomy head from 1l
-.n'l.lrlr.i 1 -I'IL'JII'.I 1'|!|.|.I rJI'I'. |:;.||,L'.- st e
ways easy to cxpand on. He wsaoukd
thevays v o elasske Fioe it wou could
make into some humiongoses tifl. We juss
fFi"j"'l."l-i into thar liad line,

You're known as a soloist, bet you alss
have a talent for waawing all of these little

paris into an srrangement.

MARCH AP, BOOT

W wiren't whiat you'd cill o patieni
bok, s apserdinig oot of cime wasekinge i
omi |'-|1rl1||[||r tune wosn't romlly our
forie. Hut if ul!tl.h.'l.§1l1'|'_: bkt il 1|L,'h'.
yway, the ideas just staeved conming out
T was definitely the time when the
lirtbest thing would crgmer a0 whole
chinin reaction Of ideas, Your'd almost be
Inpping ongr 1.1-=|Irue;if CORTIITRE LT 1u-.l:|
ety bleis aa the B, |,'|'wq|'l.'.-'-|'.| [ huat
Wik (un

Nox! is “Me. Brownstone,” which wos pret-
by controversial at the time.

| e thiat was the maest diect T
inesisgmekting =ong on the recond. T8y
.IIII_‘I 1 Wirodo ﬂut SALELEREE  WEN J'ilp Jl'ﬁil."'
ment; loaded, And s ot junkies do,
westarred writing lyrics abour the porils
and v boreckun of the whale thing.
“H‘ ““1 ‘|-.f ll-'l.E'I'll.i-'l'F [oiE U e WO
ismivscrid i

Were you actually heavy users at that point?

It wns saopt oolf o, ol o, T Toere wais
Ry poine iy the Begipninge, and then
it wid ke 0 whessvenyou-can-get-in
Kivch of thingg, Par, youli, by that point we
WEIe ety strumg ot At benst v auxd [
weld. There wis o |=|'|h.'.J o ol o v,
rer we ot e eecowed denl el bsefine
e wefit g the stiio, when the Taisd
diln't do anyehing. Timing thay poricd
we were partying pretty hard, We wore
kowoking 1o all defferent direc ot for ari
kitd of encertminment. Pl they gave s
a lithe bt of momes, whish s the tims
comed ke o bod

by hlm i aav g groce wis prodbuahly
thuit 1 was s commiminted 1o IEulisE iy
irv MNo maiter howe'emey | goe, | alwoys
b that focus w0 keep me topether Jta
g ity that ook pevceddene over
everything. Thats what kept me from
jon il ] 7' -.|l!-l.'n-|| e toilet |I1|." [ 11701 | |'1.'~||1'-|.-.'
b when ithey go ot that exrremne

The tome of the album chasgos @ bil with
“Paradise City.”

Il\'ql"l.' ||.|'\.I i AR T SO g aEs Gkl Ih.lr
titg, and she gve s & tide oo San
Francisco to, play. a gig- with' Jetbory
Whild beadlng bock inothe vin, we
searted writing “Paradise Ciry.” Ir stan-
ed off with those busie chonds and then






thie mels ||!1., pewd 1 icimieinlsr wi iipe the
worch, Orsgrinally i1 was “Tike e diown
1oy Poradise Ciey, where the giels ane fat
amd they por bie clrebes™ [lascohs], which
we . changedints “where the oras s

green and the glels are protry

When was the synthesizer parl added to
the song?

Thar dkdn’t comie i undl Axl wa
prutting s vocals down on the recond,
siv | hendd e by oo ebune il we [Toh
to the mixmg seage. All of 7 sudden
there was that Jeart Parine 1he gt

imd | were
it Axl LU )]
it stwved om there. Al

things conaidered, (1 wae never thie big

LRI tlltl W W, |.:|I
;IL-\. - : I'u"ulll LY 1. 'h.-llu-un-_ L1} ,I|||
fluni Bairle, s

of 0 deal, b e inteolduced o cennin
ehectromic thime thoe diifa't fir well, Axl
bud o i ¥ b i thust 1m0 LIRSS

pibe=—giy bl Ur G e the back el

knd “My Michelle” opens wilh that chiming
mire, which gives it a real “doony”™ feel.
i'--'-h.l”l.r it stansd wth the Iy Ay
il | emember doing the oiff fisa, then
ruis i ng gy the o oo i m really mro

s (e The Stones, the Pearls

he Who, od . Aensmith often bod
rrcid o, G 1hive were sopne of s
avorite soag Of oll 1 omething

!'I.“ 132 Ll (8 5] -|l||i|.| ikl wirwe |-|.:'_-.-_‘|

nto this big comh, 10 [ over catne up
with o gond e, 1'd abwans bave o think

il |_|-..| LINERRS [ '||||l;-.-_||| I

ext is “Think About You,” which always
ounded oul of place to me, The cherus
ounds almosl like a New Wave song.

that D=y had in lis

KR | &Lartg«d

Ih“ B 0 MWL

eitmeiy whim R
never @' big Fan o 11 1l|'-, N IE Wils st
too lighrweighr, But ot the sanie Hime, i
wis-one of those songs whene |2y had
written the lvplos, sl I wous sore of Jike
Aerommitly

||IJI ."H.'l.l '.I.'I:II.Lh ]-\.l..' ill Iy ST || (TR8 L}

rluan OfeE Caembination
bzow'e babbling "Combinatian™ & g |
enpryed recording ik, thoagh, | marad
iy gel saie idias dovwin aod comaled weall
v, ||,-|-|.-|||- st el winh il Wik |||||,

WL il

And what abowt “Sweel Child 0° Ming™?
Thal was such a hage MTV hil.

T SO WCRE WTEE TR Er WD WY
fpmeed and there wis mething much oo
do,  Ancother manaeement  teany Wi
COUrLIng s, Bl e people went o
for v lesee e a Dowie alswve Clrifficls
Park. We prevty mueh demoliadied tlie
place. Bur | remember Dudf, lery, and |

were siriirg in the livine room next oo

phe fireplivee —wee buind no TV set—and |
ik 5'| Ny et tlee tnkfo 1t ol !|:|-_ VRN

Aol
CRITTNATLE

something. | really fuss bl oof it e

['|.1'..JII._ -I.lll.ll\. :‘-|_||-|||.\,| i RTER S |

'l"“'ll:' Nirl ||II'"|'._ It Wi (T

T
seemed completely
sappy. | had no idea it

would become the

higgest song the hand

Tl =

ever did

G Ml Ansever vOET

ojoke, but 1o oand behold, Axl was
vipstaies by his bedmoom and le beard i
and s l"n| WAL the o

The nexe day, we were rehears fig
Purbank Studios

i by Rokimdld ol '.||||..|_'

daing a prepoodoc-
abkd Ax] wanted us
i play what we had boon pliving the
might Pretry
itsedl imtes a some, sl ol of 2 odden it

I'H.'.-u"l'l R PR | Y |["'|..1
fisok oty this setoais kind of tome. 1 was
feally huwd fisr me tio accept, but that
s bocame Axl lavoriee. Tihink o lor
oof Bt had oy o iy ebie bytles, They Bimd
 setions, petreonn] side mo them

Was thers somp contention in the band
ahout playing a ballad?

I dion’s chink mivworne in the burrad hund
as much of o proflem with ke 251 did.
Pecause | was just such the hard-rock
i somme bl ligks | eoukd deal with, s
lomg as they weire Bluesy, Bui
Cihild O Mineg™
iy Nor o much from o lencal poine
of view, but thae whole intro riff, | like

playing the dodo secnon, buat | woukd've

sSwerd

comed c J'.'.i'!-.'ll.'lﬁ.'

CUAT Tl [RIET Fiar ol s |:.|-.1. il ST TURTATS
alse hiad o II|5'||I|||'|| ibastif b 11l:| (BT
-[1 1T wonild F""C'n'-'”l-' thi | sl sOig

the band ever did

And “You're Crany™T

“You're Crasy™ was wrltten mround
the samee time w M Brososoone™ Tt
wits cirtgirially o alow acoustic wrgg thit
wee wione while' sickinge o e living
fowim onad nilghi, Then Axl, Tey, Dl
aivd 1 owent down 1o o reheanul studio
unid, oul

cotirse, umed everythine e 1L All

I|I|'I Wi WeTe . Wik ogr ol



o rhids renl | I .I.
ved mak-

Wl Wi Il\.'|’. 1T ok
ATl L L] Al metuially T
ng il I.J||Il.||l.. ({11

“Anything Goes™ is quite different, It has a
talk box part on it.
Anvthinge Coes™ off the okder

o on record, IF vioai Joak ae el ciesl

L% (I[hE
i1s, there aee a lor of writers listod Gie
thix ane D mise that sOnge was wm it
befiore Axl and | fies hawikad ugt, By the
tinye Chagps ™ Risis
Z fNirua

g B e, we'd
chomped  the il the ven
vroumd, and Axl eerote the berics
l':'a‘lll';l | e bed 'ill_' -\.||||| o ik |
tsinced  back and forith between th
talk box and the eleceric guitan, I you
Inton o i\r r|:. |||'i.: W |||:.. i |~'|
wiven it switches over. | didn't Enow ans

beiter because ] didin'e hive one i Tl

live. | remember whim we wene fdsing
ity lzy mked, *IDid vou meen b il
thae™ [ owas ke, " Bust st up.

And, finally, “Rockel Queen.” You play
same nice slide on this pee.

Thar was o oiff | had when Dalt and |
st hookeed up. We had o basd toecth-
i with Seoven ware bedfoee Ciuns i i

Ll

We hid thar o, and a1 som I's

f-r-\.lu _'i|l: If |:'1.|- imlin. 1f'||- I‘-:ll' | ?-.".. .'|| i

i Wl sornetling ol Tad hes i moek
g om that hind nothing o do with the
rest of the somg, bt we somehow muin-
"_'rl| LLERBEERL | ) il | |

I owis i peviny e LR T on
becouse the choru win in a complotely
different kew. | temember when we
played it live [ woold hove my rosdie
bring me the slide, but by the time thai
o+ WK AN il I'u...'l b= |F|w.||1i

Andd by the time he gor i

LY L ||'.|
N my fingper
thae sl e bhoty wiokeld b orver J:'.-:'_.. 'n!

It wis very Spinal T il

When Appetite was finished, did you have
any ldea the albem would become such a
classic?

15":-"1 ] I i W
tcie mecond, Wha
£ pchin? We hiad no idia 15T VEURS PR PRELE
Woveur mitier i
mlemed  when we wore  sill LELE R[] ]
opening band. We didn't really wee the

by i B
apch @ win g kv

(4] ]l.-:;-l':!:, Ve TR

devi |-.=i'1r'-.: iwrisl ||||',;E'|I of fane and o

WTERartand a statement thar recond wias
When | wis

bt

ITEOST  FrTg

1kl thens weie cori 1
il certain rocon thian wa i ehi
rianl  hickiroind mustle of
my e, And thie fact thar this reciod
||l'|'.l.| Nl I|.l;l‘ bkl &

v peombe: |
VO oot

it hing T

“As far as the band
ever getting back
together, it's so far-
fetched. | think the
more time that pass-

es, the less likely it will
happen—and it was
preity unlikely five
years ago."

Regardless of the band comilihn’t ke (1
hl'.;'-.'l|||.'r. chat one ||||||._: O Wik [odn]-
by worth i

And this wouldn't bo an Interview abeut
Appetife without the obligatory guestion:
Can you sea the original line-up sver pel-
ling back together?

Vhere's no real casy, positive answer
boe ol o i There's v a bot af mes-
thvie stifl Banidied aeound o i D)
ten. years, but I'm way pidt saping any:
W& T
perting back together, ith 10 far-lerched.
I think: bevy  some -and pamnengi] with
o i cotpsbe of thmes, bar | don't thilnk

|:;'I||'I'.' Mgy e =] ri'u.' I' I!1.‘i Wl

WRHIE P ANy inienea

i obvimmidy Hioved oy aned Bave
fot 1o i with Vielver Revolver, so thae's
where my head 1, Obwviously s not ai
iden tht I'my ertertining in pny way,
sh i, o form o this pedne. | ihiink the
mene dme ihiai ass, fhie les likely i
andd it was preny unlikely

weill happen

five ol agk

What can you tell us aboet the new Velvet
Revalver disc?

"."."l.l'n Wi ||I.{ I|'|| TLIRE e
grear because we all came eosethet il

1R
just blow that one ot siwd] T i e
tme dodng it Mow, evervones individ-
il ealenti are confinye oo ehe farefeom
i i [ ImErgE e ol rhios reg -r.j-
whete, from the songwriting point of
View, evervione s renlly shining, We did-
o ke o bod ool time onc e firn o

that wai a very sp N recond. =0
1 little e liks

this one has been

everyone | boat offne



