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~Guns N’ Roses

Live Era '87-"93 Slash

BY CHRIS GILL
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ade it in the first place by being an effective
ormer GN'R guitarist Slash. “I'm really
Ims we made in the studio. But it was in
at you could see the band’s true colors,”
tion that Guns N’ Roses’ studio albums

P in all its raw, aggressive glory. But as

€ Gunners' live shows were a beast of an
1al nature. That much is confirmed by
Live Era '87-93, Wi th blisteri ng live
N'R songs like “Welcome to the Jungle,”
t Child O’ Mine” and “Paradise City,"” Live
ering proof of Gung N’ Roses’ potency as a
up. Ap

ot pretty, and there are 3 lot of mista kes,” Slash
Says oMthe new album, “But this is Guns N’ Roses, not the
fucking Mahavishny Orchestra. It’s as honest as it gets. All
the other bands in the mid Eighties were trying to have Top
40 hits—even bands like Métley Crije, We didn’t care about
that. We just wanted to kick some asg *

Which iz exnctly what Gung N' Roges did,
Iu.-;.ynnmg with the ErOUp’s formation in 1885
and continuing through the early Nineties,
when irs founding members began to fall by
the wavside. The phrase “sex, drugsand rock
anel roll" may hove been coined long before
Guns N' Roses came along, but no other hang
has defined that expression as thoroughly,
Fram thely escapides with porn skars, strip-
pets and supermodels 1o thejr public hartles
with [llicit substanees 1o the dramafe S
taele of controversy, rats and a; lests, Guns

and;
‘oud of th
ur live shows th
The

N' Roses sar g Benchmark fo badness that
has only been topped by the most dangeroyy
gingsta rappers, Consldering the self-de-
stiuctive tendencips of oSt successfiul rock
Eroups, it's i miracle thae o] of [ts membors
arestll allve,

While'the individual members haye
survived the exeess, the state of the band
itself has boenin question for the pasr flve
vears, Since releasing 1993’ The Spaghetti
Incident? the grouphas undergone so many
personnel changes thas frontman Axl Rose g
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the anly remaining membir from the band's
glory days, Axl, however, recently surprised
doamsayers by releasing Guns N' Roses' first
original recording since 1991, the aptly titled
single “Oh My God," whicl undoubredly i
what most Guns fans gasped when they heard
the song, The cistoried voen|s and [nduseria|
rhythms help o substantiote rumors th at Roge
wWas working with electronics arist Moby aned
Nine Inch Nails suitarist Robin Finel, By
even the most forgiving Guns fans have g he
waondering, Just what is Ax] thinking?

Of course, this {s noy the first time the fans
have had o ask this question, Rose's behaviog
over the vears g resulted In some of the
Most sensational momengs inreck and rol|
history. He publicly chastised his bandmares
for their problems with drug addiction; chal.
lenged actor Warren Beatty and former Spin
Publisher Bah Gueelone, Jr. ro fist fghts and
delayed many shauws for hours.or wallred out
halfway into a L8

But Rose's excossive behaviar ean almest

be forgiven in light of the group's music
anel powerful lve shows. Live Brg BF-'07 ie
stunning proof of jus how powerful Guns N'
Roses was anstage during the hand's hevday,
The first official GN'R release sinee 1993, Live
Era 8703 tlosas an important period (n the
band's higtory, Foy Slash, it birings his Invalve.
ment with the group full circle, as it was a
live album that introduced him to furre
band mare Steven Adler when the pwg were
frowing upin Los Angéles,

"L knew Steven in schon| " siys Slash,
who was known as Saul Hudson back then,
"He owned Kiss' Alivel album, and one diy he
invited me over o his house to listen to it I
was never really intg Kisg, but Steven wikld
hang way on his elecere Aliear with the amp
cranked up and pregend that he was a rock
star | thought thar was caol, That's when |
decided that | wanted to play guitar.”

Almost imme dintely, Slash #or his firse
Buitar, o ben up ald nylon ‘SLFING acoustie
that had only ane string, and Started ra king
lessons from suitarist Roberr Wollan, “Rerbere
was the first person | knew who could actually
Play,” savs Slash, “He knew songs by Zeppelin
and Rush, and he sounded juse like they diel
on their recards, Warching him play gave me
the confidenee tha leould do it von. | renlly
govinto the guitar after that and Plaved and
Practiced all the time,”

While Slash was learning how 1o play,
Aadler taok up drums, and the twWo jammed
together at every possible apportunity. By
1984 they had formed a band together, nam.
ing it Road Crew after the Matérhead sang
"We Are the Road Crew." A Slnsh's Playing
brogressed, he started war king with ather
bands on the side, eventually jolning London,

named J;
his home
with his|

13
i Mollvwood Sunset Strip clreuit band thas £ 2 pursuerh
also served as 5 training ground for furiire : = their ban
Métley Criie bussist Nikki Sixx, L‘n'hui:rpl:i_ﬂr:g - B oo fas)

in London, Slash was mtroduced 1o a guitaris 3 lsabelle b



with severnl Senttle

d punk rock bands,
50 answered the ad
il and-got the gie, But
like most aspinng
rel rack stars ot the
al time, McKagan
&g wils playing in as
nid miny other bands
ax possible o
i1l incrense his oddy of
s
1o Rose and Stradlin',
wha had formed
o pew group with
i guitarisy Tracti
1- Guis and named
n it Gins N' Roses
d {an amalzamation
1 of thelr former
| bands, L.A. Guns
] | nnd Hollvwood
| | Rose), MekKagan
i used his connec-
‘JI ] tians up noreh to
gr book several gigs
ive for the group in
1:!\ Seattle that June,
V- bt Tracii and the
Band’s drummet
disliked the idea
and quit. MeRag
stigeesied his Road
Crew bandmates
oy replacements,
he and since Stradlin'
and Rose were
| already familinr
P with the duo, Slash
and Adler became
members of Gung
| N’ Roses without
any questions or
| qualms,
But trouble
]L]l.1I dogged this Guns

W' Roses lineup
right from the
start, “Tv was the
oy from hell,”
Slash remembers.
We were just a
few hours outside
of L.A., near
Bakersfield, when
our Oldsmobile
broke down, All of

OUr gear was in this

named Jefirey Isabelle, who had recently left ook the namie Axl Rose, U-Haul trailer, and we had to leave it behind
his homerown of Lafavette, Indiana, along Slush and Adler had problems keeping with one of our [riends while we hitchhiked
, = with his high school friend William Bailey 1o steady members in Road Crew, and in fanu- up north. Some crazy trucker gave us a ride,
i porsue the dream of becoming rock stars with  ary 1985 they placed o classified ad in The but he was wking speod, which freaked us
3 I _ their band, Hollywood Rose: In true Holly: Recveler, o local paper, hoping to recrult a out. He finally passed out somewhere in
= . wood fashion, both had changed their names:  biass player. Michael “Duff” McKagan, a vourig  Oregon, and we bailed an him while he was
i Isabelle became lzey Stradlin', while Bailey trnnsplant from Washington who had played sleeping, These chicks gave us o ride the req
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“PAUL STANLEY TRIED TO REWRITE OUR SONGS,
INCLUDING WELCOME TO THEz JUNGLE,

L ] r - - - - - ’, ,
- L]
SO WE TOLD Hiv TO GO TO HELL

of the way, We upencd for the Fastbacks on the best band he had seen sinee AC/DC, tha a marketing standpolne, bur oy Incredibly
our first show, wnd sinee Duff hnd played with pretty much eltsed the denl sy Slaaly, “All dangerous move op 4 petsonal level:
the ban, he talked them inte leuning us thelr these sujts-wa talked 1o lmew nothing aboyr "We got really bored, becmgs we couldn'
instruments so e could play. We didn't make  rock They had no [dea Who Aerosmith was, do nny g5 says Slash, “Ihar's when al| the
any money at all, bue we didn’ care, beeguse We trusted Tom beeayss he understood whar problems with drugs sty teel happening, We
W were on tour," type of band we were, and he wasn't going 1o developed some bad haliies because evervone

Fortunately, the group had Beteer Juck try 1o change us," wanted 1o be our friends and were abways
when they returned to thelr home turf and Guns N' Roses inked {re contract with Gef- coming around 1o parey with us, " It wag the
thf.-yquu'}r.ly made a name for themselves o fen in March 1986, and the [algl ser nbour beginning of 4 _xujr-pt:rpetuming evele that
the club eirenir, working theis way up from the arduous task of finding them 5 manager almost stopped Guns W' Roses i irs tracks, The
dives like Raji's 10 showease gige ar the Roxy, and a producer. It tool geveral months: the meae the band pariied, the mare the album
Troubadour and Whisky:A-Goige, While most suitable candidates deelivied the op- was delaved. The more the album was delayed, |
most other Hallywood bands were dishing Portunities dueto the band's ncreasingly no-  the more Bored thoy became. so they partied,
out tame-sounding, Blam-inspired pop, Guns torious reputition. Finally, Mike ¢ Hink, wha By the time the album wag completed, savernl
N Roses stood ou from the erowd with their had enginecred ane of Slish's favarize live mermbers had developed serious addietings,
raw, bluesy tunes and street-punk actitude. albums, UFO's Strangers in the Night, ngroed The pace staned 1o pick up in Jupe 1987,
“We were gumer kids,” savs Slash "We had to take on the ch allenge, and the aroup en- when Geffen fssueqd GN'R'S firse single, *Ir's 5o
M money, we wepe hungry and we al) Livene] tered Rumbo Recorders to make their debuye Easy." Three shows were booked ot Londan's
together in a one-room siudin apartment, album; Appetite for Destruiceion, Marguee Club, and the band headed ovirseas
Aot of other bagds ar the time were these Al Geffen's instructions, Guns N Roses to make theiy Evropean debie, “Those wore
spalled rich kids wha WELE jUst posing. We got were forbidden o play any shows while the first publicized live shows thar we die
noticed because we were real,” they were warking on their firse albuim. To 5 a signed band ® says Slash. 1 was born in

Eventually Gung entered the studio ro keep the band visible, build & buzs and heip England, and it was verv imparant for mp
record a demo tape with producer Spencer establish stroet eredibility, the labial funded to play in front of an English audicnce, The
Proffer, who had warked with an unlikely the Live?i*@ Like o Suicide EP, which Was rg. Version of ‘Mr. Brownstone' on the live album
combination of artses. including the Litle leased in December 1986 on the group's own was recorded ot one of those flgs, [ was juse
River Band, Quier Riot, Ting Turner and Uzl Sulcide lalwl, 1t was A wise declsion from plaving a Les Pagy) through o halfsrack back
W.ASP. Soan major tecord labels

: L then, But it sounded 50 coal,"

and wishiul Potential managers were JF' AP : Appetice for Destriiction was
lining up with cash in hand. "We'd } { i v y released in July 1987, by the atbum
tnke advantage of anyone who was initially drew mare avtention for fig
dumb enough ra 1y g, savs Slash, eover illustzation by Robert Williams,
"We ditdn't give s shit. All these sy Which depicred o womitn who lind
would take us our 1o dirner, and we'd been raped. Ths Lover was quickly
e up the bl |=:rur-.||'riru: g mich ny withdrawn, but the o antrovergy |
Wit could drink, They'd ger pissed off lingered and the band was critleired 1
atus, and we'd jusy laugh because we forits migogyny. Even 50, the publicity
dicdn'e wiing to do business with peaple WIS entirely negative, and the G- §
fike char, They didn't understand the nets earned kados for theie live perfor- 1
band at all, pyy stanley wanted ro MiNees opening for the Culr, and for L
Produce us, and Axl and [talked 1o thelr har d-hitting single “Weleome 1 g

"

him only a5 a favor for Steven; Bug the Jungle.™ A% and Slash were saon

Pl trivel to rewrite oup songs, inelud- compared to rock's other dymamie a
ing "Welcome tn the Jungle," so we told vacalist/puitarist diugs— al
him to go to hel] Steven Tyler and Joe Porry as well ay M

Regardless of the Guns' increas. .\ﬁ::h.h,-.:grrr and Keich Richards, G
ing notoriety, contract offers kepe Everyone seemed 1o Fave an apin. fl

on-coming in, mnd the Broup kepron
refusing them. Bue when Tom Zutaur,
an AR representative from Geflen
Records who was known forsigning
Mitley Criie, approached the band.
they finally toak an interese, Zutaues
suceesstul track record moan nothing
to them; they were more impressed
by the fact that he was 2 fan of the
SAME type of music as thom, “Whaen
Tom told us that he thouglit we were

o about Guns N' Roses, iyt stccess th
cluded the band for severaf monihs, s
They were cnormaously popular in Los A
Angoles, where they ended 1987 with
sold-out, four-night run ar Perking Pal.
ace, ancd I]H':I-' L'ri:iufw'l.l COnsLang ot ton
o the hard rock radio station KNAC.
The rest of the warld toak a while ro
catch on, bue by April IUHBAp_ﬂJ(’IELEjhr
Destrrection entered the Bilihoard Tap
1O, el in Ty i reached Ne, 1. Thanks

'rcx-_l-ln.'—-;n-,'nr-'t..: [
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1, to the ane-two punch of the singles "Sweet newly saber heroes with their excessive drink-  band's previous period of inactivity, the down-
Child O Mine” and “Poracise City,” the album ing and open drug abuse rime made the members more susceptible o
remalned on the chaets for a staggering three Mhe grouprenched new highs in Novem the allure af their dangerous hal In Oetalier
years aftervand, To this date it has sold more ber 1988, when they appeared on the coverof 1989, Guns N' Roses came out of hiding ro

il |:E|.:r:.'_!|:l|||||I|-;u'|s'.||||.;'l. worldwide H.-n_'!:.-_-l-_: SEoni |1|;|).';.-.,i'.111'.||I\.|l'.|I|'.| d o Grammy |:||11"|I~.|"-|'I:1|.‘-|l.l'|'.\-.:|rl Ih-:"rill'ﬁlll;.:‘-illll'lﬂ"‘\.ll

¥ The band had gone from the gutier o nomination. But at the same time they the L.A. Coliseum. But what should have been

an litear, but their sitaation wasn't exactly a received their harshest eriticism ever, Geffen a triumphant retum instead became an entbér-

for bed of reses, During their first headlining had st released the album GNR Liss, which rassing public display of thetr problems, In

it 1.5, 1our. in 1988, Axl hegan to let his temper featured the four songs from the Live?! @ front of tens of thousands of fans, Axl admon-

[ H.,'.|._,.,||_,,r1...|||1.||_ pleking tring of fights Like o Sufeide EP and four new pooliitc songs, ighedd Skash, Stradlin’ angd Adler for their abuse
with security guards, parking lor attendants tncluding “One in a Million." Crities immedi- of heroin. For Slash, it was a startling wake-up

enll, and the following night he apologized to
It ws the

and hatel guests, and at one point walking ately zeroed in on Rose’s yries (o the song,

auton the band. At the Castle Donnington
Monsters of Rock festival in August 1988, as
Guns N’ Roses parformed before their bigguest
audience o date, two people were Killed in
the eretsh of overzealous fangs who rushed the

which were viewed as being racist and homo
phobic, As is often the case, the comroversy
didn’t diminish sales, nnd by February 1984
Lies and Appetite both resided in the Top Five
of the Billboard album charts,

Meamwhile, the band hae stopped wuring

the erowed. But for the ather culprits,
beginning of the end,

Instend of eleaning up his act, Adler
spiraled deeper into addiction. His bandmates
tolerated his dismal performance at Farm Add
iy April 1990, but by July of that year the de

stage, While-touring a3 an opening act for
1 Asrosmith; the group managed w offend their

and was faving low. Unformunarely, aswith the  cision was made to fire him, "It was real hard

- “A LOT OF OTHER BANDS AT THE TIME WERE THESIZ
« i1 SPOILED RICH KIDS WHO WERE JUST POSING.
w15 WE GOT NOTICED BECAUSEE WE WERE REAL.”

GUITAR LEGERDE S




2. But whencher
ol up and bounced ba

bBesinning

in Seprember 1990 to record the (ollow up
toAppetite. The band recorded 36
made the pmbitious de
e albums arth
mble that paid
Your fllusion §and I debured at Mo, 1 and No.

owever, and
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PMus, we were dealing with
d evervh

1 harsh res o have my

 life ripped open and in the spotlight
all the time. But we gor through that. We
through losing §
ually accomplished it
to the complications wis the deel-

[bum
15 fimished, The Use Your Mlusian teur stan
ed on May 24, 1991, in East Troy, Wisconsin,
and ended more than two vears later en July
17, 1993, in Buenos Adr genting. By the
end of the tour, Guns N' Roses had played 192
in 27 countries to seven million peaple.
Guns N' Roses was now a multimillion-
dallar machine, but the big budget and
wnal production didn't eliminare
1bles. On July 2, 1991, less than
two montha inta the tour, o riot broke out
formance att
Lenter in St. Loy
i fan in the frong



rows wiis tuking piceures of the bapd, and
the venue's security refused to do anything
ahout the situation, despite Axl Rose's pro
tests, Rose became infuriated and walked
offstnge in the middle of the set, sparking
off n furious renction from the erowe that
left 60 fans injured and resulted in more
than §1.2 million worth of damage.

“The was the most violent act I've ever
witnessed in my life,” savs Slash, “But | could
feel thar semething was geing o happen
tong before the riot broke our. There was an
unmistakable ugliness in the air thot night,

It beoke out so fast that there was no way we
conilel have stopped it We were aftaid that

PO SRR |5

someone wos going to die, ourselves ineluded,

Wie hael huiedly gotten off the stage when
people started wo tear the place apart, They
brought down these huge stacks of speakers
and completely ripped my amps to shreds. We

had 1o hide in o van 1o escape from the park-
ng lot, and even then we wesen't sure thar we
were going to make it out of there,”

The bund had barely recovered from the
rrauma of the St. Louis riot when they were
hivwith another blow: on November 17, lzzy
Stradlin’ announced that he was quitting, Ac-
cording to Slash, his departure was inevitble:
“His heart wasn't in being in the band by then,
He lost interest a long time before he quit, and
he was getting tired of belng on the rond,”
Guitarist Gilby Clarke, from the band Kill for
Thrills, was hired as Leey's replacement,

Despite the personnel changes, Guns N'
Roses was more popular than ever, and fans
weleomed the new members as i they hod
been there from the stare. Although the band
had started our defying the establishment, by
now they had become the establishment, Per-
haps the most telling sign of Guns N' Roses®
acceprance was the band's appearance at the
Freddie Mercury tribute concert ar London's
Wembley Stadium in April 1992, A few yenrs
after he was eritielzed for penning home-
phobic Iyrics, Axl Rose performed Queen's
“Bohumian Rhapsody” with Elton John—and
at an AIDS benefit nonetheless. This may have
been Rose's most shocking net of ull,

But Rese's exhibition of tolerance didn't
earn him status as a saint. Upon his return
to the United States, he was arrested and
charged with inciting the St. Lowis riot. While
performing in Montreal, Canada, on August
8, 1992, Axl cut the set short and caused yot
another riot to break out, although it was
nowhere noar as violent as the incident in St
Louig. Fortunately, the remainder of the tour
continued without any major problems,

he band was thoroughly dralned at
the end of the tour and decided to take a
well-peeded break, In November 1993, they
released The Spagheeti Incident?, an album of
punk rock eovers that were recorded during

the Musion sessions. The album's title wos

an inside reference 1o Adler's lawsuit against
the band for his dismissal. In an attempt 1o
display the cruelty of his bandmates, the
drummer had described an occasion where
Dudt MeEagan ate his leftover ""P'lﬂh'-'“i with-
oul asking permission—an episode described
in Adler’s legal documents as “the spaghetri
intitdene,” [n elassic Guns N Rowes fashion,
the album stirred up vet another controversy,
thig time for the inclusionof a song allegedly
penned by Charles Manson,

Meanwhile, McKagan, Clarke and Slash
concentrated on solo projects while Rose
mulled over the band’s future direction, To
Rose, the solo ventures were ncrs of digloy-
alty. Clarke was the first to go, and he was
fired from Guns N' Roses in June 1994, Much
to Slush's dismay, Axl sinned biringing around
replicements of his own choice, including his
high school chum Paul Huge and former Dy
Osbourne lead guitarist Zakk Wylde, “Axl
always had this vision of teaming me up with
i giitar player who was golng to streteh my
boundaries," says Slash. “But he had noidea
how difficult it is to get two lead playvers 1o
meet eye o eye. Not only that, but vou end up
with'a recard that's overflowing with self-in-
dulgent guitars. 1stll eome from the old Guns
N' Roses school, where | do what 1 da, which
is play lead, and the other guitaris does what
he does, which is play dhythm. That always
worked the best for us.”

Needless to say, these sentiments didn't
sit well with Rese; and by Getober 1996,
Slash was the nexe member of the band 1o
get the ax, The following April. Matt Sorum
announced that he was quitting, and by the
summer of 1997 Duff MeKagan had left as
well, Meanwhile, Slash has assembled a new
lineup for his band, Slash's Snakepit, and
he's putting finishing touches on their second
release. T needed to keep myself busy while1
way trying (o figure out if Guns N' Roses was
still going to happen,” says Slash, “Rather
than sit and dwell on things, | would keep
booking gigs and take offers on any projects
that looked interesting. I'm still doing thar
becouse L lke to get out and play., I'm a musi-
cian, and Il always be that first. | nevercared
about becoming a rock star,

“Guns is still close to my heart," he adds.
“I'm Toyal to the day [ die, | suppose, We
weren't out to chunge the world, We were Just
doing what we liked to do. But the success
put a lot of prossure on us, Mow thit the pres-
sure is off of us, we're probably getting along
better than ever. 1still have a great amount
of respect for evervone and thelr Individual
talents, The live album was oneof the easi-
est projects that we nll worked an, [ didn't
actually see Axl, but we communicated vin
the powers that be, lzzy and Duif came by my
stuclio & few months ago, and it was welrd,
They looked all grown up. | was the only ane
with o cigaretee and o drink in my hand." m
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Guns N’ Roses’ Slash & lzzy Stradlin’: Raunchy

L™ W GUITAR LEE: —

b iy o] - =L S
L _— : - i .
{ " ) :



ia

guitars and reckless reps. BY JOE BOSSO

TS5 ANOTHER PERFECT WRECK

of a Sunday afternocn in downtown Los

Angeles. Whilo thauspids of dazed don-

wENs atempt-to piece together fragments

of the previows night's misacdventures
for either themselves or some HRe minded
compatriats, the very objeer of many of their
funtasies is polishing off his morning cocktall.
For the man known as Slash, Guns W' Roses’
vitlntkle, rikizh lend guitarise, living the crude
values extolled on the band’s debuk, Appetite
far Bestriction, hng become something of a
fulliime cceupation

Sleep—anincreasingly rare indulgence
for Slagh—Js a wileome but inpractical
notion. In just a féw hours, Guns M Roses i
due to eonvene its first rehearsal In a month,

I preparation for lis malden voyage o Jipan,

New Zealand will quickly follow. And then

ki ™ :
geinted from Guitar World, Mareh 1989

there's the business ofwriting and record-
ing the follow-up to Apperite for Bestrigion,
the raging slab of backstreer howls und
disillusionment thiat came from nowhere
and managed to'sdll over six million coples
inthe Linited Statesalone (ranking it behind
Wiitniey Houstort and Boston as the thind
Iargese-selling debut ofall tme),

“¥ep, the pressure’s kind of on,” Slash
ndimits sheaplshly, “Stil, Ie's nothing we can't
handle. What | try and do is'act asif noth-
ing his really happened. Sowo sald a lot of
records—big deal, It's not going to change
the way we live or thie way we y to make
our misie. Surface things will take a different
course, sure, bul the important thing for us is
Lo jusk ignoreir,”

Slosh's humble assentlons notwith-
standing, the fact is thatindifference iz

something none of the members'of Guns
W' Roses appear particulnrly adept at. Pain
and outrage have inspired some of rock and
roll's finest moments, from Elvis Presley
righton through o the Sex Pistols, In that
spirit, Guns N° Roses' memory of 3 more
squalid existence—at one point, the band
shared guitarisy Izay Swadlin's ratty studio
apartment, its members relegated to floor
spage—served ag fuel for the dozen composi-
tigns that became Appetite for Destruetion.
Taken oy o whole, the album is a beautiful
mess: nogsy, nasty and, at dmes, overtly bru-
tali The roa of Les Pauls screaming through
Marshills (Slagh's much:pradsed trademark
sound) i nothing new, but the absolute
convigtion of execution, coupled with Ty
Stradlin's ciurning, Nedl Young-style rhythm
guitar, constitute 3 whole far greater than
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“WHILE EVERYONE’S TALKIN’ ABOUT WHAT WE DID
OR SUPPOSEDLY DID YESTERDAY, WE’'RE ALREADY
WORKING TODAY ON THE MUSIC THEY’RE (:iONNA
HEAR TOMORROW.”—IZZY STRADLIN

its. pans, All too often, the eflforts of guitar
is15 in search of “the big sound” resultin
nothing more than foreed, croaking rumbiles,
Stradlin®s nnd Slash's sound is authentleally
viciotis—a reverent nod to the past and a
watchful eve o the futire,

There are some flabby spots. Some
songeE—"¥nu're Crazy™ and “It's 50 Easy™—
secm dashied off and ready to collapse, while
athers—"0urt 12 Ger- Me" and “Anything Goes”

Z0 GUITAR LEGEXNDS

prommise much bur, uldmarely, spin thei
wheels. But the core of the album—"Welcome
tor thie Jungle,” “Nightrain,” “Mr, Brownstone”
and "Sweer Child O Mine™—are fully realized
evocations of late-Eighties exeess and despair,
Mot since the glory days of the Engles (whose
ge, sudly, was lost on most party-hardy
fring) have the woes of the modern-day des-
perado been so palpably rendered. The songs
set-a high standard for future band efforis.

mes

Guns N' Roses” impact is manifest on the
dozens of LA stages brimming with chest-
pounding; bandana-wrapped posers who
pavide thelr “stregtwise” selves, ronfeally,
themore these wannabe's huff and puff, the
mare the public seems w respond o the band
they percelve as the real thing,

“It eould be said that we have o pratey
nosty history,” admits Stradlin', "The thing
is, Idon't give a fuck about che image that
everyone buys, 1t's all been blown ot of
propartion, the ‘bad-boy' thing, how much we
drink, how much drugs we do or don't do, Ir's
boring. While everyone's talkin' about what
we did or supposedly did yesterday, we're
alrendy working today on the music they're
gonna hear tomorrow.”

Slnsh, for his par, sees the humorous side:
“The image tag 18 on easy thing o finger us
on, None of us are mode] citizens, | suess.
But the musical end of it ean get funny, Why,
I'm already hearing people pulling out those
wah-wah pedals, slipping 'om onto tracks, and
subliminally souncding a lor like us, That's a
compliment, but it’s kind of missing the peint,
lsn'e 127

Strap a guitar around Slash and an unbro-
ken ribbon of riffs will inevitably flow. Not
the phoney-baloney kind thar routinely kick
off most generic heavy rock excursions; but
the clissie, iron-fsted varlety thit assumes a
fronc-and-center role in a'song. Born in Eng-
Innd in 1965 and raised in California, Slash
developed o keen musical car early on, Since
both his parents worked in the business, at-
hame lstening wos readily encouraged, “This
predates CDs or even cassettes,” Slash recalls,
‘but wee hind something like a thousand
recovds dthome, all kinds of stull, So, by the
time | became interested in playing the guitar,
Vhad o precey acute sense of what I liked and
why [ liked it. That can be very imponant.
Irememboer Jimmy Page saying onee inan
interview that the most essential element to
being a good musician is being able to hear
musle in vour hend. I you can hear i, then
vou'll show yourself how to play itt”

A good theory, but rather difficult to pes
on the one-stringed Spanish guitar Slash
started on. “Yeah, a lot of jumping around
wath requirad!™ he laughs: "1t wasn't a real bad
guitar or anything, but it did have just one
string—the low E string. | was renl deter
mined to learn, sa just having a guitar was
a statt. | taught myself a bunch of songson



T

Just that one string. Then, when
Liinally went for lessons, the
reacker just sort of Idoked at

e and asked if 1 hnd another
guitar. [ gness L was kinda naive
titck then, So, there was o long
pertod Before | had n real gultar,

By the time he'owned his
fist authentie instrumaent, o Les
Paul cogry bestowed on him by a
thaughtfol grand mother, Slash
was dogeedly renching himself
licks off of records. “Tt was,™" he
remembers, “the only way tha
ooulit have worked for me. 1
whsn'e real-good with the les-
sand, though the guy Ldid study
with, Robart Wolin, was a big
hielp: He was an inspiration, in
away, because he had a'band,
e of thase really good Top 40
hinds, the kind that played atl
1he classies; night after nighe. He
Was liternlly the most amazing
plaverI'd ever seen. He turned
nuon o what the difference

s Berwieen lead and rhythm,
showed mie how 1o Tecoenize
and play the different things
tnarfwas hearing on records. It
s aloraf fun, really, because
'l bring him a record, he'd put
foom, and he'd learn it right
fhere, allthe leads, everything
nate-for-note. When vou're s
Ieenager, the most amazing
thing ks seelng someone play
‘Stnirway to Heaven' night in
Irontal vou! So this teacher
gave me the basics in just the
rght way, which enabled me to
tyke things off of records and
fearn "em mveelf, which is what 1
diel for & long tme."

Growing increasingly
ohisesaed with the guitar, Slash,
dnedmitied "feck-up” in school,
practically ditched the entire
seventh gride toosie home and
praciice. Your basic Seventies
fock fare," e recalls. “Zep
pelin, Aerosmith, Ted Nugent. The guitar
Juscheld this unshakable thing for me. About
the only thing thar interested me in school
was this music harmony course, which [ took
beciuse it was musie and | Ogured that P be
interested in it. The whole course was based
araund the kevboard—evarything was written
oty The interesting thing is that | got an A
imthe course, although 1 never really applied
anvthing 1o the gwiear, It didn’t occur to me.
The cotrse, o me; was mote mathematical.”

Slashs equipment collection then mir-
raretl his somewhat haphagard approach (o
plaving. “The amp [ had at thie time wasa
Fender Twin, a black-facod one, [ didn't know

what [ was holdingon te, so 1 traded it for this
piece af shir, this Sunn Beta Lead! Can yvou
frrergine® 10 bl this solid-suee erap head, @
wasjust theworst! Man!”

The Les Paul copy met with a more merei
ful fare; “I'wound up putting it neck-first
through a wall. I don't Know why. | wasn't
able to get instruments | 1iled until I starved
working in this music store; because of that
_}l'l]:-. I 'was nble 1o ROT SOITL0 SO0 I|.|.'.||-\.. | :.:1:-':
a B.C. Rich; then areal nice '59 Stratocaster
and then a '69 Les Paul Black Beauty, which |
really liked,”

By the fime Slash started gigging, a genre-
less void had developed on the Los Angeles

-"-".h.___ if pas A o,

. e
T o A .4_1._.1.

club scene. The Knack explosion of 1979
evolved inte o brief LA, punk movement,
However, it wasn't untdl a resurgence of heavy
metal—a newer, fashier version, spear-
heacud by the likes of Mitley Crile—thm

the Hollvwood club stene finally got back in
business, Around this time, different factons
of what eventually beeame Guns N' Roses
started jamming together,

“There was Teey and Ax1” Slash recalls,
“and then there was Steven and 1. And then
there was us in different combinations, We
weren't ready, though, and (v didn't last quite
long.” Diszatisfied with the lack of progress,
Slush quie for a time, surprising evervone
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by joining a black funk band. "A
real odd choice,” he allows, “bul
definitely a good move, We didn't
25— think we playved
ut we jammed all the
time. Iereally helped getting my
feel together, my sense of rhythm
and everall opproach. 'm really
glad Tdid [r. 1 feelit helped my
attitude for when Guns N' Roses

play meny

just once

reatly happened.”

WAS SEVENTEEN when | came out

to Californiy,” [zzy Swadlin' reminisces
wizarily. It is another carly morming
early, by most rock-star standards. Any
broaching of his personal history elicits

]

hardened, almost pained responses from the
guitaristwho, despite the earlv hour, insists on
tulking: he speaks in hushed, measured bursts,
drifting off eccazionally, as if ot ANY Moment
he could lapse into a deep, powaerful sleep
Barn n 1962 in Latayette, Indiong, laey
maved around as a child. “Family stuff,” he
smatps without elaborating, T grew up in

Florida and meoved with my mom 1o Lafavere,

I started pissing around with a drum set, met
Axl, andd we hung out a lor Tr was nowhse
We decided to put a band together. Iowas
Bad time, being there, The people, the girls, (i
wis 0 backward. The girls didn't even know
hiow 1o dress when thioy went 1o gigs! So; the
prospecis were absoluely zileh, Axl and |1
wereinto-anything that-had a hard, loud beat,
I think thot's how we managed with all thar
wing cemin’ down,”

Packing his drums inthe back of his

FLOUITANL LLGE NS

“WE LIVE OUT A LOT OF FAN'l'ASIESﬂ

| SUPPOSE. BUT WE’RE NOT

THE ANIMALS PEOPLE MAKE US

OUT TO BE.”-SLASH

Chevy Impata, 18-vear-old Tzzy decided to
ity his luck in Califermnia. The drums were

quickiy scrapped for a bass, which, in wrn,
wins promptly exchanged for o guion

anatural thing to do,” he explains, “though
really can’t explain why. The music I was into
and wanted 1o |:l|.|:|. lent itself better tothe el
tar. | was-always into hard stuff, rhe Ramones,
the raw power thae st ff hind, the sound of the
chords. So I got this Les Paul, which was real
all I'eould really play
at the vme, anyvway. Then | got my friond's
guirar; a Gibson LG5, I think. I'd playv that
gultar to Ramones records forover

“Soon afrer that, | got my hands ona
Gibson Black Beputy, which I'had for years,
Bilore wi weont out on taur last vear, | had 1o
pay the rent, so [ offed 111"

By the time Guns N Roses re-formed (with

goikl for barre chords

new member, bassist Duff McKagan), gigs and
notoriety came much ensier than before. After
debuting thelr new sct at the Troubadour,

the band became fixtures on the Hollyweod
streats, plaving any gig that came thelr way
T'o all appearances, they were just one more

tagsed bunch of losers, going nowhere fast

1 3ays, there was a method to thed

But,as S
maclness
"We basicallv junked a lot of our lives at
that point to work on the band, to work on th

worked, but
¢ hnd 1o take, We dic
i nor were we particularh
interested in any alternatives. | guess we wery
sortof.., fearless,”

Holed upin lzzy's one-room digs, the ban
eked out songs on whatever cguipment they
|l-l|3'['l'='|ll":| to awn that woek, '|.'i|,'l.'.':|'.:.'_ their
desperate sitwation as necessary fodder for
their ¢ GOSN

“Some of the best stuff can be wrinten out
of dire times,” Iz2y staves mater-of-factly
“Slash ane | would throw riffs baek and fonh
which is certainly one of his major strenschs,
Fwrite on anvthing—1 did then, and 1l
do. | think thar I wrote much of the stuff on
Apperite on an ald Harmony. Irwas pretey hi
Iarious, Stevie would set up this suitcase and
drum on'it, Premy crude, [ would tape-record
the whole thing on this livtde micto-casseie
recorder. It seunded real good; that's how
we wrote, | think maybe one day 1 press
that stulf, So it doesn't mates
what you write on, PortaSu-

music: Sure, it meght not han

thiat was the chance
know any other wa

dios, eight-tracks. If vou

hawve a song that can cut it, it

doesn't matter
By the tme the band—re
nowned for its live following
anel unconny ability to manip
ulate the LA, press—signed
with Geflen, the twin-guitar
team of Slash and lezy had
developed intoa pe
ferocious, aurnl o

cions,

aulr sqund,

tere reminiscent of the early
Clash, Stoowes or middle
peried Stones than anything
resembling heavy mecal, The
lessed-graltor dutdes, with mre
exceptions, naturally fell on
Slash, who had refined his

ciars of bad
wigs and endless rehears:

technigue over

ls, Next to Axl Rose, whose
manic, incendiary vocals put
him light years ahead of his
hard-rock peers (this guy

mians it ), it is Stash, consis:

tently outclassing his material
tthat's a compliment) with
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winy, multl-faceted solos
and transitional lines, who
fives Guns N' Roses (s most
unique, powerful and ex-
pressive vodee, While many
contempaorary: pliyers—the
majority of them talenued
arh blisteringly fast—ap
sroach an aight-bar solo by
locking into u hand position
and using that as w base for
snmmer-ons and pull-offs,
sorcluding with avibrato:
am dive-bomb or some
ather attention-grabbing
gimmick; Slash appeiars 1o
view such displays of facility
A constricting.

" ot of what [ hear
Juse n's vary musical,” ha
explains; “1e's not thae | don't
Itk playing fast, because [
o, Especinlly if I've heen
plaring thythm for 8 while,
because then 'l really be
itthing 1o eome out and lay
ane on the crowd,

*1 ko miost chord vole
ings, double-stops, different
iy arouncd, anc | don's
Ik s gt suuek in o ru.
Becaise | don't usunlly write
iy complee songs—all
the changes—it gives me
alorof room to sce what's
going to work when | take
the song to Dull or the rest
of the band, 1'm usually the
auyin rhe band who's going,
Walt, guys, let me work this
partout here in rehearsals,”
[ttakes me o fong time to
pomie up with parts thar I'm
hapoy with. When T write a
st | try 1o hear what I'm
poing to phay first—that
Wy [ ean usually weed out
thtt bod ideas pretty quick,
I5eea lotof these guys who are in one hand
pogition, and they'll be going as fnse as they
can.It's real impressive, but it doesn't sound
yery good.”

The solo to “Sweet Child O" Mine" isa
pertect case in point. Rather than come aut
mwinging, Slosh wenyes the frst hall into o
provocative, almost Spanish acoustic-sound-
ing splash of neatly connected melodicideas
before blasting into o frenzled wah-wah
eomelusion. [tz @ hlur of lines, a bloodsquib
that rises (o the chollenge of AxI's trogic,
Romeo-and-Juliet-tinged lyrics. [n short, a
mink-masterpicce,

“| know [ had to come up with something
good.” Slash recalls, "because the chord
changes were falrly simple and straightlor
ward. 1 robably use the pickup switch more

than anvbhody else 1 see; which is hecause’]
don't like 1o use effeces, really, not éven n
boost. So far the first part of that, | wasan the
neck pickup, and then I elicked w the bridge
pasitlon for the crazler pott, The seeond
part-was an overduby, and you canhear the
tranyition, the moment where the first half is
ending and the second thought is coming in.
I don't mind thar—Iit's a record. Live, have
to approximate the second half without the
wah-wah, because I don't go onstage with any
effects ot all—nothing—because I'd just wind
up kicking everything off the stage anyway.
SoTjust rip into it a licdle differencly. Tdon't
think anybody notices, especially [n the clubs:
“Thar's the way we recorded the album,
with that thought in mind. We wanted the
necessary studio polish, bue with the live, raw

feeling intact. ICs & cricky thing.”

Producer Mike Clink allowed the baned
only two weeks 1o knock our the basic
thythm tracks, all of which were recorded
with the band playing togecher inone room
with minimal baffling. 1zzy preferred to play
onone of two teacks, favoring feel over any
discernable flaws.

“You can hear Izzy on the left speaker,”
Slash notes, "and I went {or o stereo mix, |
did my rhythm tracks with the band, but all
of my overdubs and leads | did by myselfin
the control room. A few of the soles [ wrote
right there on the spot. It had fis advantages,
of course, but the only drawback to recording
like:thac is thac T like to use a lor of feadback—
live, | use it o lot=and because my amp was
out there in the room and | was in the control
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oo, separated from i, [ eouldn't work thit
out. I'dsrill iike to record the nexr album in
thne way, but I'd like to work the fesdback
thing out too.”

Outhoard “sweetening” was kept to a
minimum, “don't generally ke sounds that

AN BE WRITTEN OUT OF DIR
ATIRES.” ~1ZZY STRADLIN

r
OUT OF DIRE

Lean't get myself,” Slash states firmly, ] like
the wah-wah because, to me, it's a narural,
workable seund effect that ls very musical, It
gota bad rap because 20 many people abused

it. [like the tone thar & wah-wah can produce,

the way you can make it seream and cry, It
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sings. | don't like the sound of flangers,
though, because it isn’s very human o
lifelike. It's un automatic effect that you
can't control much; No marter what you
doy, il just repeat the same Mutering of-
fect atwhatever Tempo Yol sec it at.”

On “Anything Goes,” Slash mokes
clever use of yer another attention-get-
ting novelty item: the talk box. By tradin
phries with guicar and talk box, he
creales a mind-operatie effece, a eall-

ancl-response segment that is exhilarating,
certninly the song's high point. "Again, people
associate the talk box with a lot of misuse, a
lotob indulgence, Go baek and lsten 1o what
Peter Frampron and Jeff Beck did with theirs,
I got mine from a guy who used to play in a
eliseo band|"

As accomplished as their firststudio our
ing is, Guns N' Roses appear to be in thedr
element onstage, where they duplicate their
recorded sound with almose eerie préecision,
There are trouble spots—tempos speed up
and stow down, sometimes breaking down
camplerely; Slash, in parelcular, suffiers at
times from moments of aver-enthusiastic ay-
dience participation: The selo to "Out ta Get
Mo is resplendent with savage, atenal bends,
During a show ar the Ritz in New York in
early 88, o erozed female fan renched up and
grabbed hold of Slash's guitar neck just as he
was starting the solo, creating a spontaneous
whammy effect. Oddly, it workee, “And it jug
happened to be captured on film oo, "cavse
MTV was tuping the whole thing|"

Although audiences seem to revel in such
moments of mavhem (and some fang seerm all
too willing to help the band push the panle
burton), the band generally gathers irself
well, There is a sense of perpetunl motion to
the arrangements that is unbreakable. In the
manner of Acrosmith on [is classic Seventics
relenses (Toys i the Attie, Rocks). extended
power-chording is kept to a minimum {Shsh
seems to eschew them altogether). Transi:
tional phrases—verse into. chorus, chorus inte
verse—are powered by Duff's sturdy bass-
note runs, usually accompanied by Slash.

“Duffis n former guitarist,” Slash notes.
“Thint malies him real good with working owt
those parts, He thinks like a guitariss and
WOn't just pump out funrter notes, Like those
hidden bridges, the one in ‘'Welcome to the
Jungle,” that roving part—thar's his specinliy,

“Iden't know i snything we write [s
vistonary or anvthing. We just don't like to
sound like other people, We're roal conseious
of that, We don't spend alot of time worrying
about airplay or song length, but we seem o
be able to come up with accessible material
anyway. Because evervene has a say in the

sengwriting and construction of the arrange-
Ments, SONgs come out pretey intereseing by
the time they're completed. Mo one has a final
say, though the guy who wrote the bulk of
the song can voice his opiniens a licde more
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strongly thin the rest of the guys,”

ATascam eight-track recorder has been
gathering dust in Slash's apartment for a short
while. In his spare momenes, he's been con-
structing riffs and song ideas in preparition

! T the follow-up to Apperire for Destriction. “1

know I should yse the eighrmack,” he gigeles,
o even my fourarack, Bue thi shetto ox |
hatve s 50 much faster to get vour ideas down,
Real high-tech, right?"

To satlate fan Interest while the band i<

ensconced in the recording studio, Geffen has
released Live A0 Like w Suicide, o live EP

lssuve on the band's own Uzi/Suicide lubel be:

fore their major-label dedl Only 25,000 units
hind originally been ssued, making it quite the
collector's item (its been fetching upwards of

$100 on the Back marker), Featuring a rollick-

ing version of Acrosmiths "Mama Kin” along
with four new acoustic tracks (unheard as of
this writing), the EP is firm evidence of a band
fully in control of its own vision and destiny.

“We're alot of things,” Slash concludes.
Yeah, we live out a Lot of fantasies, | Al
pose. But we're not the animals people make
us out tobe. Ldrink a lot, [euess, but fever
durlng a show. 'm not drunk anstage, much
to the contrary of certain reports. [ couldn’t
be. Afterwnrd, sure, the after-shiow festivities
are kind of hard to turn down. Burwe're a lot
mare dedicated and smarter than a lot of the
press would indicace, We couldn’t have come
this far etherwise,” m
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LIKE THE BAD GUY IN SOME TV (IQ? DBAM!?;,
Slash has recently taken to hiding out in a Burbank, California, apart-
ment complex. It's a very un-Slash kind of place, full of clean-cut, .m idl-
dle-management types in tennis togs and g_'nli-'wear. But the subur h]a{n s
peace is periodically disturbed by bursts of El['ﬁ]!{_’{] -up, tra n.c-.-r-:l-uut ) l.:_:_‘h
ouitar wails. Like telltale footprints, they lead a visitor straight to Slash’s
door. Several minutes of vigorous pounding finally fetches the apart-
ment's famous occupant. He looks slightly startled.

2B GUITAR LRGENIH

"I theusht you were the landlard,
man,”" says Slash, opening the door,

In the time it takes 1o shake hands,
the coll-headed cartoon character
becomes a regular human being—a
likealle, down-to-carth one at thit,
Hiz crampad two-room pad is cozily
trashed. “1 had & couple of chicksup
here lose nighe,” he apologizes with a
sheepish grin. A Fender combo amp,
resting atop the guitarst's traveling
stered system, hisses in one corper,
oppasite a TV serwhich mutely beams

an episode of The Frigal Gowemet,
Slash's trademark top hat resis ona
pile of debris on the kitehen counter
A bortle af Absalur sits ana eluttered
table; (It is sealed, T note, This will be
a Heineken interview.)

The guitarist's domestic disorder
parallels the ropsysturvy doings ol his
band over the past four vears. Guns W'
Roses have struggled with drugs, ma-
turity, success, personnel changes and
countless highly publicized scandals,
rumbles and riow, The most recent up-
el has been the departure of thythm
guitarist [zzy Siradlin. He's being
replaced on the road by Gllly Clarke, a
crony of GN'R's from their helrer-skel-
e eqirly weary in Hollywood,

Yet for all the upheaval they have
emerged triumphant with two new
albums, Use Your Musion 1 and 2,
Simultaneously released, the dises
pramptly raced one another o the top
of the charts.

IMesior is a sprawling, naively
ambitious project (ns much of rock
and roll ance was) which somehow
hangs together—thanks, [n large pan,
to Slash’s stun-gun ax work. Despite
powerful, manic playing for his own
band and oursiders ke lggy Pop,
Lenny Kravitz and, most recently, Mi-
chael Jacksan, he remaing o sadly un
derrated guitarist, Surprisingly, Slash
is often his own bigeest detractor!

“I'm not a technical musician ot
all, I'm not thar great a right-hand
picker, ag for as speed picking ond
all that heavy metal shit goes.” He
laughs self-conscioushy, “IUs all about
emotlon to me. | can sit onone note
forever. I'm just trying to express
e lf s well as | ean within the
cantext of the song, and I'm really not

concerned with breaking new ground
orinything.”

While emotion and spontaneity
rank high with Slash, he seems o ;
abhor permanence of any sore. He hag &
a perfectly fine house of his own—n = 4
permanent house—juse o few miles
away from his Burbank digs. So why
s he holed up in this crash pad?



“PVE ALWAYS THOUGHT OF TAPPING AS EDDIE VAN
HALEN’S PERSONAL STATEMENT, AND IT WAS
SO SHITTY TO SEE EVERYONE RIP IT OFF.”

Perhaps, since Guns N' Roses are on 2 break in
their tonr, e wints to maintain the discipline
af living in hotel rocms?

“Discipline? Me?1™ he spreads his arms
[nereduloualy, srinning like Alfred E. Newman.
No. Stash's natural state seems to be one of
porpetual transition; he's alwaysin the middle
pfdoing several things ot once, For exaomple,
he recently took advantage of the GN'R hiarus
i sbip off to Africa and photograph wildlife—
an obsession of his alang with guitars, cars,
girl and ol the more ohvious amenities of life
[ rock's elite lane, Slash's embrace of chios is
yery much in keeping with GIN'R's early history,
i soon becomes apparent that things have
“alivays been chaotic for these guys...

SLABH Guig N’ Roses bezan with Road
Crew, aband that I starced with Duff [Mc-
Katgan, GN'R basstst] and Steven Adler [ex:

GN'R drummer] 16 was i Riller group, But we
just couldn't find a singer, Eventually, | met
Axl [Rose, GN'R singer] and Lzzy, who were
ina band together. Axland 1 formed a band
cilled Hollywood Rase, We plnyed together
for a while, had a falling out and then broke
up. Izzy and Ax] reunited and joined LA
Guns, which turned inte Guns N Roses—LA,
Guns plus Hollywood Roses. Eventually, Dudf
drifted into Guns N' Roses, too, But things

weren't warking out for Axl and Tracll [Grnsl.

S Axl and [ patched up our past differences
and 1 became part of Guns N' Roses,

GUITAR WORLD Do you feel that vou've
grown as o musicion as o result of the Musion
albums?

sLASH [ think the whole band grew. Aside

fram all the hype and bullshit that surrounds
us, the individuis in the band are really con-
seientious about music and whit we're doing

Wenever intended te be some huge popular
circus; playing music has always come first.
So 1 think we've grown n hell of o lot. Welve
gone through some really traumatic experi-
ences—a tremendous amount of stuff—but
on the posltive side, all the emotion comes out
in the songs.

aw Whut gort of trnumatic experiences
are you talking about?

SLASH Oh, just stuff, Women, drugs and
Marshalls breaking down.

aw Life in general?

sLASH In my shoes, that's basically it.

aw On the esion albums, Ly Stradlin®
i credited with rhythm quitar while you're
crodited with lead and rhythm. How doesthal
break down on any given rack?

SLASH [t's simple. [ey, even on (i songs
he wrote, put ona very bare-bones guitar
part—just basic chords, And somerimes, very
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“PVE NEVER MET AN ADDICT THAT

WAS ABLE TO SUSTAIN ANY KIND OF
CREATIVE OR FINANCIAL SUCCESS;
THEY EITHER DIE OR LLOSE EVERYTHING.”

rarely, a single-note melady, He has one
guitar solo on Musion i—at the beginning of
“Back Off Bitch.”

W You also solo on “Back Off Bitch.”

SLASH Yeah, | play the main'solo. 1 uzed
o ploy this higheend erill thing for the first
solo, bur T could never play it consistently. So
I just toob It off alcogether and let ey put a
lead on, which is really a lot cooler,

GwW Your solo on that mune is one of the
“contemporary-metal” style solos on the
new albums,

SLASH Yeah, Well, it o contemporiry:
metal style song. [laughs] | mean, its so
genericin that way, s like E, I, D flar,
D—that kined of thing.

W Thoszé fastarpeggios in there almost
sound like you're tapping them

SLASH ['m just picking them: I can’t tap
save my life, I've never even seriously tried,
though U do it s o joke sometimes, | haven't
messed much with tapping because 've al-
ways thought of i as being Eddie Van Halen's
persanal statement, and it was so shitty to see
everyone rip itoff. Eddie's as great as he ever
was right now, but he's being overshadowed
b all his imitators,

The only thing | do along those lines is, if
Imiplaving a blues lick down onthe fifth and
third frets, instead of using a pick, 'l tap the
same riff on the 15th and 17th frets vo bring
the whole thing up an octave. But | don't think
I've ever recorded that—and | don't do it live
because | don’t want to be.seen with my right

ew
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hand on the neck. 1t's just steh o eliche,

aw When did you begin working on the
Mlegion albumas?

SLASH Well, the material basically spans
the band's entire career. Some of it was actu-
nlly written before Axl, lzzey and [ met, Some
of the material came from old ideas that we
really lked, but never finishod

aw When vou started the album, was
Steven Adlerstill on drums?

SLASH Yos, that was the summer before
last [1989], although those sessions didn't
last long, malnly because of Steven, See,
he never quite made it to thar growing-up
period tharthe rest of us wene through. 1t was
hways just o big game for him—{fun all the
time. That's a rock and rell attitude, which
've always upprecinted, but Steven was just
out there [on drugs], and 1 bad just come back
from that. So he couldn’t lie to me abour it,
But he still kepe mrying to Lo,

I dida't want 1o g0 into the studio because
his playing was so far off, He'll argue with me
even now and say, "l plaved grear.” But he
didnt—he couldn't. The guy was nodding our
all over the ploce. That went on for o couple
of months; and then [ cancelled the studio
time hecouse {t was nwaste of money. 5o the
only song on the album that Steven playved on
is “Civil War." He thought he was great, bue
wit hadl to edit the drom track like mad just so
we could play along with it. Even then, Thad
to remember where the drum mistakes were
to keep the guitarin time with them.

You know, [Acrasmirth’s] Steve
Ivler ashed me the dumbest ques-
tion one time: “Is there going to be
another "Welcome to the Junzle' on
the new album?" Of all people to ask
me something like that! Why should
wit want odo it again® Bur Steven
[Adler] would have been happy just
to do the same thing agaln on the
new album. He wouldn't have made
it theoueh the record, And 1 don't
mean to knock him. U'm just pissed
off at him. I haven't said anything
i public about it 5o far, though
he's slandered us like crazy and is
trying o sue us about stuff that's
total bullshit. But | know for a face
that Steven's scared ro death of me.
Because I've known Steven since |
was 13, and [ know him too well, So
1'm like, “Steven, what do you think
vou're deing?” But he's not even
doing it; somebody else is pressing
his Buttans,
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ow How did yvou find vour new drummer,
Mt Sarum?

sLasH We didn't know what to.do an frst.
Obviously, we couldn’t simply put an ad in the
paper. We wanted someond who could fitin
a5 o person and who could play, and we knew
we diddn'e want to hire some sesslon guy. Then
[ went toa Gultshow ona whim, and Mar
kicked nss, So we hired him, [sheepishlv] Sort
af stole him (rom the Cult, Let's just say we
made him an offer, | was desperatal And Matt
fit in within the first five minutes. Mo welrd
attitude. No rock startrips: None of that crap.

Sowe worked for n motth on 30 songs
and then went in the studio—1 guess it was
the summer of last year—anid recorded basic
tracks, We ran through 30 songs in 30 days,
Then | worked on guitar parts and overdubs
for five weeks, [ ployed a lor of guitar on this
record, though five weeks isn't bad for 30)
songs. Axl went in and did vocals, then in the
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middle of the sessions we went out on the
road. From that point, Musion was theown nll
over the place; we recorded the albumin like
10 different studios or something.

aw Did hitting the road break your stride?

SLASH It broke the record company’s
stridel o didn't break ours, We were happy
They kept saving, “When are we gonna seg
that record, guys?" Our attitude was, We
don't know. When it's done; it's done.

GW You grew up in Hollywood, around
the musie business, Does that help you denl
with the whele reck stardom thing?

SLASM It helped me o got off drugs, had
already seen the patterns and I've never met
an addict thatwas able to sustain any kKind of
creative or finanelal success; they either die or
lose everything. Watching the people I grew
up around subconsciously taught me soulf |
didn't even know Lknew. | think I'm lucky
because T went through the dnug wip early

ivlife, as opposed o having it
Pl wprand hic me when 1 was
3. But | have to admit, L never
really thought about drugs until
I gor on point when 1 just real
ized that things were getting a
litele voo hectig, 'm 26 now; it's
been two vears and 1 haven't
had a problem with it. I'm no
angel, but I'm not slamming and
all that stuff.

And that's one of the reasons
that lzzy, even though he's
completely clean, has 1o be
nway from nny sort of drug ac
tivity. He dossn/t know how to
denl with it, Whereas with me,
people can do whatever they
want and T don’r give a shit, I'm
comfortable belng on the same
planet with them.

aw Aot of recovering nd-
dicts have to isolate themselves
completely,

SLASH Yonh | know, anc |
can't be-around thar. 1 hare that
Those peoplis are so scriowed
up—thev're clean but they're
unhappy. It like, “So-and-so
wis move plessant 1o hang
around when he was throwing
up all over the place. Now |
can’t deal with himat all.”

ow 5 lzzy's recovery the
teasan he ostracized himself
from the band?

SLAEM That's probably one
of the factorsin his unhap-
piness: He was deflinitely
struggling to keep himself
clean. That's why he traveled
separately from us and so on,
Bur basically, we just came to
the conclusion that [zzy wasn't
putting In the tme we thoughe
was necessary for the good of the band. It
hid Boen building up for o long time. And
finally lzzy came out in the open with me
and Axland said he didnt want to deal with
the work thor was Involved, 5o we decidoed
o work with someone else.

aw How did you lind Tzev's seplocement,
Gilby Clarke?

SLASH When we decided to look for
anew guitarist, | pue the word out as dis-
ereetly as passible. A couple of my friends
recommended Gllby—he's o guy that Ax|
and | sort of knew from Guns N' Hoses' early
days, He was in another band at the time,
bt we had lose triack of him, Axl and 1 aodi-
tioned 17 guitarists or s0, and he's the one
whao [t i the best, He had to learn about 30
songs in two weeks in order to be ready for
the tour on time, angd he's done o grea job,
We're really happy.

aw Rumcr has it Dave Navarto, of
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“JUST CAN'T UNDERSTAND HOW 1Z
LET SOMETHING LIKE THIS JUST FALL

:'Jll'll"li Addietion, wos nlsa considered for
& the position,

sLasH He didn't work aut, He's got a fitte
oo mich poing on right now with g own
persanial situation

aw 15 Gilby now i permanent, recording
member of Guns N Roses, o 15 he jusl filling
i for the tour?

SLASH Chembstry hetwesn musicions is
enmerhing that takes & while to develop. 5o
Hglit nEw we're Just tous iny. We don't have
any plans for recording o writing together.

aw Has Tzzy left the band for good?

sLASH That's something | have no ftlen
shilit—how this is going to affect lzzy and
Bls artfrude. He mpy be happy not doing this
anymore. Ot he might really wani to come
vk and make the effort thar he wa n't
making betore,

15t can't underseand how he could let
wrtething ke this Juse fall apart, | mean
thie giiv dido’t want o tour of do videos; he
Bardly wanted 1o record. Tjust never thought
He wivs orie of those guys thit this would hap-
periwith. iz alot differens than the Stever
Wler siruatlon. So | don't know what's e Hng
1o hippen A year from now: whether we'll e
working with Gilby, fzzy or somebody elseal-
together. Alotof things aro up in the alr right
new: Bt we've got a heavy duty tour #oing
oy and we've got o killer pand to do it

&W Guns N Roses now has a fulltime
keyboardist, Dizsy Reed. Has that altered the
Wity you archestrate your guikar [rares?

SLASH [ had to get used to the idea. At
first 1 thowghit, We don't need no stinking Jey-
baarder, and | really gave Dizzy o hard time.
Hewas thenew guy, and Twould be Jike,

i serewed up there, Just don't play." Now
hes really part of the band and | love him to
death But e probably pemembers how bad it
Witk at firat.

But getting hack to your question,
keyboards can b difficult to denl with, espe
cinlly when mixing. It's difficult to balance
thiem with guitars without sacrificing at least
oneinstrument’s dynamics. So | had 19 make
aure | didn't lose the guitars dynamics. |
aliiy spent i lot of time mastering the album,
1 ereure that certain guitar froquencies
weren't lost. Mow, | think the keybonrds are
grear, especially live. They give us many
MG CXPTESSIVE OpIons

aw [ncontrast to Appetite for Destruction,
{here arca lot of different styles on the new
lbume, Did thot lead vou inta using 4 lor of
diffecent guitars?

SLASH Yenh, | played nbout 20 guitars. 1
have my main guitar, 4 liandmade [replical
155 Panil, But Talso use Strats, and Fuse

Travis Beans for slide, which 1 picked up from
[ Aerosniith guitarist] Joe Perry, 1 saw him
play one once, and he sounded cool—and the
auitar didn't ook too funky. Looking cool is
important with guitars,

{ also use 7 Dobra for slide. PFmnota good
slide player, o be hongst What Ty to do |5
ao for an unusual wne—just thick chords—
Pt the licks ore pretty generie, becanse |
dom't know miuch about slide playing and |
don't sit around and practice it 1 can’t even
begin to play slide on oy Les Pauls because
their actions are too low.

aw Your Travis Bean only has five str ings
Which string do you remove? And how s the
guitar puned?

sLasH | remove the low B, and It's e
teva variation of open G G, I, G, B, G. But the
Dabro was in regular tuning for (Hllusion’s)
“yon Adn'n the First.”

aw How many guitars do you own in all?

SLASH About 45. 1 bought everything |
used an the new album—and, let me tell you,
£ Wi i Very expensivo record. [laughs] For
exampile, | used a Music Man—the model
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ZY COULD
APART.”

used by Keith Richards—far real light touches
an certnin songs. They're these licde Steat
things with interchangeable pickups, They'te
more airy than Strats, | also used Guild acous-
tie guitnrs: a 12-string anel o big dreadnoughe,
{ used a banjo on “Breakdown.” | don't knew
anything abowt hanjos, s 1 just tuneed it like

A goitar, | bought a Gibson Explorer and a
Gibson Flying V—the most expensive guitars
I've ever bought.

ow Did vou get real vintage ones?

sLABM Yeah, both of them are 58s. 1
didn't use the Exploreron the recart beciuse
| gouit afterward. But1 used the V for “HEnock-
in'on Heaven's Door,” For certain gy it hos
a killer sound.

aw Six-string hagses pop up on quite n
few sangs.

SLASH Do you hear them? They're mixed
in just to make eertaln songs more heavy. |
alsp used one on Appetine; “Welcome to the
Jungle! has ane. You can henr this ‘breiinmng”
in the chords when it goes to the slow pars;
that's the six-gtring bass. 1 used 1o rent thent,
but 1 finally bought one. Unfor tunately,
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theyre vory inconsistent, those Fender, .
ow Fender Bass IVs? Like aJaguar-sivle
body?

SLASH Exactly, Tolacco Sunburst o
whatever. The intonation i$ way out and
they're just o pain in the ass. But I finally
folnd one that's usable, so 1 bought it

&w But your main squeeze; of conrse, is
the Gibson Les Paul. Do vou generally prefer
Standards, Customs or what?

SLASH Standords, [ have o '58 and o
colple of '63 Customs, which look great. One
of them’s ot three pickups. But they're [the
Cuigroms] ton thin-gounding for me. So
everything else I use, besides the Goldtops,
are Standords. Talso have two handmaogde
Les Paul eaples, one of which iz my main
guitar—the one with the zebra pickups. The
puy who made (18 dead now. My other hund

miaicle Les Panl copy was done by anotler Ruy
who alse passed away. 501 can't contact these
guys to ged another gultar, | got n Ouifn board,
but it didn'c work.

GW Why a Gibson replica?

SLASH They're better than the ones made
by Gibson, Sorrv—1love Gibson dearly. They
reslly try hard to give me guitars, hut they
Juit don't sound right, They're still trying ta
build me one. So mainly I use old Gibsons that
I bought, I've spent semething like $400.000
on guitars in my career. And Gibson's only
given me three guitars that 1 use lve, Two of
them are the first two guitars they ever gave
me, while the third's a Goldtop | gor more
recently, But even these [ won't use in the
studio—they're just ne

it good enoush, I'mreal

particular abourt tene. 1 can hit one chord,
ind If iv doesn't have the right combination

of wiarmth and brighiness [ just can't use the
guitar. If the bottom is too low or the highis
toa high, it'll just bug me the whole me

aw I've also scen you plava B.C. Rich
onstage.

SLASH My lirst really good eultar wis o
B.C. Rich Mockingbird. But afier the band
gol signed, we got strung oue and 1 hocked
i, Never got e back. But a while ago | bought
another ane from this gy I met at the Car
house [are LA, cliel) one naght, I wséd it i
the video for “You Could Be Mine.” B:C: Rich
saw the video and were ecstatic, They called
up and Enid, “If 1 eould getone without the
tremalo bar...” "Cause that's the only praoblem
with the one [ have. The Floyvd messes up the
sound and the sustain. Sustain for days ismy
big thing,

ow One of yaur signature riffs—the main
ane in “Sweet Child O Mine™—has incredible
sustain, Wis there any trlek to that?

SLASH No. 1still do it live, and it sounds
premy much the same. Les Pauls are grent for
sustiin. | ean find the right spot onstage, hold
the G string in a certain position, and sustain
it for 10 minutes, That's all that's hipponing
on "Sweet Child.”

aw What can vou recnll about COmIng up
with that riff?

SLASH v wasa joke, We were living in
this house thar had electricity, o couch and
nothing else. The record company had just
signed us and were on our backs, Ther
a lot of shit going on. We were hanging our
ane night and [ stareed plaving that riff; And
the nexe thing you o, lzzy made up some
chords behind it and Axlwent off on it T used
to fiate playing the sucker,

ow What kind of pickups do you like in
your Les Pauls?

BLASH liveryithing has Seyvmour Dunean
Alnico I1s, except forthe old Les Pauls with
the PATS in them: | leave those the way thoy
are, But Alnice s go right into anything else.
The way I discovered those pickups was kind
of o fluke. They came in tha Les Poul capy |
was talking abour,

Gw 18 firly well known that you re-cut
all your guitars after vou do basics, because
you ean't stand the sound of headphones,

SLASH | can'v use headphones, 11's very
rare that I keep anythine off the basic tracks,

The basic tricks were espeeinlly o joke on
Appetite; L was Just there for the ganeral fee)
forthe restof the guys. 1 eor loaded drunk
andd played the basics with head phanes on,
Some good stulf came our of it, but [ decided
o serap it alband go in and just blost out the
monltors and overdub everything. The only
time 1 kept anything through headphones wis
on a punk EI we dic that's gong 1o come oyt
eventually; which we mostly cut live in the
stuedio. But on Musior, | kept mavbe one solol
did with headphones; they just sound so ster-
ile tome and T ean't play for shivif it doesn'
sound right, | don't use any elfects, but 1 do




]:mnm] amblence, IF1'm pliying o home,
iz e speakers a certain way, Tean't play
divecly in front of n eabiner, Soheadphones
e fust altogether wrong.
aw Are your amps mainly Marshalls?
sLASH Yealt, [ have ane head and one
iEhEner: That'sall | uge in the studio. And 1
kil 1 used o Mesa/ Boogie for cortaln lead
25 Live, | nse two Marshall stacks-—one
for clean sounds and one for dirty sounds.
gultar technician [Adam Day] switches
por them for me because Tean't usea
ot prdal, 1 never know where I'm going to
i, and | used to kick them off the stage. It's
it cnough for me 1o use a wabh-wah pedal. |
h 'I.'p!_l:}]m\'r: four of them onstage
L aw What kind of wah-walis do you use?
SLASH They're cugtom-mide by EMB Au-
{Slaeh tises fouir pedels that feed o central
1 v caliles with XLR connectors—Ed, ]
hitve a sound all their ewn, In the stadli,
i*'l.'ranrt'nat real Crybaby wah sound Il just
e Crybalsy,
oW What kind of strings do you use?
L sLAsH Erie Ball 0105, As far as picks...|
o Lhete's one here somewhicre, [Rummages
gl litrer o the coffee table] 1 just use the
I.Fi:-ﬂst Lean find. Tortex. Heve, somoarne
e this one.
oW 5o its standavd shapod,
SLASH S0 you'ro aplayer, right?
oW Yeah,
SLASH THit zounds ke something you'd
tisomenne in prison—"You play, right?”
aw Tell memore about this punk EP vou
pentioned.

BLASH [t's just a bunch of songs that
Ailferent guys [n the band really like. There's
g Steve Jones/ Sex Pistols song called “Black
eather.” A song called 1 Don't Care About
Wi by Fear, And “Aln'c It Fun' from the Dead
pvs—sorrof 2 tribute to Stiv Bators, There's
oty o six songs on it right now, and we're
lking abatit.doing a Hanol Rocks tune.
aw Did vou canmnect in'a big way with the
pank tling?
SLASH Yeah! 1 never went so far as tosay,
_’ﬂlh,'|HLi1I\ fihip now, so I'm going to change
my ook and everything 1 dn.” It's just that
Fnl{ yas an aktitude T romily related to. Bug
hmmuly conl in {15 [irstvenr. By the time it
e to LA it was just gay. i sorry. There
ﬁmn couple of cool bands, bu it was like
he bigzest poseur scene. [ started playing
i thar time. | wsed o spend o lot of time
the Starwoed, and down where the China
b5 nows What was Tt called then?
oW Thie Cathay de Grande.
“sLASH Yeah, | used to-hang out there, and
Plitwias st the coolest; 1 loved the rebellious-

nessof it | believe in thae shin, nnd Tdug the
chicks, who were just great. I'm notaviolent
petson, bt I love that violent awitude; Even
at'our shows, it's part of our thing; break
down the barriers and kick ass for three
hours, | dlon't ke [owhen jvgets so violent
that people are maliciously beating each other
wp. But the punk scene was a big influence,
especially on Duff. [ almost wish that awitude
would come back and kill what the record
business {s right now, [hate 1t! Dhate being a
parof it

We've always done everything in oue
power to stay away from the norm, But then
all of a sudden we became the norm. Apperite
taok off, nnd whiat | call the copving period
setin. And all of a sudden it was no longer
fun to be in Guns N' Roses, to have that "go
into a liquor store, rip off 2 pack of clgarettes
and play vour guitar all day” accitude, I think
that's one of tie main reasons we didn't know
whiar to do with this new album. We were real
frustrated with being so acceptable. We're not
Mitley Crile. We're not gonna do something
that appears a little kit dangerous so we can
aell records.

aw Thart sort of predicrable “dangerous-
ness” I8 S0 wimpy.

sLASH | Know. “I'm gonna be dangerous
right now, okay. 11l only be dangerous till 1
gerto the bank.”

awW Are Guns N Roses to the Nineties
what the Rolling Stones were to the Sixties?

sLASH I don't know. Those kinds of labels
kit us uli the time, That's one reason why,

§ ALMOST WISH THE PUNK ATTITUDE WOUILD COME BACK
AND KILL WHAT THE RECORD BUSINESS IS RIGHT NOW. |
TE IT! | HATE BEING A PART OF IT.”

when we plaved with the Stones, 1 never ook
a pieture with them or even made an effort
o meet them. Pd leve (o meet them, But not
on that level. There were so many paphraes
around. You know the theme: bad boy band
of one gra meets the new model, Screw that)
But 1l tell vou, the Stones are the only band
I'enn Fisten toat o given moement, no matter
whnt mood I'm in. Uean Hsten 1o Acrosmith or
AC/DC or Steely Dan for certain things, Bur I
can alwiys listen to the Stones; [ 1hiad to go
on a desertisland, that's what | would take,
But I never think nbout trying to be the Stones
or anything like that.
oW You mer up with a formidable talent
of another kind recently: Les Paul.
sLasH Yeal, 1 played on his tribute
album, which is on hald right now. 1 knew
the project was disorganized, but @ decided
to do it anyway, [ put the band together with
legy and [dremimer] Kenny Aronoff, Fernanda
Saunders played fretless bass en it, butit
didn’t sound right, g0 1 took it off and put Dulf
an it. And Lenny Kravitz does background
vocals.
aw Did you do a Les Paul song?
sSLASH No, no. Wedid a song that was
supposed to be a Guns N' Roses song, but Ste-
ven could never play. [t's a slow blues shuflle
ealled “Burnout.” It's really different now,
thoiugh, ‘couse Tay's singing,
ow Did vou get 1o meet Les?
sLAEH Yenh. | jammed with him, 1t was
the most humbling experience of my life. He
and his thythm player are amazing. They
play chords like...] mean, how they get from
one of these chords to the other just blew my
mind. And Leg is agrent guy, Funny, éocentrie
and very, very, very smart. Onee, before this
tribute thing ever happened, he called me up
out of the blue, 1 picked up the phone and wis
like, “Whaoa, Les Paull" We ralked for an hour.
aw How do you feel about being consid.
ered the father of the “back-to-basics" maove-
ment in rock saitar?
sLasH | don't feel char way, U'm really
proud of the work that went into these
records, although most of the souff was spon-
tancous. The gultar parts on Appetite werd
more worked out. With [fusion, 1just did the
guitar lines the day we recorded. In order o
give each song its own unique quality, P'd da
all the overdubs for ane song before moving
an to the next, And o this day [ can't remem-
ber some of whint 1 played. I can’t duplicate
ft live. So @ feel puny as o guitar player. 1like
what 1 devand | know where it comes from,
and 1'm proud of the fncr thae it is for real,
But I'm way far removed from feeling like the
futher of anything. m
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SLASH AND HIS NEW PARTNER, GILBY CLARKE, DESCRIBE
WHAT IT TAKES TO MAKE THE GRADE IN THE WORLD’S MOST

IOYTODIALIe B 17 A MM
NOTORIOUS ROCK BAND.

He ain't Izzy, but who is he? me after our '91 Christmas break, But then Slash gave me t
Almost a year has passed since the announcement by Guns beautiful red Les Paul with an ebony neck. After thar, 1 felt
N’ Roses that Gilby Clarke was replacing founding member Izzy more comfortable. You don't give somebody a present like t
Stradlin’ as rhythm guitarist, vet the new man remains something  things aren't going well.”
of an enigma—a shadowy figure standing on the periphery of the Far from being the rock and roll equivalent of Clint Easny
world's most dangerous band, Is he an official member of Slash’s grim Man with Mo Name, Clarke is quite amiable, *I'm a gab
secret society or merely a hived Gun? ber—I like to talk,” he says, with the confidence of a man wi
There was a time when even Clarke wasn't sure of the answer. vears of experience working barroom erowds, “So. what do _
“I never even thought [ was going to make it to the first gig,” need to know? | moved from Cleveland to Los Angeles in my
he laughs. “I thought they were just covering themselves un- teens. ' was supposed to go'to high school, but that never re;
til Tzzy came back. Then I thought they were going to dump happened—I discovered the guitar instend,” He arins.
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Clarke claims thar while he was never
the best gultar player, he “was always the
guy that was able to pull a band tozether,”
Braring the mid:Elghties, he buile a solid
réputation in Hollvwood asa ban
Iranting such power-pap outlits as Concdy
ancl the hirder-edged Kill for Thrills. Irwas
during this period that Gilby met Stradlin’,
wlio shared Clarke's enchusinsm for the
Rolling Stones. “We both wanted to be Keith
|=|l.']'lnlrl.|!-."'L:|.|:|-.<"...:.\.|i|'.|‘-.

Was he nervous aboeut auditioning for
hig old friend’s gig? “I'm nor n very nervous
guy, | guess,” replies Clarke in flat vones
“The only thing [ remember clearly abous the
awdition is that they had this tnped-off area

ader,

where lzzy used to stand, which said (o me,
‘Toyon have what it takes.to fill this spot?’
Thit was preiy amusing.

Slash elabarates: “When Izzy lefr last
year o pursue His s o careern, we realized
thar we either had to find & new guitarist in
three weelis or cancel a bunch of gigs. We
didhn’e waet to cancel any shows, so we stared
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searching. | had o piece of paper with nbout
30-odd candidates listed, Duff was looking
around and Axl had his ideas, but nobody
seemed right. For a while it looked Hke Dave
Navarro from Jane's Addiction was going to
Ioim, but he couldn't gen ivrogether, so thea
never happened,

“Lwais tearing my hair our, tying o figure
out who o get. We abviously couldn't put an
ad in the paper. Someone randomly sug-
pisted ono of l.r;.'._-.".x triends, Gilby Clarke, 1
had thought about him, but 1 hadn't seen him
since our ¢arliest club days, So [ called him
up, and he came down. He was the only guy
we auditioned. One guy!

"Gilbay fit in o natarally thar | figured it
was a godsend; | didn't feel like we had to
look any firther, He just came in and did the
work required. He's a great guy. He's o e
alder than 1 am, he's been on the road for a
long time, and he's wough as noils, Gilby nnd
I have become friends—that’s how we relate
ta cach other. We didn't want & session Uy
some weird, star-fucker type who was o the

2lg Tor the glory, or to larther o solo career
We wanted a dedicated band member. and he
has grown inoe tha™

I this, Clarke's first major interview,
he discugses his role in GN'R, while Slash
shads lght on the band's controversinl taur
with Metallica, as well as his latest projecs
with the legendary Jolf Beck and superstar
Michael Jackson,

GuITAR wWoRrLD Gilby, how well did you
know Slash before vou joined Guns ¥' Roses?
GILDY CLARKE [ didn't know him very

well, Ironically, the person | was closest re
was Lray. I mer him around 1984, 5

hortly after
he moved o Hallywood, and we really hit it
off. We were part of a small group of Keith
Righards finaries who were somewhat alien:
atee from LACs heavy metal scene. During
thitt periad, [ was alse the lead singer and
guitarist in o moderarely suecesoful power-
pop band called Candy, which had a record
tenl with Mercury and even did n-major areni
tour warming up for Rick Springfield [the Aus-
tradiun heartchrob best know for-fiis hir singl
Jessie's Giel™

lzzy and [ eventually lost contact, because
I was busy with the band, But the next thing
| knew, he was in the hotrest band in Los
Angeles—Guns N' Roses, When [ was in
town, L went to see GN'ILevery chanee [eauld
because 1 wanted to suppore Izev.

aw How did vou learm that GN'R was
locking for a replacement for Lizy?

CLARKE The news was definitely on the
streer, Though 1 asked o friend who was work
ing with the band to mention my name to
Slosh, Dwas o liele surprised when he netunlly
called me on the phone to.ask if I'd like to au-
ditien. Usaid, *“Yeah, 1 think 1 can make thae,
[laughs] Then he said, "Learn three songs and
come down tomorrow,”

The funny thing is, 1 really didn's even
learn the three songs, §juse listened 1o a few
things, got the keys in my head, and winged it
the nexe day, [didn't really have any tine 1o
prepare beyond thar.

aw What wera the songs?

CLARKE To be honest, | don't really re-
member. | think it was “Givil War," “Enockin’
on Heaven's Door” and one other,

5o, after my audition, they asked me'o
learn xome more songs and old me o come
back the nexe day, This continued for a week
They never said | had the job, they just kept
nsking me 1o return.

6w Did vou have any preconceived no-
tlons about the band before vou walked in?

CLARKE Not really, because | knew them
Ljust cecided thar 1 was going 10 do things
the way novmally do them, That way, if ] 2ot
the gig, P wonldn't have to pretend thar Twas
something that D wasn's, Twanued them w ik
me for who [was. If [ was gonna be phany,
they'd find our eventually, anyway, T wiasn't
going 1o iy to be Loy,
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‘Il WANTED THEM TO LIKE ME FOR WHO | WAS.
I WASN'T GOING TO TRY TO BE 1ZZY.”-GILBY CLARKE

aw Ridn't you play your firse GN'R gig
with them two weeks later?

CLARKE Yeah, itwas ridiculous, Two
weeks! Altor oo week of nuditions, Slash called
meup and told me Fhad the job, and that the
bnaed wanted 1o seare touring the |n|||m,'i|11|_~_
Week Thad to learn 50 songs in one week,
ind play them in front of thousands of people.
My second gig was Madison Square Gorden?

Iwould come 1o rehearsal, play what 1 had
[rumed, then go home and leam five more
songs. [ didn'e sleep for two solid weeks—all
Tdid s play guitar. To moke martters worse,
nobody really seemed to know what lzzy
plaved. I would perform something, and Slash
wanld say, "1 thought you knew this tune.'
And I'd argue that [ did. And then he'd say,
“No you don't—you're playing my part!” And
then we'd realize that you couldi't really hear
Izzy's part on some of the songs. So then we
Bl to try to reconstruce bis parts the boest we
could. Duff kpew what lzzy had played more
than anyone, so 1 leaned on Duft 3 lot.

Bur [t alse might have been o blessing in

disguise, [t gave everyone in the band the op-
portunity to suggest a frosh approach. | think
they were giving me stuff to play that they
nlways wanted to hear, but lzzy would never
do. So-my rhythm parts are a combinatian

of lzzy’s originnl {deas and o few additional
ideas provided by the band.

aw What was your firse show Hke? Did
you hiave chord progressions taped to Yo
arms?

cLankm My goul was to walk out with no
cheat sheets. And Lactually knew all the songs
except for two. And 1still have cheat sheots
for these two songs o this davi I seill haven't
learned them. [laughs]

aw Slozh, how do Gilby and Tzey differ,
stylistically?

SLASH Even though the band abways
sounded cool, leey and | never sar down
together and worked ot guitar parts, We
weren't renlly a tenm, in that senge, We would

justiam; and he'd plav things his way and I'd

ploy things my way. And even theugh Gilly
is essentially ployving lezy's parts, he adjusts

them so there is more of a sense of unity
more a sense that we are plaving together.
This isn't to put Izay down in any way, it's Just
that Gilby and 1 have a different relationship,

&w Did you ask Gilby te adhere clozely 10
the original arrangements?

SLASH | told him to leamn the basics and
then take it from there. As the tour pro
gressed, he progressed. | think {Us important
that Gilby puts his own stamp on our songs.
Its Impartant that he feels he can contrlb-
ute creatively. A musician's self-confidence
becomes vulnerable when he isn't allowed to
do his own thing.

We hired Gilby because he is his own man,
The last thing we needed was someone whose
mind would've been blown at the prospect of
playing with GN'R. We didn't need thae kind
of pressure, because we were tryving to cope
with the loss of lzzy. We needed to know that
the person joining the band could hold his
end of it together,

aw Have you nt any point felt thar maybe
he wouldnt work out?
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“ CAN BE THE LAZIEST FUCKER IN THE WORLD WHEN
THERE IS NOTHING TO FOCUS ON. LI JUST WATCH
TV AND FEEL SORRY FOR MYSELF.”-SLASH

SLASH No. | think T'm-a pretty good judge
o charnerer, and 1 usually know within the
first hour whether I'm going to be able to
B i someniie. It Juse takes a few, short,
fEscia] conversations about nothing with
Soemeome to know whether 'm going to feel
feeenfortable with them,

ew Gilby inlearning the band’s reper-
ik o, Wil songs gave you the most mrouble?
L cLarKE Withouta doubt, “Coma.” 1 sl
o't hnow it 1t's like this 15- or 20-minute
Biong with no repeats.
oW Whatrsong dovou enjoy plaving the
B
cLarKE Ocldly enough, “Coma.” Treally
playing it because it's different every
e, 1 also ke "Pretty Tied Up” and "'Loco:
ive.! 1 ke plaving the fast, hard, ones,
aw [id anybody ever give you any in-
fgrintion as 1o-how toact onstage?

CLARKE Mo, riot at all, Nobody has ever
il what | can or can't deo, or what [ can

e car't wear, Thar's not the way the band

ont Just inel of feel your way around sin
Bidnne Many things are left unsaid.

The same thing applies to the music. The
st dfficult thing for me when |was learn-
Mz iheir magerial was copping the feelof
fibe biind,. They would always say, “Lay back,
e, Loy back."It's not something you can
Sl ite—it's something vou feel, It prob-

Bl took me o couple of months before 1 fell
Btemplotely intotheir groove,

ew Slash, T understand thae B.C, Rich
Specently made 4 custom guitar for you.

SLASH I've newer pold this storyin an
serviow, but my very first suitar wis o
\maingany, neck-through, B.C. Rich Mocking-
Eﬂwith Bill Lawrence plckups, Tvwas great,
it [ for a long time, but | hocked it during
ﬁydmg trip, and 1M never forgive myself

So¢ doing thut: [ didn’c play o Rich ford long
Stme after that. But one night [ was down at
e Cithouse [an LA club] aned a friend of
e rold me e had s Mockingbird for sale
farS150. 1 bought it from him and started
Sing i1 B.C. Rich heaed that I was using one
S theirinstruments, and was seoked, 5o they
Pebile me four’ different models, 1ended up
Ebenine onlyone, becanse I'm:a real stickler
Mot tone and general gultar sounds. I there's
beme tiing wrong with one | won't use it. But
Wreally like the one that T kept. 'm using it a
St now. | haven't done on endorsenent denl
it them, but they seem happy enough that
B tkng one of thelr instnuments.

* W What do vou look for in o guitar?
-sLASH Different suitars do different
whings, bur my favarite, all-around guitar

b still a good, vintage Les Paul with PAF

pickups.If it's a new Les Paul, [ like 1o use
Seymour Buncan Alnico Il pickups,

Strats are a little too unpredictable for
me, L wouldn't want 1o take the good vin-
tage ones out on the road with me; and the
new ones usunlly suck, However, 1 still like
Strats, There are certhin things that you can
pull out of a Strat that you can't get out of
any ather guitar,

aw Just ask Jimi Hendrix,

SLASH [loighs] That goes without sayving.
aw Speakingof legendary Strat users, Joff
Beck was supposed 1o make an appearance on

GN'R's June Pay-Per-View concert. Why did
he eancel?

sLasH I finally gat to jam with Jeff Beck
and wieblew his cars ovt—literally! He was
golng to do that show with us In Parls, but
for some reason his rig wasn't working, so
he plugged inte my system., Later that niglt
lie woke up with this insane screaming in his
edrs; he had wo go to o hospital ond every:
thing. He called me up, and 1 was thinking,
Wow, Joff Beck is calling me on the phone;
But he was calling to sny he was plssed, and

that he might not be able o play live anymore

because my amp gave him tinnitus Jan ail-

T [ :flrrr credles o J'HIHJI’II'.PI oar rUJ.‘.L‘IrI}: .HJ“I'Ir’

in the ear]. He was freaked. [ guess doctors
are working to make him o costom hearing
aid that cancels out the frequencies that are
bothering him. I mean, that’s mind-blowing. If
somoeone was to el me that tomorrow, 1'd be
destroved. Man, Fhope he's okay.

aw 1 think he's all right. 've heard that
he's working on a new
record,

SLASH | know he ean
do studio work, becaiise he
played on Dulf’s new record,
But I'm not sure abaut live
performance, | don't think it
wins really my fault, but my
rig was the straw thar broke
the camel’s back. His tinnits
was probably brought on
by years of abuse. Bur [ sl
feel baod, because Jeff is traly
one of the grears. lwasina
Jam session with him, Joe
Perry, Lenny Kravit and
Gilbw, and Jeff was playing
nll this nmazing shit while
simultaneously talking to
mes | wanted to pack it up
that day, send the amps
home and find a nice, litte
{ob selling life insurance or
something. | was thinking,
Hmmm, real esente—there
could be a future in that.
[aughs]

aw Gilby, what are you
using these days? You're a
Viox man, aren't yvou?

cLARKE Yeah, I use nine
Vox AC-30 reissues, They're
all new, becauge vintage
amps ave oo unreliable ro
take out on the road, When 1 got this gig, 1
made a promise to myself that [ was going to
take advantage of the apportunity, equip-
ment-wise, and get everything | ever wanted,
The first thing I boughr was a new Marshall
stick, But my tone was $o close to Slagh's thae
we ended up sounding just like one big wall
of mush,

So 1 took the opportunity 1o start chrving
my own identity. 've always liked Voxes,
though ii o elub they were always too loud.
Butthey turned out 1o be perfect onstage.
The Voxes have o really great, natural tone,
g0 1 basically turn them up o 10 and play
completely doy,

My two maln guitars are o Zemaitis that |
just had custom-built and a clear, lucite Dan
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B off
[
Armstrong, The Atmswong is really loud and
it sustaing forever, [ was using a Les Paul duy
ing the early parts of the tour, buk for Some
reason, it just didn’t sound gom running
throwgh the Vax amps. | think it's becase
Voxes are iid-rangy by nature and so are Les
Pauls, o the sound |s muddy when they're
used In fandem,

SW You mentioned earlier that YOU were
inta Keith Richardds, His influence comes
through on your salo spat. [ thought it was
a bold move to get up and simply play “Witd
Horses™ by the Rolling Stones.

CrLarke [ didn't even know that I'was st

A2 CUITAR LEGENDS

ting a solo spot until the day before the first
BBl They just camie uwp to me and said, *So
what are vou going to play in your solo seg-
ment?” 1 never even thought about it | mean,
why would | get a salo segment? So then Axl
said, “Well, Tzzy always used 1o do n littlo solo
before Paticnce.” Do you think VO can come
up with something?" [ just didn't wanr 1o set
out there and do o lead gultar thing. Slash is
the lead gultarist, So 1 decided o play “wild
Horges,” which is one of my favorite SONRS.
Lately, I've boen doing a slide gultar thing
around the Beatles' “Lucy in the Sky with Dia-
moncs.” Both of thase songs tel] vou whepe

I'm coming frans,

GW Slash, you play two or three solo 2u
LA spots per show, 15 that by personnl choic
or do you do them 1o save Axl's vodog

SLASH It's prewry off-theseuff. In the firé
several shows of the Miesion rour, | would 1l
solos to All in the gaps while Axl figured our
which song 1o pliay nexe, As the tour contin
ued and the set began to salidify more, we
ended up just keeping a few spots open, For
example, | never expocted my rendition of
Godfather theme to become g Permanent par
af the ser—i Just happened, and people cam
o expect it Everything just evolved naturall

SW Do yvou have the solos worked ourin
your head?

SLASH I don't like to play unaccompa-
nied all that much, so over the sy few show
Digzy [Reed, kevboardise] and 1 have started
working cut a blues duer thar [ think works
renlly well, Ie's g L2-bar thing |n 0 minor ey
and [ love doing it But so many things facoo
inte whether ' going to play an extended,
unaccampanied soleo, A lot depends on
how well | can hear myself in the roam, I
't stand divectly in froneof my cabinets,
because they're too dry, 5o I depend on the
house mix, Beeause we don't do sound
cliecks, the first thing I do after 1 hit the Stage
is find different sweet spots on the stage. If ]
can't find o good spot, then I'm sunk lor the
rest of the show. If I do find a good-sounding
area on the stage I can wail my nss off, and
I'll play more and longer,

oW How do you cue the band 1o et them
know you're going to ke an uniccompiunied
salo?

BLASH [ don't, | just play, Sometimes it
fucks up, sometimes jt's magic,

W Is it still exciting for you?

SLASH | love playing the guitar, and |
like to practice at home in front of the TV,
butTdon't really get juiced untl I'm crenting
un:-Lug;.-.

W On one level you claim to be g
warkaholic, while on the other hand vao seem
somewhat undisciplined outside of an actual
playing situntion,

SLASH | like being exelted, which is why
Fhave so much mrouble when we have time
off. When | get upin the morming, | need o
have something 1o look forw ard to, I'm not
very sell-mativated; 'm not one of thase
guys that can get up and say, *I'm going to
write a great song today.” But il someone fo
cuses me on something, 'l work my assoff.
But usually someone or something else has
to provide the impetus, 1 ean be the lazlest
fucker in the world when there {5 nothing to
focus on. Il just watch TV and fool sor ry for
myself, [leughs)

GW You've appeared on recordings by
many ather iartists, Is that one wily you keep
barsy?

SLASH Yes, but Pm alwavs afraid thae
people are going to stan thinking of me as




‘I DONT LIKE TO GO ONSTAGE UNTIL PM MENTALLY
AND PHYSICALLY READY. HOWEVER, PLL. ADMIT
THAT THREE HOURS IS PUSHING IT.” -SLASH

some holf-assed sesslon guy. On the other
hand, playing sessions keeps me focused on
spmetlilng constructive when Guns f5n't
playing.

For example, Michael Jackson just ealled
me up. He wants me to go to Eurape and
play  giz with him somewhere, and I'm
goitng to do it because | can't stand doing
nothing. | alsa just finished helping him with
his nexevideo, "Give into Me." He give me o
[of of space.

It's funhy. Everybody thought 1 plaved the

main fiff in “Blick or White," but that [sn't me,

Tobe homest with vou, | don't know who the
Bellis playing that fff, Most people think that
Lplayed the whole thing because Michael re-
ally publicized thar I played on the track. The
anly poart | played s in the beginning, when
the little kid is playing air guitar in the video.

[ played much moreon “Give in 1o Me"' [
ayed the whole rhythm part and solo. It was
very logse. | was just jamming vo the track,
nrd Michael enme down with Brooke Shislds.
lasked, “Is this cool?" And he'd say, “Any-
thing you want, Slash,”

When it came time to do the video, Mike
patthe whole thing in my hands! I picked the
director and organized the band. Gilby is in it,
Toay Thompson is on drums, Muzz Skillings
B o baiss, Digay’s on keyboards and Michacl
sings. We're in'this tiny space and it s very
reekeand roll It's a completely different thing
for Michael. 1 hope he digs it,

GW What's the stanus of the Guns N'
ot/ Motallicn/Faith No Mare tour?

SLABH | feel bad for James Hetfield [the
Metallica guitarist suffered second-degree burns
wheit a flash pot exploded near him onstage],

1 know he's bummed out because Merallica
mever concels glgs. It fgures that ns soon as
they get on tour with us, all hell breaks loose!
All these cancelled shows aren't his fauls, but
e feels responsible. He's trving desperately
o heal, and everyone iz stll commirted to
fimishing ehe o,

aw Did you ever second-giess your deci-
slom 1o follow Merallica onstage each night?

SLASH No, There's u certaln kind of un-
predictability about GN'R, a5 opposed to the
Hgidity of Metallicas whole trip. We could've
never been the middle band, because it
Wwauld've thrown Metallica way out of whack,

ow Doesn't it bother you that the sudi-

- ence is exhausted by the time you guys get o

the mididle of your ser?

SLASH ltwas a compromise, We are
aware the audience is pretry tired by the end
of the nighe, but we've fought throusl thar.
Hiit even'though the crowd is tired, we've

felethat the response has been warm und

uppreciative. Any other way would've been
ndisaster, We're trying to be a fittle more
responsible with how we do things, because
wi know ather people are invalved: bur stll,
with uy, it's a firecracker situntion.

oW Isthe whole band responsible for the
lateness, or juse Axi?

SLASMH | don'r like to go onstagze until 1'm
mentally and physicaliy ready. However, 11|
nclmir thie three hours is pushing it,

W just feel the situstion our. | don't
know, In away, we still feel like rouba-
dours, We like to show up, have a good time,
and play into the aight without worrying
about eurfews nid whatever, | feel lHke
concert productions have become too rigid:
1t's turned into a fermula, and we don't come
fram that side of the fence at all. 1 think we'd
be fucking the audience more if we adhered
to those rules; beeauye we wouldn't be
half the band onstage if we didn't do it our
way. It's true that we've put our sudiences
through o lot of shit, but it's not that we don't
care. Each show is a completely different
trip for us, depending on our mental state,
We try to approach each one as a unique
event—almostlike it was our lost show. It’s
hord wo regulate something lke that, It's hard
to say thatit will starcexactly at 9 pom.

When we started golng onstage late, the
audiences initially wondered what the hell
wiis going on. Then it became part of the
event. They knew we would elther play an
incredibly long set, or maybe just eight songs
and leave, Our shows have the potentinl to
be rowdy or completely calm. Peaple come
prepared for anything—but they always know
it's going to be real,

I can'r fake it; Most musicians have a
“showmust-go-on artiude,” and §ean hang
with that to a certain excent, but [ can't fake it.
Once something negative happens with any of
the members of the band, it's hard for me to
gerit out of my mind.

aw Abour 2,000 fans ricred after your
August 8 show in Montreal. How did that
happen?

SLASH ['m not sure. Every time we hava
one of these happy-go-lucky riots, we are the
ones punished, s really disappointing, be-
cause iv's like, "Wetl, we just killed that town.
We'll probably never gét to play there again.”
You never set out to couse something like
that, But people think we set out to provoke
it, The power to cowse semething like that s
impossible for me o even comprehend.

aw How condeious 15 Axl of his capacity
for praveking sudience responge?

SLASH Fle's probably 10 fimes more aware
af it than | am. T'ean hide behind the guinr be

cause that's my thing. But Ull he siting around
with Axl after the shoy, and he'll alert me to
purticulur things that happened during any
#iven concer thael was ablivious to. He'll :alk
about how he used a particulnr hand movemoent
to express an idea, Il just be going, “Huh?"
He's very aware of what he's doing, and of the
whole sensational aspect of his personn, The
only thing I think abouris, Okay, the wah-wah
pecal ds here, my amp is there.,, I'm aware of
the energy and the interaction with the crowd,
bur I don't really see anyone because my head is
usually down, The people [ iook out for are the
people onstage running around like madmen. T
Just ey not o hit anyone.

Lremember one fime | was running from
one side of the stage 1o the other, and | sud-
denly notieed Axl was running from the op-
posite dircction and that T wasn't going to be
able to get out of his way, mmedlately wont
inta & ek and roll, and he jumped over wop
of me, And 1 didn't miss a notel It was cool,

ow Legend has it that W.C, Fields once
fell down a whole flight of steps with a mar-
tind in s hand and didn'e spill one drop.

sLasH Duff and | have this thing where
wee tell ench other thar it's akay to fall all
over the place when vou're drunk, as long
as you don't spill vour drink. [laughs] But
falling down o Night of steps—now that's
commendable!

aw [t seems like wherever the band goes,
disuster follows, Does that get tiring?

SLASH Sometimes it seems like Guns
has had to deal with every possiblie abstacle
throughout our career, Things thar are so
matjor that, in maost enses, they would stop
any other band in {ts tracks, But somehow we
get through i Those things are just teses, and
every day there ds o new one., You do what
vou have to do and just keep going. That's sur-
vival. It gets frustraring because you always
wander, [s there ever going to be a break? 1y
there ever going to be a ciuise period?

But Ireally think we're blessed. Losing
bath lzzy and Steven [Adler, former GN'E
drimmer] were the biggest tests we could
possibly face, Because we're such a tighe
family, losing two members was really tran-
mitic—yot we somehow survived, That was
the be-all, end-all obstacle. As Spinal Tap as it
may seem, we are still real peaple, and it was
ineredibly personal.

Nothing phases me now—even this post-
poned tour with Metalliea, 1's just a period
and we'll move on. The key is hiot to go crazy,
Believe me, this situation is nothing compared
to losing lzzy. That was heavy. That's why I'm
not freaking out, I'm just bored o death and
anxious to hit the road again.m

GUITAR LIGEND: 43




R()(.I

)y
\(’ I.\

- IN CELEBRATION
OF APPETITE FOR
DESTRUCTION'S
WSS (5TH ANNIVERSAR
X PR SLASHRECALLS
7 THEMAKING OF
GUNS N ROSES'
LANDMARK
ALBUM.
BY ROBERT CHERRY

Reprinted fram Guitar One, June 2002




AT
5 A0

" GUITAR JEGENDS 45




The Guns N’ Roses legend is filled with as many cau-
tionary tales as rock and roll victories. There's the time Duff McKagan's
pancreas exploded from prolonged overindulgence. And the time
Izzy Stradlin’ was arrested for relieving himself in an airplane galley.
And the time Axl Rose incited a stadium riot because an audience
member took his photo. But for a guitarist, there’s perhaps no story
nore gruesome and edifying than the one recently revealed by the
band’s longstanding producer, Mike Clink.

“When I first met the band, Slash was playing a Jackson guitar,”
he recalls. “It was December, and it was cold in the rehearsal rcom
at Hollywood'’s S.LR. Studios. And Slash hadn’t changed his strings
in I don’t know how long. So [ said, You know. your strings are
dead.' And he said, ‘Okay, I'll change them.’ So he goes off into a
corner, and he cuts off all the strings at once—and the neck just
tweaked. And from that moment on, that guitar never went inte tune
ever again, It was pretty horrendous,”

(TR \(
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A8 GUITAR LECENDS

its difficult to beliove thar Slash was then
mere two months away from recording one o
the landmark reck albums of the past 15 year
But even inciplent guitar heroes have to learr
the ropes of guitar maintenance somebiow—
and Guns N' Roses alwavs preferred to ke
their lessons from eold, hard experience raths
than by example,

Fifteen years later, vou ean stil hear
that preference for often-brutal reality rip-
ping from the speakers whenever you spin
Appetite for Destruceion, (And {f you haven't
treated yourselflately, hell, whart are you
waiting for?) It's not the sound of o auitarist
who would patiently replace one string.at a
time—it's the sound of two guitarists, nctu
ally, who would rather do what it takes 1o qe
back 1o playing that much seoner

Ceineldentally, Slash and the band's
underrated and unforiunately pre s5-5hy
thythm guitarist, lzzy Stradlin’, were jam:
ming i lé:':'II'I.'-': for the first time in vears when
we contacted Slash o reminisce abour the
mdaking of Apperite some 15 vears after the
facr. Typically, Slash wasn't dwelling on
past successes, bur his reunion with Izzy had
rekindled an appreciation for—and analysis
of—the rare and exquisite ch emistry that was
coptured on far wo few albums,

In this exclusive interview, Slash jogs his
menory nbout recording the first and best
Guns album, and detalls where [t all went
right—and then very wrong,

GUITAR ONE Congratulations on Apperin
for Destruction's anniversary, Were VO aware
it had been 15 years?

SLASH [t was brought to my atention
vesterday, [ hadn't been counting

©1 Is {t safe o say that Appetite is your
ravorite Guns album?

BLASH | love playing, recording and
touring =o much that each record has its own
‘whatever" about it, D hid o blast miaking thar
record, bue [ just didn't realize how cool it was
until way after the fact, When vou make a re.
cord, 1t really of-the-moment. Afterits done,
Imever even listen to it again. I just enjoy the
timae that Fm in the studio, 5o renlly, the only
reminder | have about any of the recordings is
usually through somebody else,

a1 But it was your debut album. Didn't
that make it special?

SLASH It wak the firs exeended studlo
effurt that we'd done collectively, so tharin
itself was 0 gas. At the snme time, there was
s0 much else going on—I was staying out rifl
four in the moming, gerting to the studio at
least by noan, And @ wasn't living anywhere,
=0 [ was & complete vagabond during the
miking of Appetite. There was a lot of erozi
ness and partying going on—all of the stufl
that comes with being a rock and roll bard 8
that has no Iden where it's going, We did i
everything we wanted to do and gor away |
with whatever it was we could got away with. &
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The Hired Guns

Slash wasn’t the first GN'R gunslinger, and he certalnly wasn't the last...

Tracll Guns

WHO IS HE? A big-haired
L.A, sconostor, and also
cofounder of Guns M
Roses

GLORY DAYS Trocli was
the band's original lead
gultarist and claims to
have written many of the
riffs that wore latar mads
famous by Slash, He was
kicked out in 1985,
TRACH OM AXL "Ha's a
schmuck-and ha'll always
baa schmuck. End of
story.”

lzzy Stradlin'

WHO 1S HET Known as being
tho “quiat onoe™ despite onco
baing arrasted for pissing
down the aisle of a crowdod
alrplano

GLORY DAYS Flayed rhwthm
gultar in the origingl, classic
lineup. He loft in 1991 after
Axlforced him to accepta
pay oul

EZY OM AXL “Ax] always
wants todo stulf his way, at
his pace, In his time.”

Gllby Clarke

WHO IS HET Eighties glam
rock alsosran. Loft LA band
Candy toreplace Stradiin’ in
GN'R

GLORY DAYS Tourgd with
the band from 1992 to 1994,
Aftar ong pomp-rock ballad
too many, Gllby politely sug-
gested that the band might
rock out a bit moro..so Axl
sacked him,

GiLRY ON AXL “| don't ro-
ally talk to the man much
anyimone,”

Brian May

WHO IS8 HET Thao fright-
halred Eightles Guean
legend. He wrote some tunes
you might just récognize.,
GLORY DAYS Playad on
sarly sassions for Chinese
Democracy with Mr. Rose,
Vho knows we might ovien
@et to hoar soma al the stuff
he did one day!

BRIAN ON AXL "Ho's not
always easy [to.work with].
He's utterly meticulous.”

Zakk Wylde

WHO IS HET Beer-swilling
MNew Jorsey ax-for-hire. Plays
for Ozzy Oshourne as well
as fronting his own project,
Black Label Socioty,

GLORY DAYS Jakk

fammed with tha band in
1995, He'd barely tuned

up when he got his
marching ardars

TANK OM AXL "l saw Axl not
S0 long ago.and | sald, ‘Gal
the fuck out of heme! "

PEU|HUQE

WHO I8 HE? Hizsurname
Is apparantly pronounced
‘hoogoe.’ Childhood friend of
Axl’s, Also named tha “Yako
Gno of Guns N Roses” by
Matt Sorum.

GLORY DAYE Roplocad
Gilby Clarke in 1994, Slash
couldn't stand him;, and
promptly ault, Huge, mean-
while, managed to cling on
until last yiar

PAUL OM AXL "We're still
frignds.”

Bucl{erhgfzd
/

2

Slash with Brian May

Robin Finck

WHO IS5 HE? Nine Inch
Malls guitarist poachnd

by Axl on tha strength of
his cutting edge, industrial
saund,

GLORY DAYS Replaced by
Slash as load gultarist ba-
twean 1997 and 1999,

5kl occasionally turms up
tar livie algs

ROBIN ON AXL "| doubt
wvary much that record

will come out any time
soon.”

Dave MNavarro

WHO I8 HET Formarly

of Jane's Addlction and
Red Hot Chill Peppers
fame, tha man's an axcep-
tianal guitarist,

GLORY DAYS Played o
solo on "Oh My God" from
tho End of Days movie
soundtrack back In 1985
One afterncon with Axl was
quite enaugh for Dave
DAVE ON AXL "It just
naver workod out.”

Buckethead

WHO IS HET A mystory
wrapped in an enigma
ropped off with a KFC
bucket. What morne
could you ask fors He
used o bo In avant-funk
oddballs Praxis, and once
auditicned far the Chill
Poppers.

GLORY DAYS Joined in
2000 and laft in 2003
BUCKETHEAD OM AXL
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asks afterward, “Did I play okay? But T wisn't
fndging my playing by anyone else's standards
butmy own. I didn't have any convolured
deeams about bedng o gultar hero,

61 But you became ane any vay,

SLASH There wag a point when [ started
getting phone calls o do mdgazine inter
views. And then at snother level, me and
Axl zot the lead singer/lend guitarise combo
thing going that was very recognizable. From
that point on, | staried 1o getrecagnized s
a gultar player, which was vory {lattering. |
appreciate the fact that I've dope precey well
for myself in the context ol being one fifth of a
eonl vock and roll band.

o1 How difficult was it to get the band's

ABGHITAR L EGENDS

Wi

sound on rape?

SLASH Capturing it properly was a hard
thing to do because it was viery raw, amd we
didn't want 1o use a ot of effects and atler
stuff to embellish it too much. Ar the sAme
fime, we did have o certain amount of profis-
stonal integrity, and we wanted itto solnd
tight, There are a ot of bands that LIV tey
sound unhinged. We were unhinged, but we
alsaliked 1o tie it together enough to keep it
from explocing all over the place. So it alw; Vs
had that sound where fe was Just about to fall
apart, bur it wasa little tight at the same time.

61 What wos your doily routine like ot that
time?

SLASH My axistence has nlwiays been

that detnched gypsy kind of
thing—very focused around
my music, but oz far s oy
erything else, very detached
Sol'd wark until 1T or 12 at
rgha, angd then hit the street,
find & place to hang our, then
find a place rosleep, and then
find a way to get back o the
studio the next morning, Thay
wis the making of the whale
record.
61 Would you indulge a
ull when you were recording?
SLASH There was a little

o everything within rensen
[ferughs], but it wasn't as
excessive during thie actunl
tecording process, bécause
ass0on.as you couldn't play
well, then the whole point of
being around ceased to exist
Sovin the stndio, mavbe
liele Jack and coffee, [laughs)
Bur afier a day's work, it wae
go-torbroke. And then the
next day, you just showed up
at the studio on time, and no
ane had anything to say, as
long as it didnt affect your
performunce

o 50 where did i stare o
Ho wrang?

SLASH First there was
Steven [Adler, the band’ first
drurmmir, wio was lee 20 far
excessive drig abuse), That
wiis i big change, but we
survived it But that still bhad a
big effect on the camaraderie
alf o buneh of guys whio—]
hate to sound clichs— really
civme from the gutter. But it
wuis hard, because 1 was only
20 and Steven was only 21
when the band really started
We had professional ethics,
bt ot the same time, we were
acrazy bunch of kids, Trying
tokeepa tab on any one of s
wak difficult, [foughs] We just knew when we
had 1o show up for work; bue after work...Ged
knows whit was woing on,

S0 when we buekded down to da Use Your
Hluston, [former Cult drumier] Matt Sorum
eame in, and he was just ke the rest of ug,
s0 that was cool. And then we're doing this
whole double-recard thing beeause we had
50 much material. And then we had all thess
huge shows coming up, sa'it’s like we wore
touring during the making of the record,
There was a lot going on. So we were qut for
two-plus vears on those albums,

Then tzzy lefi, and a lot of that had 1
do with the excessive shit happening on

the rond, as far as golng on lote and rors




“THERE WAS
ALOT OF
CRAZINESS

AND PARTYING
GOING ON—ALL
OF THE STUFF
THAT COMES
WITH BEING A
ROCK AND ROLL
BAND THAT HAS
NO IDEA WHERE
IT’'S GOING.”

und thiat kind of stuff, We >t renlly
dimples tand from the stare, We really lo

b alout. But when
t complicate
nything te de with the resr
aln an the bancd,
ills” kind of story, it

_1 1 felt ve 5
cally lack

| wirs going in & mu
e of us could fathom. Bventaally, it

i [ hive no
Ause it was

a1 Bl m
vt of ;

Fyou try to
1 try to-be a good friend
ou ga through e, Bt when
ything the band is
and by him

Appetite For Construction

An exclusive, behind-the-scenes look at the Appetite sessions
with producer Mike Clink, Guns N' Roses' tonal architect.

'absolutely love it

This is it. We start work
nght away,” |t was 4 am
when Mike Clink received
a fataful phone call In
the fall of 1986, The
excited Voice on the ling
balonged to Axl Rose,
who had just heard a
rough mix of "Shacdow of
Your Love,” a track Guns
N° Roses had demoed
with the producer ovar
the weekend, For months
prior to that wookand,
the band had achieved
modiocra resultts
with numarous
other praducars,
including Kiss"
Faul Staniay
Monoy and
pationce ware
growing thin

Aot of peoplo
came along that wa didn't
like" says Siash. “And wa
scared off a lot of othar
producers; Basically,
evaryone who worked with
us from the very beginning
hacl a very distinctive
périonality.” The band was
initially attracted to Clink
through his work' on UFO's
Strangers o' the Night.
But his skill at capturing
a twin-guitar assault was
anly part-of the equation
that kept him behind tho
giass for Guns' essantial
digc. "They trusted mo
because | always told
tham how it was.” ha says

That's tha reaton | stayoed
in that camp for 5o long:
my brutal honesty . In this
rare intervigw, Clink shares
the brutal honesty involved
Iy making Appefite for
Destruction,

GUITAR ONE The band
nad a nopautation for baing
difficult. Did you inttially
have reservations dbout
working with them?

MIKE CLINK Absolutoly
not. | loved those guys.,
They ware characters from
thao firat day | meot thom. |
went to S LR, Studios fora

rahaearsal,

and they
wirra talling
me about

themselves and

asking meabout some-of
tha records | had workod
on, and they were spitting
over ane another’s heads
It was vary strange ta ma,
because those guys were
living an tho striet, and
that was & whole differant
mentality, But by the time
tha record was over, |
understood it completahy,

81 S50 you would joln'in
thie fun;

CLINK: Oh
apsolutaly. [f
was a lot of fun

they. liked,
aspacially
AxL Al came
to rehearsals
with
cassettes—=he
listenoc
ko music
constantly,
and ono of
the bands he
levied was
Maetallloa.
And [zZy was
b Dixie Dregs
guy. Slash
was.a Ralling
Stones guy.
Buftwas a
Mishits=stvie punbk guy. And
Steven enjoved all of the
abowve

@1 How many sonas did
you have to work with at
the Lime?

CLINK A little over 20
trachke. After | becama
familiar with the tunes,
wa wraote down what
wo folt would comprise
the best record. The one
Eong that was a point
of disagreement wag
"Movember Rain.” It was
an eRla but the nest of tho
band feit it wasn't right
for tho first Guns record—
they wanted to keap it

Thﬂ' hﬂrdﬂst guitar-oriented.
part about
recording

Obvlously, Axl faltl
it was his finest

o go out with Eunﬂ N Hﬂﬂ-ﬂ‘ﬂ mvarment, and it

those'guys, |
couldn't.do it
avary night
because | was
making the
record. But
on occasion, |
dafinitely waent out. Those
were some wild times,

a1 How would you
describe the sound they
ware aftory

CLINK Thoy wantod
itto be raw, and they
onjayed the intarplay af
two guitarists, which is
samething that I've always
lavad. Thiy would also
talk aboul the records

was getting
five guys
to do the
same
thing at the
same time.

was, (t's a great
song. That was
one af tho tougher
hurdles to get over
on that record

@1 What was the
bBiggest obstacle
once you got into thi
studio?

CLINK Tha hardest part
about recording Guns N’
Roses was getting five
guys to do the same thing
at the zame time. They
wiora oitremaly scattarod,
always.wanting to do a
thousand things at once
ar nathing atall, So ust
getting themin the studio




ond focused

and playing was
difficult. Another
thing | axcalled
at was kmowing
whaen the band
had peaked and
when it was time
to back off, |
Innately knew
when they had
given thair bost
parformance,

a1 On
averagqe, how
many tikes
would you noad
o get the basic
tracks?

CLINK Some
of them wara
auick, like fiva
ar six akes. And
nome we played as many
as 10 times: But we never
baat itinto the ground. Wo
were vary wall rehearsad
by than

@1 What would you
shoot for onthe basic
tracks?

CLINK | come from the
schoolof live parformance;
50 | was going lor a5 much
a5 possiple: drums, bass
and Lzzy's guitar, | didh't go
for Slash's guitar, because
he just didn't have a tone
at that tima

&1 How did you capture
the guitar sound?

CLINK | used two Shore
5M57s, a Pultec EQ and
the old-style dix 160s for
compression. Masthy it was
just twaaking the amps, |
would run out constantly
o tweak the amps and
mova the milcs araund in
the isolation booths. Both
lzzy's and Slash's amps
wira close miked. | got the
effect of the distance and
spaciouinoess with a Roland
SREVZ000 reverb. | had six
of them, and | used them
for the guitars, That was a
blg part of the tone on the
record. We used chorusing
and Lexicon dalay on
FOMa SoNgs, and on oclavoe
divider on one song

@1 50 many albums from
that era sound horribly
dated. How did yvou achieve
such a timaless sound?

CLINK | try to. make
avery band sound llka
themselves. & trend in the
Eighties was for a band to
use all of the producers
gear:| wasn't afraid to
uso whataver was right
te make it work. | mean
Carving wore not my
favorite amp, but thay
worked for, 122y, Whan
I finlehied that record, |
was really proudof it The
amazing thing was, || had
50 many people come up
tome ond say, “This is tho
biggest prece of crap Pve
ever heard.” And after it
sald o milllan coplas, thoso
same people said, "l always
loved that
record”

GT Did you
have soma
sensg at the
tima that
YOu were
creating
o classlc
album?

CLINK We knew that
what we were dolng was
right. It felt good the whole
way through, | would put
those rough mixes up,
and they just sounded
amazing, 'don't think |
Knew it would became a
Classic. But [Geffen AGR
coordinator] Tom Zutaut
cama out to Take Ona
Studios toward the onel of
the sessions for a playback,
and ha said, "Mike, what

| had so
many people
come up to
me and say,
“This is the
bilggest plece afraid 1o make
of crap I've
ever heard.”

do yoau think this
record s going
o sall?™ 1 sald,
*This record Is
Going: to sell two
million copios.”
And'| felt good
about that, And
he sald, "Yolu're
wrong. This is
going to sell five
million records.”
We ware both
wirong. [faughs]
&1 Do you
still got peoplo
-coming Lo you
far that *"Guns N
Roses sound™?
CLINK I'va
always had
that. Being
the producer of
Guns N' Roses has boan a
blessing and a curse at the
s8me time, Because that
album was bigger than
life. Everyona thinks that
Bl o a recard with tham,
they're going to sound fike
Guns N' Rosas. And | ga,
Does your music sound
ke Guns N' Roses? Il not,
¥ou really woen't.” It goes
back to the fact that | try
1o moke avary bancd sound
like thomselves
G1'What is it about your
approach that allowed yvou
tosucceed with the band
whan o many had fallad?
CLINK | can work
ansund o
problam. Lisusally
when people are
Insecure about
themsaives it's
Because theyiro

a'mistake.|
make them fool
comfortable; And
through my expérloncs. |
know shortcuts to make
things work more easily
And | like to havo a good
tima. Whenit gets to be-a
painstaking job, thon it's
not fun for anybody. | want
to be productive Mostly,
It's understanding the
nsecurities of a drummer,
o gultarist and a singor

| gat everybody fealing
like they can conguar the
wiarld, =R.C

“IT WAS US
AGAINST THEE
WORID. AND IT
WAS A REAL
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he knows where I'm at, and 1
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really.
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LASH

1y - [ style as
sal (..).I(LJ\' [ the face that on any given Satur
(J l-“ I AI:{ I \‘J I day afternoon, his signature Guns
() \f I: Iq (: () IUI i:s W' Roses riffs and licks bounce off

thie walls of musie stores nrownd

!-! IS I-l EJ!U!I I- IHI-\‘ ”W[I';!I:rb:b—!{-r:r teacher was ot first
I () ()l- I— I:Iq ’:l'l“‘l' than ilh|l!l11' Iivlt_m I:I.lls: 1|;| do
mgm this lesson; his technical skills
I N S l (; I-I ' S and grasp of |II|L-:--| ¥ :-l;:-u-ilu-.-l:lw.ﬂml_
T - T sufficient, Onee the
()l\J I I-i !- A_’? I :;!:;l"\?.[;kf::;:l: |1II;IIEI.|'\ 1'Lr11t .'|kf-~1-.-
OF VIBRATO,  moues bosewrbisicans
gave way sissm. Slash
A\’()I I)I N (; offercel valuable insighis about
“STANDARD S o
E gé: I.?-I!:I_'IIE;I(S ” J.::;:.:-Ijl-:t“]: I;:;:;:-I;,I|_h}mln ap
- W Taunehied our exploration
- - £ Slash's gultar style with a look
IMPORTANCE G hisvibror echiique ey
OF STRING'  tebmeintnusoe
IUll‘rI-IN(E ns distinetly nsa fingerprine,
T “TI'o me, vibrato is basically ;
BY WOLF R B Bl g o
he explained, “The hand =i the
IUI AIQS I-Iﬁ !— I- Hl.:ﬂ':l;]'l:'.'::'l.ljljllt rh-:: FJ:]:I.:'.n::l.'.'Illl;:: [1ErI|1 is

a guitarist, This despite

Reprinted from Guitar Warld, Febranry 1992
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different, I il down sometimes. push up some-
times, and move back and forth other dmes The
technique is about CONVEYIng emotions—exery-
tion is on an emotional level, T think s vy
important to make vibrate lock into the sang's
Eroove, in werms of tempo and feel,”

Slash fashioned o simple, gutsy liek to [l
lustrate his point. (FIGURE 1), Played entirely
on the B siring, the lek is an absolutely di-
linitive demonstration of rock guitar vibraro
and string bending, Notice the bluesbased,
Clapton-esque, anchored hand position
and the dominant use of the ring finger

for frewting. The thumb haoks over the top
sidde of the fretboard and anchors the WTist,
which actually does most of the oscillation
during the vibrato, Other lingers execute
the phrase: the index finger mutes the G and
high E strings around the vibraro.ed B string
(righi-hand palm muting silences the hasy
strings), and the middle finger helps the ring
fitsger bend the string, (This Importane tech.
nique is known as reinforced fingering).
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“Another thing | like ta do is catch othe
strings with my fretting finger when bendi)
and wse the resulting §tring noise musically
says Slash, referring vo bar 3 o FIGURE 1.
“Is aggressive. You hear this a lotin my
playing," In this cane Slash simultineously
bends and applies vibrato to both the B ang
strings, “If P'm playing on the low strings, I
definitely pull them down for vibrae,*
he points our,

FIGURE 2,  signntuare Slash lick, feanur
it funky, thythmic feel, varied palm muting
tindicated by the abhreviation P.M.) and

| LIKE TO CATCH OTHER STRINGS
WITH MY FRETTING FINGER WHEN
BENDING AND USE THE RESULTING
STRING NOISE

MUSICALLLY.”

n ehromatic passing rone (F& . sixth st ing,
second Free). 1 like to bend and shake chord
too,” he days, ‘For example, in this cage I'm
taking the C5 ¢hord and vanking the strings
in toward my palm wirth my first and fourth
fingers, | do a siomilar thing in the ‘Parndise
City” riff when we're playing live.”

Slash is quick 1o point out that he fever
sers bopped down with technlgue 1o the ot
where he allows it ta intrude on his misie: |
don't practice technique beeause jr's vireually
impossible for me to sitaround the house and
practice acall, Bue I play all the time. When
I'min town, | 2o out nid Jam to keep my
chops up—mostly blues, LIV-y things, James
Brown swlf, old r&b. I'm always playing, bu
whatever | play has to he a song with s groow
o which I canapply the right kind of 1iff and
solo. U'm kind of single- minded that way."

So how does one cop a groove with the
potentinl for the “right kind of rilf and salo?
Aceording to Slash, itstarts with rhythm,
alwiys concentrate on ytfim and groove to
Zet my right hand going, | might start with
something like this” [FIGURE 3], Slash strums
i heavily-peeented funkbased V.1 chord
progression (F7-C7) ina 16th-noge rhythm,
embellishing the sparsely voiced changes with
shiding notes, dentle-stops (two-nore chords)
and a consistent, serarchy rih foel iNEerspers
ing fret-hand-muted notes Cindicated by x')
amang the fretted chords, (He does this simply
by relaxing his grip on the chord shapes with
out actunlly lifting his fingers off the strings.]

When playing the F7 chord in this figure,
Slash alse uses frec-hane muting to Keep the
idle strings silent as he strums, The sixth
string is “choked" by light contact with the
np of the middle finger, while the top twn

strings are muted by the {teshy underside of
the index linger, 1

Slash nexe illustrated a fill he oiyen plays §
over i C7 chord, Playing around with the
shapes depleted In FIGURE 8, lie created 2
tasty fill consisting of seventh chords anid
bluesy, descending-sixeh double-stops. Agaln 8




notice the all-important fret-hand muting, In
this case, the fretting hand mutes the idle G
nn’.ng during the second half of the first bar.

Mo put a léndd on top of that, I'd prob-

- abiy mess around with something like this,”
Slash continues, playing FIGURE 8, 1 classic

_Qt_{;umr pentatonic blues lick, " This isa varia-

tion of the first rock Hel | ever leamed, ft's so
I sundard—the number one all-time standard
mcklick—but it always works. T use some
o of [ all the thme, and | like to repeat it o
- gutan energy flowing, This is my favorite po-

Mitin [FIGURE 6], € is iy fivorite key, It puts
hi shape in the center of the neck {eighth

pasition] and, using related notes, [ can go

ligh enough [0 the 20t prosition] around the
-.-IEFtlﬁhmtd asolo the way 1 like, Therearea
million things ta do in this aren—it's one of
thioge spots on the fingerboard that just seen
“sofluid, You ean be moving along and just
lindthere, and it foels good, You can Juse gt
J!ﬁﬂe and milk two notes, or vou can really rip
,in it The passibilities are endless,

Mo eseape from the confines of “stundard
Jrock licks," P11 often add chromatic passing
:'-l.'ﬁm Forinstance, | could wke anything
from here [plays a € chromatic scale: € C2 D
DHEFFH G Go# AA# B) nnd aeld e vothe lick.
Thete are [ots of different passing tones thar
Werkiin this position.” Some of these tones are
Allustrated n FIGURE 7, Slash demonstiates
hathe's talking about here by playing
HI,[lltlli'ﬂ:u a Cminor pentatonic line with the
‘udited ninth (). “B to € Is real strong too,”

adds, offering FIGURE 9 as an examjple.
ihink 4 sounds good in the middle of a
npping lick.” [FIGURE 10] The F# (or Gh)
blienote (G string, 11¢h fret) is used as a true
’pming tahe in FIGURE 10, chromarically
: g the G and F notes. “They're every-
Whete an the neck!” Slash say,

FIGURE 11 is another example of a passing.
lone ustd In a charicteristic Slash phrase. The
ik s similar to one heard in the “Sweet Child
ﬁ'hﬂnﬂ selo—an improvised variation thag
etly demonstrates the concept. Here
Sleshadds the notes F#, D% and € to what

s essentially an B minor pentatonic (EG A B
D) lick. " think of these sounds as ‘classical, ™
Slash as he trills between F# and G on
H]!h.lgh Estring, then between C and B on
string, They-also sound Jimmy Page—ish
| 0 me—scale-ortented. | use stuff like this on
- l}ﬂ (Off Bltch! and 'Don't Damn Me.” [Use
 Your lfersion)
Slash summed up his approach to guitar
th this thought: “The most imporsant thing
o play the way you feel, Just go with whats
emotion and music come to you. I you
AT more fotes, play more notes; iF you hear
ver notes; play loss: If you hear some *out
tes'in a song, fit them in—they may just be
* the magic notes| A producer might say, “That's
olltof keyl' It may just be our of key—or in the
of Z somewhere—but i it's in the emo-

o, go with ir." w
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OT SUMMER DAY IN
mall rehearsal and recording stu-

ber how to play a new song
nd bridge,” shrugs guitarist
lash, a er Matt Sorum nod in agree-
1ent.» e we should go in and listen to it one time ” Sorum suggests.
» “I think I was playing the wrong song for part of that,” McKagan says
with a laugh as he heads into the control room. “We've been so busy
writing songs,” he explains, “that we haven't had a chance to really get
them down.”» Back in the early Nineties, Slash. McKagan and Sorum
comprised three-fifths of Guns N' Roses. logether, they still clearly pos-
sess the Kinetic chemistry that once made that band such a major rack
force to be reckoned with. But today’s rehearsal session has nothing to do
with rehashing past glories, Instead, it’s all about Velvet Revolver.

For nearly o year and o half now, the inter-
net has bieen erackling with ralk of Slash. Mcka-
gan and Sorum's new band, Vot iously dubbed

the Project and Reloaded, the group had been
rumored at times to feature such disparate

hey're

luminariis as original Guns guitaria lzzy
Seradlin, former Skid Row vocnlist Sebastian
Bach, Days of the New frontman Travis Meeks
and Buckcherry singer Josh Todd. But this st
June 19, the officlal Velvet Revolver lHnoup of

jcians are staying rema rkably

Slash, McKagan, Sorum, guitarist Dave Kush
1 nnd Stone Temple Pilots singer Scotr Weils
was unveiled to the wordd with a press confe
ence ancd a six-song performance at Los Ange
les® B Rey Theater. The show was  success
nagging questions lingered: Were Valvit
Revalver for real or just o bloated "SUMEEEron
put together 1o vevive a few faded carcors ane
make same cash? Given Weiland's recur ing
drug and legal prablems, could anyone be sy;
that this project would even et out of the s
ing gare? Would "Set Me Free," the ird-drv.
Ing song they wrote for the Hulk soundrack
CD, be bath the firsy and fast recorded CxXAmp
of ariginal Velvot Revolver material?

Buton this sweltering Burbank afternoon,
steh questions seem uterly irvelovant, Weilan
looking healthier than he has in ages, wraps hi
angular frame around the microphone stand
and leads the Bond through “Headspace.” o
song that seems to combine the freight- rain
velocity of GN'R's “Parndise ¢ Aty wiithuthe effe
vescent vocal hooks of STP's “Big Bang Baby'-
a rackio bt fna perfect world, and miavhe this

onie as well. When that song slams to s close,
Weiland relinquishes the mic and perches him.
sélfon n nearty road ense, lstening intently
while the ather four waork their way through
something with the provisional title of "Rock
song." The number beging with o jangly, armos
pheric bulldup that leads inm fiery, Zéppelin-
esque riffing. “1 don't nor mally say things ke
this,” Weiland pipes up during one pause in the
action, “but you guys should extend thit inr. |
think Fean definitely do something with thar”

-\' i's been all summer for

volver. No egos. no ENIoUFages, io
lecadence—evarvane other than

esently saber, and even he has pret:
een on his best béhavior—ijust
wearsals five days o week and an
wding repertoire of riffs and songs
if the stulff has been written on the
im explaing, "It like, Duff will play
some bass thing and I'll start kicking a
groove, and before you know i, [t stares
ing Into something. Then we'll give it to Scom
If it inspires him, he'll do his thing with it in
Pro Tools, and he'll come back and say, 'Look!
And then we'll put it away and stary working
on something else,’

[t appears to be an ideal creative situaticn
which is pretty tronic, considering how often
both GunsN' Roses and Stone lemple Pilots
foundered on the racks of erminal dysfune.
tion, “This pardcular thing has been o trae
expression of dedication; it was so fuckin'
against all adds, and we just did i, Slash say
enthusinstically, “It's amnzing o be it ing
here talking about it in the past tense—all the
auditioning, all the writing, all the na Bdyers
all the Guns N* Roses comparsons..."”

Unflattering comparisons between Slish
post-Guns prajects (Snakepit, Slash's Blues
Ball) and his old band have dogged the
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wudtarist since he left Guns N Roses in 1996;
. 100, have incessant rumors of 4 Guns N
foses reunion. [n 1990, original drummer
Steven Adler wos the fiest 1o go (booted oul
when his heroin addiction got in the way of
liks plaving), nndd original chythim guitarist

trzy Stradlin' left soon after, unable to deal
with the increasingly imperious behavior of
Jead singer Al Rose. Butwich the departure
0f Slash—whose hot-rodded blues-metal licks
gere o much a part of GN'R' sonde imprine

15 Axl's fieral vowl—it seemed like the true
ezenre of the biand had been lost forever,

4l

h, for his pact, seemed prewy lost as well
“It's hard for me to quit anvehing, and it
it o mement of trauth when T finally decided,
Feannot do this! ™ he remembers, “l can come

i with two miillion ways to try and make
anething work, and 1 just fucking hiel to go.
iSnakepit, tf

hat was just to get out of the
ileon thiat | was i something fun o do,
.ol the Bullshit. it became ane of
those things where, every time did it, T would
jast hook upowith different peaple, and |ound
that finding the right combination of guysis
gt ensy, 1love working with people; | love
waing 1o Gther people's sessions or writing
samething with somebody, or jamming live
with people I've never played with hefore, But
when vou're doing a band, you need the right
chemistry, and | ehink I had to learn that,

"The last incarnation of Snakepit was just
g hiupe mess: ns much as [iked it, [ was all
peked up—I almost killed myself drinking wo
much—and [ had alot going on. And [ did this
recore (2060 Aln't Life Grand ) with a bunch
af guys who'd never been around the block
before, For mu, it was like revisiting what it
wais [ike to g0 out andd start your fivst band; for
them; tewas their first band ! One was strung
oul, bioh blah blal; we were always getting
guysoutof jail for stupld shie.” Helaughs. 1t
had ies moments, but it was like, John Leonon
had lais lost fuckin’ summer, right? For me, it
was like my lost four or five years!™

When Snakeplt finally curled up and died
Slash decided to go back to square one, oying

without, like

pnce dgain o put wgether o band with the
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dinled MeKagan in Seanle and enlisted his sery
ices, then roped in Buckeherry's Josh Todd and
Keith Melson wo complete whit looked [ike o
purely ope-off collaboration. At the concert, the
fuinter (billed as Chirry Roses) ripped through
Guns N Roses classics "Paradise Clry" and "It's
Sa Easy"and jammed with Steven Tyler of
Acrosmith on “Mama Kin," The response was
elecrric, and Slash immediately felca regained
yense of purpose, "The chemistry that [ have
with Duff is not something you can ¢émulate,”
he says. "1 didn't have any intention of getting

“THE LAST INCARNATION OF SNAKEPIT WAS JUST A
HUGE MESS; AS MUCH AS | LIKED IT, | WAS ALL
FUCKED UP-1 ALMOST KILLED MYSELF DRINKING TOO
MUCH—AND | HAD A LOT GOING ON.”—SLASH

came elugive chemistry that had sparked the
original Guns N’ Roses, Fate intervened in
2002, when drammer Randy Castlllo, who'd
played with Ozzy Osbourne and Matley Crile,
dhel of eancor. A memoriol concert w ralse

money for Castilla's family was scheduled for
April 29, 2002, at 1A% Key Club, with many
of Randy's old musical pals on the bill.

"I ot a phone call from Man," Slash recalls.
“owwannn go jnm ot this thing? " The polr

this whole thing rolling, but the day after the
sig, Duff and | miked on the phone and worg
like, Miaybe we should do this!

Of Velver Revalver's members, Daff Mcka-
gan seems to hive hiad the lease interest in
rerurning tothe rock and roll wars. Newly
remarried and happily resettled in his home-
town of Seattle; Mekngan was in s third
vearat Seattle University when Slash and
Sorwm asked him o play the Casillo benefic

.

5 8 e g =

"1 was really serious about getting my finance
degree, with a minor in accounting,” he
cxplaing, "1 wis fully going toward that, Fstill
had my band, Loaded, because | can'tstop

playing musie, vou know? On spring break or
winter break we'd goand play Eurepe or
something. But 1 really gotinto school and
thee field that | was getdng my degree in, And
this changed evervthing, you know?"
MeKagan convinced Seattle University o
let-him complewe his degree onling, and
almaost before you could say "Welcome 1o the

Jung he relocated o Hollvwood andd

began writing songs with Slash, Sorum, Nel
son and Todd, But within amaer of months,
the Buckcherry guys were gone. Perhaps
“musical differences” reared their ugly head,
or maybe the fact thar Buckcherry were gen
erally perceived as a poor-man's Guns N' Ros-
&5 imbued the whele enterprise with some:
thing of & not-so-fresh feeling. “The initial
thing with the guys from Buckcherry would
hove been o completely different band,”
Sorum admits. “No disrespect to Josh—I
mean, what e does is cool—bur 1 think that
particular style or direction we were goiig in
mizht have not been taken as seriously as
what we

re doing now. | think what we're
doing now just has so much more substance.”

Beinge aken seriously  (eontinged on page 95)
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THE EAGERLY ANTICIPATED RELEASE OF VELVET™."
REVOLVER'S DEBUT ALBUM IS FINALLY UPW Us.
AFTER MONTHS OF DELAYS, SCANDAL AND REHAB,
THE ULTIMATE ROCK SUPERGROUP IS REA ‘»’\‘l%
FACE THE WORLD. AND THEY HAVE A LOT OF - ™ - _

EXPLAINING TO DO.
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L - INALLY, AFTER ALL THE
e hoopla, drama, relapses and
,’ false starts, Velvet Revolver
is here. Comprising Slash,
N Duff McKagan and Matt
Sorum from Guns N' Roses,
A Stone Temple Pilots' Sgott
%) Weiland and Dave Kushner,
- this could be the superband
\\ L everyone’s been waiting for.
VAR But the band's inception and growth hasn't
% been without its troubles. Number one on the list is
Weiland’s frequent brushes with the law. Possess
< ing heroin, domestic violence and drunk driving
e have led to him having to undergo a six-month
rehabilitation program, which has delayved the
‘ release of the album, althougl the vest of the band

have beenvery supportive, acknowledsing the
fact they've all been there, But the debut album,
Contraband, is finally complete, and we're on the
cusp ol its release, We cateh up with four filths of
the band, as Weiland was otherwise engaged.

Repanted from Total Guitar, Apnl 2004 GEITAR EEGER DS 81




A day before our interview, at an exclusive listening party to let
us hear Contraband, a record company mouthpiece announced this
was an ‘important’ record. He may be right. The record industry
has been searching for some time for a band to resurrect flagging
sales. Velvet Revolver may be just what they're looking for. The
album is suffused with muscular guitar riffs and the bluesy under-
tones that was a Guns N' Roses staple. But produced by Limp Bizkit
and Staind technician Josh Abraham and mixed by Nirvana and
Linkin Park figurehead Andy Wallace, this is not a retro record—in
ex—stone Temple Pilots vocalist Scott Weiland they have managed
to infuse modernity, a hip ripple, into the Big Rock format.

ToTAL auiTar Contraband gchoes that
raucaus, running-off-the-rails stvle of guitar
that defined Guns N' Roses, et ar the same
time it has o contemporary feel. 16 ke o
bridge linking the old-to the new. There’s
il a new tektire in vour playing, o wrinkle
showcasing a bigger sound,

ol improvised. Dave and lziy are the only two
guitar plavers I really mesh with.

Ta What was your approach 1o this
projeee?

SLASH When we started working on jams.

SLASH The album is pretry aggreszive,
which I guess comes from all of us getting
together. I'm very passionate about it. As far
as the writing was concerned, everything was
Very spontaecus, and it went on the recard
that way. By the tine we picked which SOnZs
Wi were gonna do, there was n:1|5|' ncouple of
manths before we did the album. It's all firse-
take stuff,

T8 Was there adifferent dynamic ta how
you felt playing guitnr belind Ax]?

BLASH Lvery time vou play with someone
different, you get a'different energy, although
there was obviously an unelerlving Fumibling
core for me, Duff and Matt; [ love playing
with different people, 1 always have, but
ot the same time there's 8 certain vibe |
prefer playing with, which | don't find with
EVETYONE

Guns N' Roses was way cool when it was
in its proper environment, it was killer, but
then lewent through a lot of crazy changes,
Snakepit was just an outlet for me. It was
good tming oo, beeause Tthink evervbody
wias trying to avoid any sort of combination

of the Guns members, we st wanted o get
away from thot whole thing,

TG Now vou play with Dave. What do vou
Ik for fin  secome sulvarise?

SLASH In the same way that Lezy
[Stradiin’, GN'R second gaitartst] did his own
thing, so does Dpve, As long os he's got his
own thing together, I don't worrvabout what
the ather guy's doing and | can coneentrare
on mysell, 1t's like | had a hard time working
with'the guitirists in the two Snakepie bands,
because those guys were g0 nware of what |
was doing it made me self-conscious.

Dove also doesn't feel threatencd by me
telling himwhat 1o da; and vice versa, T mean,
it's not like we're a two-guitar band where we
de hanmonics, With Lzzy it was the same; yery
rarely did we sit down and have the patience
1o wiork out BUlLOr arts Instead, we JUISL sort

Lstirted being more uninbibited about whit
sound [ was going for. Tusually think; If it ainy
brroske, don't fix it," bue that becama haring,
Especially when everybody around me is
tripping out on this and that. Now T'm sort of a
fuckin' unpacked suitcase

T6 Did this mean moving away from using
the clnssie Les Paul and Marshall combo?

SLASH That's always been the underlying
theme, but I've started using different Fendes
amps, | used o combinadon of three different
Marshall heads and the AC30, which we
toggled berween. In a couple instanees, 1'd
uze o Marshall head and the AC30, then
a combination of twa or three heads, We
re-recorded one of the songs, “You Got No
Right," with my liveé head, which I'd never
actually recorded with. 18 the Slosh mocol
Marshall

This is the mostinteresting fuckin record




“EVERYBODY THOUGHT THIS BAND

WAS A COMPLETE FAILURE WAITING
TO HAPPEN. NOW THAT WE’VE
DONE IT, IT’S A HUGE

ACCOMPLISHMENT. IT R
OF THE OLD DAYS.”

quick experimenting going on. Very rarely did

MeKAGAN Musically, these guys aren’t
we pick up something and go, “That doesn’ pure rock bands. There's o lot of synth. We're
soind right.” But for the mose part [t just my o fuckin' rock band a
recording Les Paul. Alf the heavystuff, with the

exception of "Sucker Tralon Blues,

| there's no comparison
berween Limp Bizkit or Kotn and us. We're

Is brsicnlly stralght up fuckin' roek,

my Les Paul copy; a Marshall and maybe the SLASH A ot of the new stuff'is prey
AC30,
T8 How would vou compare yvourself o

izainst, say; Linkin Park

meevesting, but they've not influcnced by the
same music we ard, like the Faces. All things
considered, w

ve dane, yerivs the one 've |:-.|||,| the lenst

MIention toras far as gear's cancemed. 1 :r:-uE.'ljc'-'. rock seen & have a different sound soing on

even switched guitirs around, which 1 don’t and Korn? thinn what's coming out righe now, But it's sill,

nommally do. My regular recording guirar is
& danctard, handmade

Les Paul copy, which
v had since Apperite.
A8 AN T
afything Glbson can make. Unfor srately
Ee'sno longer alive. But | have two of those,
and they're my mcin gultr
| akeo ha

Fhere’s o auy who

ng "59 copy that's beter than

nuple of other relssues, but
bdido't pull out any vintage guitars excopea
S5 Los Paul, | uged it for the beginning of
‘Fadl to Pleces,” that clean guitar sound, and
fortha bridge in “You Gor Mo Right,” 1 also
s & Strat and o Tele for n couple sections,

allr

There's a sons called "Sucker Train Blues”
where all the thythims ave done with o '56
Tobe, | have three old Strats and [ used one [a
1965 Fender] forthe solo, Althoush I think
thiéy're thie best sotinding guitars, Strats are so

meopsistent and 1 don't have the patence 1o
mesa with them, That's the reason | wend no
bl bt thrm,

16 Talli us through the construction of o
fracke For Instance, an “Slither.” do you double
youIr rinythins o create thacwall of sound?

BLASH Mo, | don't bellove in uging thut
kind of stuff. That's one thing ahout having
pwo guitacists, you can do ic withour faking i

BAVE KUSHNER When [ went in the studio,
Slash had by done his thythm parts, his
i

which was great beenuse 1 eould then

gy own way with i, fill up the holes. In the
{titmy there's this wall of wah-wah and delny, |
s the Line 6 Delay and right where it stops
bpfore the verse there's this mafl-off and thar's
thet Line 6 Deloy. Falfway through the verses
youcan hear it thicken up, 1 used a'Hyper Fuzz
peddnl srailghe into the board, not thi wgh
atvamp, (o double my chythms and in the
hreakdeowns ivs like o wah and delay

DUFE MelAGAN Wo're all plaving the same
riffenthat; too; the verse riff. That's three far
istrumenits playing the sanie thing,

SLASH For the most part there was a lot of

Revolver Sounds

Gultar tech Adam Day reveals the secrets behind the band's stash,

THE CALIBER of
Adam Day is
unpiostionalile,
He's benn Skash’'s main
guitar gure for over 16
years, and worked with
Gaarge Lynch baiore
that. Now he's warking
with the Velwet Rovobrer
Ruys, and he knaws
belter than anyone
what they"re pickin
stomping on and playing
thraugh,

Al Lavish, Seoll
Wiiland's rehearsal
faciity, Day et all the
pre=production demas
on a Midas recording
console dumped straight
o €O, Thoae sterea
tracks wore dewnlpaded
o Pro Tools to allow
Welkand the hexury of
wirltimg lyrles, molodies
and singing in the
cantral raom.

Slash's main
thythm sound was lhe
cambinatian of throo
Marahall heads: the
Slash Signature Serles
model, a JCAOD with
65/60 output tubes,
and a 2973 1987 four-
Input, non-masior
voluma lop, This mix
was fed in a Marshall
100-wail cabinel lized
with 25-wolt Colostion
Greenbacks. Added
to this was the sonlc
charactotstic of a Vox
AC-30,

Clean rhythm sounds
wite croated with a
1906 Les Paul plugged
Into this Vox amp, which
also employed Celestion
Groenbacks,

Belore, the amps
used to be sereaming
but during the recording
of the Use Your Nusion

albarms, Slath switched
o & obd JCM B00 with
B5/80 output Lubos and
sef the preamp on 2, the
master oulput on B and
linkod this to o Marshal|
100 -wall cab, The
resull was essentially
all output distortion and
autput gain, This was a
dilferont scund to whal
was normally associatod
wiith Uhe gt , and
subsequontly the Stash
model was addied during
the Snakepit era. All
Buitar overdubs wore
cul dirocily to Pro
Tools at Pulse, Josh
Abraham's studio,

Velvol Revolver
co-produced alongsbde
Abraham, but Jos
gol thom in tune and
kept thom in time,
Ryan Williams, Josh's
engineer, al4o proved
o bo vary guilar
knowledgeable,

Slash was inltially
uneasy with the working

environment. Utlimately,

the siudio was sol up
ta kit liking and at that
point all cabinels were
recorded with Shure
SM57s. There was
an absence of room
mics and somo of lho
overduba did employ &
dazh of Poltec EQ as the
parts wenl o Pro Tooks,
Live, all the rigs
are biggor and louder.
Slash’s sound is the
comgpromise of six
Marshall heads: two
Slash Signature 25/55
tops are uted for 3
dirty sound feading
twio Marshatl 4512 caby
on the back ling, snd
an additional pair of
Marshalls modified with

KT 88 cutput tubes
provide clenn fones.
Thoso run throsgh 1o
calinels—one bop will
power 3 Hell lakkbox,
and the final unit acis as
a ronming spare.

All cabs are straight
Marzhall 1960-styled
bowes Nittodd with
Vintnge 30 sprakers,
While the guitarist
has enperimenied
wilh different batloms
and speakers, this is
tho setsp ta which he
always returnd.

While ha will being
oul an array of goitars,
Slash's main Instrument
I the new Gibson
Slgnature Sorles modal
recently unveiled at the
NAMM gear show. The
finish s agod tobacco
and ks o replicn of 8
1953 model with a
standord neck (faliing
somawhers bolween
a Sixties-slyle profile
and o 1959 Les Paul),

s cusbomizod with n
Fishman pawer beldge
and & Piezo pickup, with
mini loggle switches lo
shutlle back mwl forth
balween the Plezo and
magnetic pickups. This
is plugged in DI He
may bring cut & couplo
of these slong with
relssue Les Pauls, In
addition, he'll shoulder
a palr of custom B.C,*
Rich guitars: a Bilch
with nll the 10=string
appeintments bul sol
up for siz-sirings, and a
Mackingbird,

Slash, along with
Guild, deslgned a double
neck hat will probabily
Find its way onstage.
This |s configured with

an acoustic neck on
tap {with Plezos) and a
narmal sli-stelng nock
on the bottom. Th

is o solid body guit
with humbuickers. All
acouitic parts will be
performed with this
Instrumont,

Pedals run through
the dirty nimp effocts
loop and will include an
MXR 10-band graphic
EQ and a Boss DDS
digital delay. The laller
Is kicked In for soloing
nnd, im adilition, the
EQ Is sel to provide
midrange boost to
unhanco fondback and
pravide o boost for
leads. In the line, these
come after the wireless
and before he main rig.

A custom ahap
remate Cunlop wah
system will be the sole
prifal upstale that Slaah
oporates himaell, This
onables him Lo mun up
to four pedals &t various
lecations on the sloge.
Adam typleally doos
all switching offstage,
belween dirty, clean and
valce box noceasitlon,

Dave uses Fernandes
guitars and an array af
podals. Al pedals run
o ampdifier, and there's
nathing in the actual
offecls loop, except a
Kutner Rolosphers lop
Lealie eflects. They
ara currenily working
an o Ground Control
awilching syalem
enabling Kushner Lo pul
tho exksting effects in a
rack drawar and giving
him the ability to use
mare thah one effect
programmed inbo ane
foatnwiich,







Ihste to sav it, new sounding ac the same time.
T8 When did the music renlly take on a
gefinite form?

SLASH When Scott joined the group,
wmehow we knew who we were writing for.
Everysinger brings samething different to the
masic, Hearned o leng time ago that, chanees
1 good singer will come up with a beteer
kea than me, trless T wanin really strong
Enly o come seross,

There's an interesting chord changeon
the song "You Gor No Right,”" aiel it sounded
really simplistic bue interesting when | firs
wroteit, [ heard something very dramntic in
Hiy teail, We recorded the idea bt didn't do
arfihing with it for months, Then we put it
tegether and gave it 1o Seoti—and he wrote
this amazing vocal for i, Dwouldn't have come
Upwith anything like that. That's one of the
greal things abeaur betlug In a band—we all
ke our own ideas.

T8 [k you know you wanted Mat and
Utf beside vou as a thythm section?

SLASH N, this projoct came out of
nwhore, At the beginning | wis staning a

nd with Steve Gorman, the drummer from
the Blnck Crowey, and i bass Plaver when
drummmer) Randy [Casiiliod dind, Then Matt
aiked if T wanted to jani ot the henefit foor
Randy's family, Everybody had thoir awn things
fnimg o, but evervbody just dropped what they
Were deding, Dufl rented o house out here In LA,
and we just fecused on i,
Ta Dnff has spoken nbout an Inangihle
B onnection between the three of you, How
& would vou describe it?
BLABH Dulf's nlways been o real unlque,
Sreat sounding bass player. And the frst time I
s Matc 1 knew we had to get him fnia GNR.
HE enughe my ear a5 one of the MOSt Amiazing
. drummers I'd ever heard, I saw him at the

Universal Amphicheater in LA, with the Cult,

Wiy before Steve Adler was o of the'band.

henayear lnter Steve gar kicked out, and 1

mmembered Matt. We lid 1o ret him in,

Before this, me, Duff and Mart adn't

been in a toom wogother in six years, and we'd

forgotten how classic our chemistry is. | chink

Al reatly wook it for granted how great thi

loir of us-—neluding leey—worked together,

because it was hard for him to replace us,

¥rhien the theee of us walked inta Muates, this

tehearsal studio, we all had a real fealing abour

I Allof a sudden | didn't feel like your regular

doé fuekin® off the strect guitar player. And as

#0051 &5 we all starved playing, there was i real

fowertul vibe going, Thit wis whint started ft.
= T8 Concefvably, if Guns had staved
: together and kept that original feeling from
8 the éarly duys, is this an allum they could
i have made? Would you have presented this
b lvpe of gultar musie 1o Ax|

SLASH [ gotzo disittusioned with
& Gins thar | wven stopped being able 1o write
B forthe band, That was in '95 w hen Fatarted
& duinz Sniakepit. 1 remember Axi threatening

tosue me becnuse he thoughe thot material
should have been for GN'R. L just didn't see
Guns doing it. Bur, the stuff we'ra doing now,
yeah | asked myself, I wonder If Ax] thinls this
should have been his? | can't help thar, But
whether any of us have done stuff he thinks is
fuckin® great or not, when this comes out ir's
gonna be a lot better and sound more together
than he was probubly hoplng it would be,

T@& Another new element on the albym is
thee fact you recorded first, then Dave caime in
dnd played his parts, With Guns, [z v wou e
lay his thythm tracks, then you'd follow and
fill in the spaces, Any reason for the change?

SLASH It's really no big deal, Dave asked
to go in after me, and said yeah, In Guns.

U'd do my scrateh tracks with Tezy, and we'd
keep lzzy's takes, because they were ahour as
tnvolved as he'd get, We tried o uge fom of
Dave's scratch tracks, but for the most part |
Just listened to myself, the drums and bass,

which left o prety good template for Dave, |
try harder when 1'm by myself. 1 camie hack tn
hear exactly how thae influeneced him and if all
of i sudden it made my stuff seem too Sparse
or naked, butit worked out RTCAL,

Ta But your solos wepe pur on after
everything else was recarded?

BLASH No, | usually put the solox ]
before the vacal. When we did Appetite Lilidn't
have much experience, but | kindn had it
mapped out how each par would go. 0'd put
my [rhythm] guitars dewn, then the harmeony,
then the solos. We did it like that, Beeauso
back then Ax| hardly sang at rehearsal, we had
to play as a band without vocals, When Axl
finally put the vocals on, we really didn't know
how the songs weare EONNA furn ont, We know
how the song sounded live and thae was i1, At
that poing, we'd rehearse really hard to make
sure we knew the material witheut vacals, o
wiedlidn't use that as o erureh,
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Bueie's nice 1o have vocals to work with, it
can make for a certain dynamic, the ¢bbs and
Aow of the song going with the voeals S0 now
WC Iy Lo get Seott to do seratch vocalz, [ do the
solo, then the real vocals come on afterward

Ta Boecouse you've been roheq

ing the
song live, do you have a good idea of what the
solo will be before entering the studio?
SLASM Thisrecord was a lietle different in
that respect, because we wrote the material so
quickly. When It eame 1o solos, there's either
sumething melodic singing in my head right
away or on the firse tun at the solo, then 1) #0
binck and see if it works. "Sucker Train Blues"
hasa ene-take whammy barsolo, There are n
fow songs on this record thn don't have nny
real planited solo. Sometimes I'll play a song
enowgh times 1 feel the same exaet thing every
time [ gee to the solo section. And that was
pretty much the case with this, Buc ] never
actinlly went o nnd plaved it live, so there's o

BB GUTAR LK

lot of improvising on s record

T6 The solo'on “Spectacle™?

SLASH That was delinitely mode up
on the spol. In fact, that was the frst sang
we recorded guitars on, | went o Josh's
[Abrakam, producer] studio and playved in
the control mom—I{ hare daing overdihs,
so | stand in the control room with huge
speakers, crank it up and play like P'miina
live situation. When 1 got there he had thess

two livtle Yamahos [mondtor 3] and that wasr,

I'mean, how ean you tocreate a rock and roll
environmaent with just these liode NS-10s?
We had the NS-10s cranked up as far as
theyv'd go, and T'd hrought ina tiny Fender
and a distortion box, and we did the solo. Ir
was way left field for me,

7o Whit aboie ! Superhuman”? Tha
opening riff sounds similar to your phirase
on “Sweet Child 0" Mine,” but twiseed,

SLASH That's cool, it just came out of

nowhere. | think the “Sweet Child O Mine
influerice pops up, because {1 g single-nol
style of mine, especially whin | do this cet
thing around = melody. T have 1o grive Ax]

crediv, beeause if he hadi't recoenized i

being grean, | wauldn't have used it, I thoy
1L wits a joke. It was just me doing o i

Gl
chord ehanges undernpath [ i

L Some
movement. Then Axl came in and stamed
singing ir. | hated thint song uned after 88 o
‘89, We were touring with Aerosmith, and |
was ziich a huge kit vou couldn't ignone it,

7o Now that it's all done and the recar
is ready 1o be released, is Contrabard the
album you wanted (o make?

SLASH This is the first thne P've had a re;

“WE'RE A

BAND AND
TH

feeling of being In a band. [ had sucha hlast, @n
Tlearned o log, we're all real comfortable

ench other, With us, we'te all just so in svne, an
there's no real arguing or ego problems, And th
b juse come lke dhar [snaps fingers], Wi just
lave a certain kind of ene BY. 5o I'm real excie
abaut the record, When 1 hear the album | fincl i
really campelling, it really makes me want to
listen to it

I'm juse happy we got to do oue thing, and
da it the way we wanted to. The eool thing
aboue this band {s we gt it all together, we
went through all the fuckin® bullshit, we had
no fuckin® support from the

" beginning
Everybody thought it was o complete fucking
Failure waiting to happen. Now that we've
done i, it's a huge teeling of accomplishmen
It reminds me of the old duys,

KUSHNER This did end up being a prérfecy
mirringe of all e bes tlements of the
Appretite-era Guns N' Roges, carly STP. Iwas
comfortable with those BuyE coming in with
what they do. We didn't play it saf.

SLASH The album fust sounds o ariginal,
sovdone, like a ronl band and & roal record, It's

Justlike, “Wow," vou know? m




VELVET REVOLVER (cont, from page 59)

is impartant to Sorum, a friendly chap who has
naver been entirely able to shake hiy “replace-
ment drummer” tag. "l came into the Cult o
replace a guy; I came into GN'R o replace o guy,”
b says, Bk 've gotten more love and respect
from both those bands than [ could have ever
possibly iImagined, and | feel like I've made good
choices with my caresr decisions. But this is my
band, you know? It's really my first band where [
con say it's something | helped create”

Since leaving Guns N' Roses in 1997, the
same year McKagan quit, Sorum hag immersed
himself in a wide variety of musical projects,
including film scores, production gigs and even
n solo album (Helbywood Zen, due out this fall),
But the bitter aftertaste of his GINR exit siill
rankles, "We got the shitey end of the deal, me,
Slash and Duff,” he savs, “We got kinda kicked
1o the curb, you know? Not that we have any-
thing to prove, but we do.”

Though Slash, McKagan and Sorum had
all contributed in various combinations to
several post-GN'R projects, they all admit that
they'd been leery of doing anything that
would be seen as a reunion. *We didn't want
to make that statemnent,” says Duff, “We were
very careful about how we did it I'd get a call
from Izzy once in a while—'Hey, vou wanna
play on my record?’ Or Slash would come
through town, 5o I'd see him. But it just wasg-
a't in the cards until now.”

Dreciding o carry on in the wake of the
Buckcherry misfire, the three musicians invit-
ed Dave Kushner to join the party. Kushner
and Stosh had been friends in thelr LA junior
high school days but had never plaved music
ogether, since Kushner didn't become serlous
about playing gultar until after Slagh had

“He's got really good ideas,” Slash agrees.
“Dave's os sober o5 o judge; he used to be o
real fuckup atone point, but now he's got this
great work ethic,”

“I've always béen into really twenky sound
effects,” soys the deceptively mild-mannered
Kushner. “1 think it was beeause 1 could never |

afford good amps, so | always bought tons of | T
effects—wah-wah pedals that sound like m1|§ L

boxes, that kind of shit. In this band, I'mjust
really trying to do something that takes ital

plece, two-guitar rock band.” ! 3
While Kushner’s predeliction for Fe
des guuarsi Bogner heads and a \-.lm]e

with Slosh's Les Pmtl—llntn Marshall o !
the two guitarists quickly meshed, Bugw
ey Stradlin’ suddenly staned n.huw!fq.' )
rehearsals, Kushner began to wonderiffsls
days in the band were numbered. “lzzy _?1.:51
came out of nowhere, as lezy does,” Slash
says, laughing. “Poor Dave. Lzzy's sitting there,
this eminous presence, and Dave's thinkin',
That’s the original guitarist from Guns N' Ros-
o5, Am sl gonnahave a job? But we'ne real
loyal people. Itwasn't like, ‘Hoy, Dave, we're
gonna work onsome songs with Tzzy; call us
back in g couple of weeks!” When Izzy was
there, we just played with three guitarists."
Seradlin® hung out and jammed with his old
mintes for severnl weeks, but Slagh and McKa-
gan both say there was never any real possibili-
ty of their old guitarist joining thelr new band,
“The lezy thing probably got misconstrued a lit-
tle bit,” says McKagan, *1 think he wanted to
come in, like, Let's go aut on tour right away!
I've got pight songs, let's go! We'll do some cov-
ers; Duffand 1 will sing!" (laughs] Bur Matcand
Slash and [ were mare like, ‘If we're gonna do

ST aaa s s S T e TR e = e S|
“I WAS REALLY SERIOUS ABOUT GOING TO SCHOOL AND GETTING
MY FINANCE DEGREE, WITH A MINOR IN ACCOUNTING. BUT VELVET

REVOLVER CHANGED EVERYTHING.”

moved 1o a different nelghborhood, Having
paid his dues in such L.A. punk and hard rock
bands ag Wasted Youth, Elecurde Love Hogs
and Infectious Grooves, KEushner moved wo
Japar o few yoars ago (o seck his muzical for-
tune, He didn't find {t, but he did run inte
McKagan in a Tokyo nighrelub,

“Iwas playing in thit band called Zileh,”
Kushner recalls, “Itwas this crazy thing with
o guitarist nnmed Hidé—he's big in Japan-—
and Joey Castillo from Queens of the Stone
Axe on drums. Duff was there with his band,
Loaded. We'd met before, and we just started
talking and hanging out.” Kushner eventually
joined Loaded, and when the thythm guitar
slot opened up in what would become Velvet
Revalver, he seemed like the obvious choice:

“Dave's real forte s sounds,” says McKagon,
“He's got a million different pedals and that
addds o whole ather 'mad sciontist’ element.”

P_——'

—DUFF McKAGAN

this, we're gonna have to do it so it's amazing,'
I've heard alot of fans saying, “Why don't you
have Lzzy in the band now? Well, this jsn't cut
out for him; he's more of a guy who will be here
one doy nnd be gone the next, and you won'i
know where he's gone to, But he added a new
energy that we probably needed ar that point.”
“You have to understand our relationship
with Tzzy,"” Slash explaing. “lzzy's alwavs been
the guy who's sort of there and sort of not
there. Duff and | have seen lzzy periodically;
I've played on his records a couple of times, and
Duff has done the same thing, And then he
called up right when we were in the midst of
writing, nnd he actunlly came over and brought
acouple of songs with him. And then we just
started hanging out and jamming, and we
wrote, like, 10 or 5o songs. [t was just o lot of
fun, but he didn'vwant to deal with the fuckin’
Inng haul atall. As seon as we started wo physl-

{.— ey

"

little further from belng a stralght-up, I'h"a_f;'*,";:-‘. ; i_

cally audition singers, we didn't see him again.”
Slash laughs. “He's so fucking shattered from
his experience [with Axl] thar he refuses o ever

__@l_l_} Ayt I.'!_1_1}§ involving n singer agnin|”

d b r“|,'|\',_ endless, agonizing process of
".'.%: i singers. 1 :nu]dn temns&un

tish mugle pupers, the band was del-
! from around theglobe.
s '-mgf good stuff, a lot of

i igan. “There were
I were really

know?” ."kmnng the ; 'gprmpﬂcts were
Travis Meeks of Days of the New, Kelly Shaefer
of Neurotiea, Mike Matljevic of Steelheart,
Todd Kerns of Age of Electric and girl rocker
Beth Hart, Farmer Skid Row bolter Sehastinn
Bach seemed like the odds-on favarite, but
even he foll shore, “He's an old friend of ours,
and 1ove the guy dearly,” McKagan told radio
host Riki Rachtman this past June. “The prob-
lem we ran up against with Bog [is that) we
sounded like Skid Row."

There was, of course, one singer they'd set
their sights on all along, but it didn't look like
Scotwt Weiland was available, “He was our first
guy that we wanted to work with,” Slash
reveals, “but he was still in Stone Temple
Pilats, and it was too politically fucked up.”

“1 kindd of got to know Dull becanse our
wives had become friends,” Weiland explains.
“Bath of our wives are models, and they'd gots
ten to know each other, 2o we went out to din-
ner a couple mes. I'd known Dave, beciause the
Electric Love Hogs used to play with my band
when we were both playing clubs in Los Ange-
les, back in the day. And | knew Matt because
we were in rehiab together when he first got
¢lean. 5o Tknew those guys, and then Duffand 1
kind af got to know each other, and he men-
tioned thit they were playing together again,
And then 1 got a call from Slash, and they gave
mea CD; L listened o the music, but-at that tdme
| was still kind of entrenched with STP. It was
sort of unclear where we were going; we were
trying to get out of our deal with Adantic, and
wewanted to sign a new contract with o new
label. S0 1 was unable to commit, but I kind of
kepe that thought alive, T waited around for
things to start regenerating with STP, and it just
sort of didn't happen. So [ talked to those guys
again and went down to their rehearsal place.”

By February 2003, Velvet Revalver had
received commissions (o record songs for two
different film soundiracks but still had no
lead singer. Rather than just jam with Wei-
lind, the: band invited him to record o cover
of Pink Floyd's "Money™ with them for the
soundirack o The lalian Job, "It gave us a
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/c-lmncc 1 jump into the studio right away and
start the creative procese,” says Weiland,
When that worked, the band decided to try an
original for the movie The Hulk and gave the
singer another CO of instrumentals to listen
to, One of them, o track written mastly by
Sorum, would become “Set Me Frea.”

"“The first CD that Slash gave me had o lot
of musie that Izzy had wrltten with them, and
it was a lot more classic-based,” Weiland
remembers, “T wasn't as oxclted ubout that
stuff, you know? But when | got the nexy
bateh of songs, it was like, ‘Okay, there's a
handful of sangs in here that Ldefinitely frel
canwrap my head around.’ And one of the
riffs was the 'Set Me Free' riff, It reminded me
of across between a classic STP thing and a
classic GN'R wrack. [ think it was a good song
for us to stare with—not pushing the envelope
too much, You couldn’t comie out with some.
thing too ‘out there' or peaple would be ke,
“This deesn't make sense!' "

With no remaining ties to his old band, lubel
or management, Weiland was at last in a posi.
tion to join Slash, McKagan, Sorum and Kushn.
er, Except for one big problem—his addiction to
heroin, which had severely reasserted jtself
during the previous year. “ was definitely ina
rut, emotionally and spirivaally,” the singer
admits, “Td fallen aff the wagon pretty hard,
and I was very depressed—|ike a sulcidal
depression. | was separated from my wife, ['d
really wtally distanced myself from all my
feiendsand | was totally isolared. | was living in
my L.A. house by myself, and I didn't want io
see anybody; the only person | saw was my
drug dealer It was incredibly lonely, and I real-
Iy didn’t see a way out of ir, you know? So, like,
when [the Velver Revalver opportunity] hap-
pened, T'was forced to be around people that
were, ke, you know, clean, and whi had pos-
itive outlook on things. It kind of gave me a dif-
fevent way to look at things, alehiough [ was seill
it at the time, When 1 first ot with these
auys, I was still tocally in ir.”

While [ seeimed Ironic to many observers
that three farmer Guns N' Roses members had
essentliilly traded one major headeaso for

“1 WAS LIVING IN MY L.A.

of Weiland's addiction. “We've all been
through it, and he was loaking for a way our of
it 50 it was kind of perfect timing.”

“Everyone knew that it couldn't last thar
way, [ couldn't stay In ehat situation farever,
and that it was gonna have to change,” says
Weiland. “But no one was like, “You've Fotta
change this now!’ I just kind of, on my awil,
started trying to make a change. 1 was trying to
detox, and I couldn't da jt: [ tried again, and [
couldn't do it. They were trying to be support-
ive about it, but 1 just couldn't do it, So 1 guess
God intervened,” he laughs, "and | Zot busted!”

On'May 18, just days after he'd told
Rolling Stone that he had officlally become
the band's singer, Weiland was arrested in
Burbank aftera police officer pulled him over
lor driving without headlights, then allegedly
found heroin and cocaine in the car. The
drrest marked the fourth time Wellag (
been busted on drug charges; held pre
been collared in California in 1 F95 and 199
ind New York n 1998, In 1999, he served:
stint in prison when a Los Angeles judge ruled
that the singer had vislated the 1erms of his
probation with a heroln overdose. and in {
2001, he was arrested in Las Vegasona
domestic violence charge involving his wife.
But rather than ditch Weiland over his latest
brush with the law, the Velvet Revolver Buys
closed ranks around their grateful singer.

"They fuckin® had my back,” says Weiland,
“Totally, selflessly, those guys were there for
me. Like, I'm surrounded with a group of
Buys that are all fucking junkies, you know?
They've done everything that I've done 1o the
hile, 5o there's no Judgment there. After | por
busted, my last fix was the morning after 1 got
out of fail, just to gerwell. | went to the dotor
and picked up some medication to kick with,
and Duff and Dave flew me up to Searde, We
went up to the mountains, and I started kick
ing up there.”

McHagan, who had gotten clean in the mid
Nineties through an intensive martinl ares regi-
rmen, contacted a teacher he knew in Seande
and boaked himself, Kushner and Welland into
an extended stay at a martial arts retreat, “Seotr

HOUSE BY MYSELF, AND

I DIDN'T WANT TO SEE ANYBODY: THE ONLY PERSON

| SAW WAS MY

ancther, Slash insists that—a shared history of
blown gigs and canceled tours aside—Wel.
land's issues represent far less of a hurdle than
Axl's, "His work ethic's amazing, and he's an
amazing ealent; he's been constantly blowing
my mind. Soat the point where we ROt togeth-
er, it was like, The drug thing? We can work
with that, We've been around that corner so
many tmes. 1t'%s not like the otyer guy, which is
Just irretrievably fucked-up and chemical-free!™
“lt was aut in the open in the beginning, so
Itwasn'tlike this heavy thing,” says McKagan

98 QUITAR LEGENDS

DRUG DEALER.

—SCOTT WEILAND

had done his falr share of rehabs, and ¢ just
wasn't clicking,” he says. "He knew the way I'd
gotten sober, and he'd asked me about je”

"It wis two-n-lay sesslons, starting in the
moming with a run and tai<chi” Weiland
remembers. “And then a light training sesston In
Wing Chun Kung Fu, and then a class working
into a heavier session. And then lunch, and then
liter on in'the day o harder training session. It
Wals pretty intense, and I'm ssill invobved in it

One month later, the band was back in LA,
for the show at the El Rey, Weiland looked

shaky at the preliminary press conference, but
he poured every ounce of pent-up rage and
frustration into the band's raucous set, which
included two originals (“Ser Me Pres™ and
“Slither”) and covers of STP's “Sex Type
Thing," GN'R's “It's So Easy,” the Sex Pisiols'
“Bodies” and Nirvana's “Negative Creep”

“He's a wild card,” says McKagan of the
singer. “And it’s grear, becaiise you don’t know
what he's going to do. The night we played, he
was in the audience; he was fucking rolling
aeross the stage. It's not a safe environment—
Seott could come alter you!" He laughs. “And
that's missing from rock and roll—that dan-
gerous, "What's gonna happen?’ thing.”

“That was really the birth of the band,
that show,” says Weilland, “Afrer that, we juse
knew we were gonna move ahead full steam
without looking back,”

SS ::,hF the El Rey show
£ el bidding war that ended when
et Revolver inked a deal with RCA after Clive

hs, (Thanks o his finincial sehooling,
giln can now effectively rransiate record
i "ITI. contracts to his cohorts.) In August,
: ,iland Was sentenced to three years pro-

8 With enforced counseling sessions and
ition of his rehab, The singer seems to be
dirg well o the band's brotherly suppart
garly firing on ull creative cylinders,

, cally, arrangement-wise and lyrically, I'm
| hag .-I h the whole package of where I'm at
| g . oW, e sivys, “Thie musie I8 just really
“exciting to me. There's enovigh of a classic feel—
fust like this fuckin' stab. yousinsthegut rock and
roll, this fuck-you rebellion. And then there’s also
total modern experimentatism going on,”

The band s currently whittling its backlog
of 60-plus songs down to 16 favarires, while
auditioning prospective producers far fis debue
record, with an eye on.an early 2004 relsase,
"The record has to be 'in your fice,” " says Me-
Kagan. “It's gotta sound like us, We Juse want
guitar, guitar, bass, drums and vocals, every-
thing just bashing you, with as little between
the mic, the chord and the tape as possible.”

As long as their producer search is shorter
than their hunt for a lead singer, Velvey
Revobver's deburalbum may well be out before
Axl Rose puts the finishing touches on Guns N'
Roses' Jong-awaited Chiress Democracy. But
really, being able to wag a middle-finger salute
atAxl isn'c the poine: that these five scarred-but.
smarter rock vets have come tmgether around
something new and vital Is the reql SOy,

“The people who are skeptical, it'l] take us
touring a bit,” says Weiland, “Theyll under-
stand when they see j1."

The little girks, of course, already under-
stand, “1 wos driving down the street lnst weel,"
&0ys Sorum, “and a couple of linde chicks pulled
up in a car next to me and yelled, Hey, vou're
Mate from Velvet Revolver!' 1l tell ¥ou, man,
that was the best fuckin’ day of miy lifel" m




