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GUITAR AMPS

Marshall AFD100

Slash Signature head «1,1900

ack in the mid-eighties,
B when everyone was

beginningto say the age
of the guitar hero was over,
alongcame a guy called Slash to
prove them all wrong. Ever
since, for over 20 years now,
Guns N’ Roses’ seminal
Appetite For Destruction
album has been one of the great
benchmarks of modern electric
guitar tone, catapulting the Les
Paul/Marshall combination
back into pole position, where it
remains to this day.

Getting the exacttonesthat
Slash used on that album has
become an obsession for many
ofhis fans, especially as the
equipment was far from
standard issue. As aresult, the
amps and guitars have
developed their own legends
over the years; none more
fascinating than the story of the
infamous SIR-modified
Marshall heads Slash used for
most of the rehearsal and
recording sessions.

Asifhelpingto create the
biggest debut album in history
and turning himselfinto arock
icon wasn't enough, Slash also
created a piece of amp history
when his name appeared on
Marshall’s firstever signature
head, the JCM25555L, based on
the Jubilee model. That was
way back in 1996, but last
January at the NAMM show in
Anaheim, California, Marshall
announced it would be

| producing anew Slash-

approved signature head,
intended to precisely capture
the tonal magic of Appetite For
Destruction. For months we've
allbeen following the blog on
the amp’s own dedicated
website, and now finally it's
ready torock. Does the reality
live up to the dream?
Outwardly, the AFD100 s a
smartly finished full-width
amp head with some
interesting detail work that

reflects its duality: intended to
mimic the modified 1959 and
2203 heads Slash is most known
for using, The cabinet hasthe
wider side panels of a JCM800,
but the slimmer top and bottom
panels of the 1959, trimmed
with fat and skinny white
piping and a small script logo.
Tyingin with silver handle
caps and corner protector nails,
the silver control panel is
finished in a unique brushed
and anodised snakeskin effect,

with control legendsina
custom script. The extra deep
steel box chassis is typically
robust; itneeds tobe asit
supports the weight of two
huge transformers, both of
which seem about the same size
as asmall family hatchback!

Almostall the electronics are
contained on through-plated
printed circuitboards, witha
mix of conventional and
surface-mount components:
one large board holds most of
the preamp, power amp and
power supply stuff, including
all the valve bases. There are
smaller PCBs for input jacks,
speaker jacks, effects loop, bias
controls and front panel knobs.
Most of the wiring terminates
in Molex-style connectors and
is neatly routed and tied.

Activating the AFD mode switches
in even more gain for a truly

monumental rock guitar sound

The AFD100 is a single-channel design, hut the #34/AFD switch provides some tonal variety

72 Guitarist January 2011

The AFDI100 is asingle-
channel design with some
interesting additions: primarily
the ability to morph between
JCMB00 and 1959
characteristics usinga
footswitch or asmall front
panel toggle. There’s alsoa
newly designed built-in
attenuator thatletsyou dial-in
power amp drive atany volume
level. The AFDI00 also features
a footswitchable effects loop,
and a clever automatic biasing
function that doesn’t even need
ameter.,

The engine room is a quartet
of suitably massive-looking
6550s rather than EL34s, which
is aninteresting and period-
correctchoice, Atthe time the
album was being recorded,
getting EL34s out from behind
the Iron Curtain was far from
easy and the quality was
unpredietable to say the least,
so many Marshalls were
shipped to the States without
power valves and fitted with
65503 - a high-powered version
ofthe 6L6 - onarrival atthe
USA distributor.

The AFD100’s front panel
features two input jack sockets,
while the rotary controls are
simple and easy to understand:
presence, three-band EQ, gain
and volume. The power control
is at the far left of the panel,
next to the traditional mains
and standby toggle switches
thatare used in preference to

pOWER=

the later rocker type. The back
panel features comprehensive
speaker outlet selections for
four-, eight- and 16-ohm loads,
and a pair of send/return jacks,
with a return level knob for the
AFDI00’s effects loop. There’s
atrim pot for initial bias setting,
and next to this are four red
LEDs thatindicate a power
valve fault. The overall
impression is one of solid
professional-standard
craftsmanship and clever,
understated design that doesn’t
getin the way of functionality -
justwhatwe’ve come to expect
from Marshall.

Sounds

Powered up, the AFDI00 comes
to life with practically zero hum
and the merest of hiss,
indicating that there’s plenty of
gainontap. In‘#34’ JCM800
mode, the AFD provides the
tone Slash used from Use Your
Ilusion onwards, with maybe
alittle more polish than an
original 2203 and a much
smoother, more predictable
response from the EQ. Like an
original JCMB800 the treble
response is still quite fierce, but
when used in the environment
itwasintended for, this
translates into asound that’s
capable of cutting through any
mix with ease. The #34 mode
works best for heavier crunch
stuff, combining complex
glassy highs with piledriver

The custom script and Slash logo further enhance lheamp‘ssﬁecil vihe
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Slashwas intimately involved in the AFD100's design

The Rivals

Orange's Rockerverb Mkll
100-watt head (£1,392) is
another great British amp
capable of delivering superb
classic and modern rock
tones. You need an Orange
cab if you want to look the
part though. Blackstar's
S$1-200 head (£1,199) has
found favour with a lot of
modern rock players; it also
include a power attenuator.
That's something you won't
find on Hughes & Kettner's
Duotone Tommy Thayer
Signature head (£1,949),
although this very British-
voiced amp boasts three
channels and loads of extra
features. If you like the
styling, there's no denying
that this is a great head that
delivers fabulous tone.
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mid-range for the perfect rock
rhythm channel.
Activatingthe AFD mode
switchesin even more gain,
pushes the mid-range forward
and fills out the bass fora truly
monumental rock guitar sound.
The 6550’ wider frequency
response preserves clarity and
note definition, makingit easy
to hear everything even at full
throttle. Thisamp demands
humbucker ignition, soin the
absence of a Derrig or Max
replica Les Paul we used a’94
PRS McCarty, with which the
AFDI00 was producing all the
right soundsin no time atall.
The mid-range control was
especially impressive here,
praviding excellent scooped
tones when turned downand
refusing to go nasal when
pushed up beyond halfway. If
you've got the talentand
dexterity you can easily nail any
Slash soloor riff from the AFD
album with authenticity, while
the built-in attenuator lets you
drive the power amp hard
without sacrificing vour
eardrums. [t works very
transparently too, without
upsetting the amp’s carefully
sculpted sounds or its excellent
touch-sensitive response.
Aswell as duplicating
practically any Slash tone, the
AFDI00 can also capture
almost any classic Marshall
sound from the last 30-o0dd
years with ease - Blackmore,

Trower, Page, you name them —
we ran throughalist of classic
riffs and ticked every box
without hesitation.

The AFDI00's simple series
effects loop works quietly, and
with adefeat button on the
amp’s footswitch, it’s easy to
use too — a quick tap is all that's
needed to remove the loop from
the circuit and give you the
unadulterated valve power.

Verdict

Signature models sell, although
amps aren’t quite as easy to
shift as guitars, particularly if
they contain oddball features
thatare there on the whimofan
artist. However, Slash’s
collaboration with Marshall's
gifted design team has resulted
in a truly brilliant productthat
can probably lay claim to being
capable of realising everyone’s
dream of what a great Marshall
amp should sound like. What's
evenmore impressive is the
way thatit’sbeen achieved from
such a simple, uncluttered set of
controls. No fiddling presets, no
need to spend ages tweaking -
everything works, and works so
well you can just forget the
physics and concentrate on
playing the guitar, whichis
whatit’s all about.

Havingsaid that, itisn't very
practical if you can only afford
one amp - the AFD100's high
gain means there really aren't
any proper clean sounds,

although if this is your kind of
amp you'd probably respond by
saying ‘so what? As for
competition, there are other
amps that come close to
providing a similar experience
on agood day, but none of them
come with two of the most
famous signatures inrock on
the chassis, and then there’s the
price, which isvery reasonable,
Because the AFD100 is going
to be alimited edition with just
2,300 units available
worldwide, it’s also going to be
collectable and we wouldn'tbe
atall surprised to see them
selling for several times the
retail price in years to come.
Mission accomplished,
Marshall! The AFDI0O0O is one
awesome rock amp - don’t
delay, get your order in now
orregretit forever.®

The Bottom Line

We like: The AFD100O
absolutely nails the Slash
tone, no question about it;
some of the best Marshall
sounds ever

We dislike: Very hard to find
fault - the clean sounds
aren't so brilliant but on an
amp like this, who cares?
Guitarist says: If you want
to rock like Slash, this will
make every dream of great
tone you've ever had a reality

The AFDIOO can capture almost any
classic Marshall sound from the last
30-odd years with ease

L

Marshall AFD100

PRICE: £1,199

ORIGIN: UK

TYPE: All-valve, single-channel class
AB head with solid-state rectification
OUTPUT: 100 watts RMS

VALVES: 5 x ECC83/12AX7 preamp,
4 % 6550 power amp
DIMENSIONS: 285 (h) x 745 (w)

x 230mm (d)

WEIGHT (kg/Ib): 21/44

CABINET: Birch ply with vintage
black Levant covering

CHANNELS: One with two

voicing modes

CONTROLS: Power, presence, bass,
mid, treble, gain, master volume
FOOTSWITCH: Two-bution
footswitch changes voice modes,
toggles effects loop

ADDITIONAL FEATURES:
Footswitchable voice modes, built-in
attenuator, footswitchable effects
loop, automatic biasing function
OPTIONS: None. Included with the
amp are the footswitch, a custom
dust cover, an owner’s club t-shirt,
acertificate of authenticity and a
production certificate, which follows
the unit along the production line and
is signed by those people who had a
hand in building that particular amp
RANGE OPTIONS: The AFD100
daesn’t have a specific speaker
enclosure and is compatible with
most of Marshall's cabinets, such as
the 1960A/B 4 x 12 (£525)
Marshall Amplification

01908 375411
www.marshallamps.com
www.afd100.com
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Test results

Build quality Yook
Features 1.8 0.2.0.¢
Sound 18020 ¢
Value for money ook
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Still Hungry

Guns N Roses 1987 debut, Appetite For Destruction, was the album that
resurrected rock in the mainstream and created thelast true guitar hero.
Welook back over 24 years and track down the gear that made thenoise..

onsidering the pariah
c that Ax] Rose hasbecome

inrecent times, it's ironic
to think thatifhis delinquent
behaviourin his home town of
Lafayette, Indiana, hadn’t
resulted in hisrelocation to Los
Angeles, what hasbecome the
best-selling rock debut of all
time - over 18,000,000 copies
sold in the US alone - might
never have happened,

Once Rose had reunited with
his childhood friend Jeffrey
‘Izzy Stradlin’ Isbell in
California, and the remaining
three reprobates of what would
become Guns N’ Roses had
been recruited, the rumpus the
band subsequently made on the
‘West Coast club circuit was
such that they were signed by
Geffen Recordsin shortorder.

Theband’s first product was a
four-track EP entitled Live ?I*@
Like A Suicide, released via the
Geffen-owned Uzi Suicide label
inDecember 1986 to fill the
concertvoid left by the band as
they knuckled down to writing
and rehearsing material for
their debut release.

Even a cursory skim through
Slash’s illuminating 2007
autobiography describes how
he was living almost in poverty
atthe time and his equipment
was always at risk of being
pawned: he even blew most of
his $7,500 advance on ‘sweets’,

As Slash told Guitaristin
October 2007, he initially
assumed he’'d record with his
main stage guitar,a BC Rich
Warlock, but to no avail.

“Iplayed the Warlock for a
while but when I went into the
studio to record Appetite, I was
listening baclk to the basic
tracks and [it] sounded like
shit,” he said. “Istarted to freak
out—-Ineeded aguitar. I didn’t
have any money and didn't
know anyone I could loanthe

money from. Alan Niven, our
manager, gave me this Les Paul
'59 which has been my
mainstay ever since.”

This guitar - the story of
which we unfolded with Slash’s
helpinissue 328 - was made by
then little-known Californian
luthier Chris Derrig and Slash
used it almost exclusively to
record Appetite.

Amps were adifferent matter.
Even today, bands often hire
specific amplification for
recording sessions and Guns’
management approached the
leading LA hire service Studio
Instrument Rentals, then based
in Hollywood, to procure a
number of Marshall heads for
Slashto try out.

One ofthese, number 39 on
SIR’sinventory, turned out to
be amodded Marshall 19597,
atremolo-loaded version of the
classic 100-watt Super Lead
head that was produced
between1969-1973.Ina
nutshell, the valve thatdrove
the tremolo circuithad been
re-routed into the preamp
section, thus turning what is
asubtle tone into a far hotter
proposition.

Slash was blown away - 50
much so that he even tried to
permanently relieve SIR of the
amp - and with his Les Paul

.copyrunninginto that

modified Marshall he
contributed kinetic leads and
heavy and swaggeringriffs to
analbum thatredefined the
genre. It also cemented his
status as a true rock guitar hero.

Is Appetite the greatest rock
debut ever? What’s certain is
that there’s not a single weal
track onit, and it still sounds as
magnificentas itdid onits
release on 21 July 1987 What's
more, it seems almost certain to
sound as fresh and inspiringin
another 24 years,

INCIUDES
THE SINGLES
SWEET CHILD
0" MINE

WELCOME TO
THE JUNGLE

Sounds Of Destruction
Five Reasons To Listen Again

Welcome To The Jungle (CD times 00:00-00:32)

Siash's delay (from a studio rack-mount unit) builds tension as
the band gradually joins in and that killer riff takes off. Axl's ‘Oh
my God!' leaves the listener in no doubt that LA was no picnic.

Nightrain (CD times 01:53-02:40)

Axl's ode to the US version of Scoismac features two very
different guitar solos, with [zzy’s hard-nosed Boogie sound and
restrained technique meshing perfectly with Slash's more
spongy Marshall.

Sweet Child O' Mine (CD times 00:00-00:46)

Although almost played to death by the world's radio stations
and regularly murdered in guitar stores up and down the land,
the finger-twisting behemoth of an intro is stillamongst rock's
greatest moments.

Paradise City (CD times 04:47-06:44)

As the tempo increases to double-time towards the outro, Slash
pulls some jaw-dropping solos out of his top hat, effortlessly
shredding whilst flicking the bridge and neck pickups.

Rocket Queen (CD times 02:14-03:08)

Axl| encourages drummer Steven Alder's former beau Adriana
Smith to provide some unusual backing vocals as Slash
dreamily. picks some beautifully trippy slide guitar licks.
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Want to sound like Slash? These will help..

Gibson Slash Appetite Les Paul £2,099

This lovely Paulis based loosely around Slash’s fabled 59 and
features a AAA flame maple cap. As we'd expect, it proves
suitable for anything from blues to hard rock.
www.gibson.com

Epiphone Slash Les Paul Plus Top £699

The elegant flamed top isa thin veneer mated to the plain maple
cap, before being finished in high-gloss polyurethane. Does it
sound more musical and refined than an Epiphone Les Paul
Standard? Without doubt.

www.epiphone.com

nuuuullllllllllll\ll

i ww  Seymour Duncan o
R AlnicollProSlash [/
£179forasetoftwo / Vi

t’

Zebrabobbins and a slightly
over-wound Alnico IT magnet
: a : give the latest version of Slash’s
f’fﬁfl"—;ax"f 5 4/ 8  signature humbucker more
=¥ than enough power tosend a
Les Paul into singing sustain.
Welcome to the crumble...
www.seymourduncan.com

Dumnlop SW9I5 Slash
Crybaby Wah £229

The man’s signature wah
remains anintegral partof his
FX chainand the designalso
includes a distortion circuit
that’s controlled by two pots,
and accessed viaasmall
side-mounted knock-switch.
www.jimdunlop.com
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