WIN! A £3K COL LINGS CJ JUMBO & £1.8K TAKAMINE COOL-TUBE ACOUSTIC

Katie Melua

Marillion

oy beat the
mdustry

VELVET REVOLV NN
e Album track-by-track % s B " ~
* Lesson plus CD bac - & ‘ i W

R9STER CLAPTON & GREEN
* The birth of Brit bl

itigue amps.

~% 3 New Yamaha
P Pacificas

Schecter
Cl-A & Ultra

BOSS BR-1600CD
multistudio

| MartinD-18

the world’s
finest acoustic?




?it’s 10 years since the last classic
Guns N’ Roses line-up imploded
amid acrimony, law suits/and
heaps of vitriol. Now Slasly, Duff
McKagan and Matt Sorumn have
joined forc!§ with former Stone
Temple Pilotsgrontman Scott
Weilandto form Velvet Revolver,
-zT'f)eILK with a new album and
a whole ew; attitude. Here, an
invigarated Slash talks about the
bene 4  of life after Axl
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i o oka sl

here's nothing quite Tike a new disappointing albums under the Slash's former glories and were going to head out on
greatest hits package to inject Snakepil banner while guesting on records by the road and Bve off them instead. After all, Axl
fresh momentum into former Tyone from  Ali Michael was suon to tour doing the same thing g
band members” bank baliances. m. Meanwhile, rist lzzy shouldn they get a piece of the action? In fact,

lo career, the truth was far more intriguin

g. This was
i brandd new project —a project which, over the

ontine
t Daff Me K
d Sex Pistol S

Which was undoubtedly the
case in March this year when
Guns N° Roses” Greatest Hits

following two vears, would eéntail countless

album was released. After debuting at number 1 John Tavior in Neurotic Outsiders. false starts, member changes, police arrests,
iwo, the album subseguently topped the UK before forming.a new band I i { drug scand crashes and general
charts; amd 1t has already sold over 600,000 rimmer Matt Sorum, who joi calamity. A project so ridiculousiy messed-up it
copies in this country alone. More remarlably, g bleven Adler, he was also a member mighti jusi be the one that the e x-Gunners
the band’s debut Appetite For Destruction, Neurotie Outsiders bef rejoining his

released 17 years ago, still sells A project firstly named the ot

= i i . - - “ - , thne Dal } ol 1 3= p= L
a staggering 9,000 copies per week ve “ne was sa In 0“ hen Reloaded, and now, finally,
worldwide. Kurt Cobain and grunge » Velvel Revolver.
may have initially killed hair

metal stone dead, but years never pu“ it nfL it’" “ever happenl FAST-FORWARD TO Marcl

later there’s something of 2004 and Guitarist hay been

|
A resurgence Oceurring. wa fﬂu ta alnst that all the invited ta Velvet Revolver singer
The Darkness are, of course, the Scott Weilands Lavish relears:
obvious earriers of the torch, and studio in Burbank. on the outskirts

s e o e o WY, ANOWE'T@ ready tOProve oo v v e

A Feeling clearly aped GN'R's e main protagonists. On entering th

November Rain video, the Hawkins boys th “ ” facility, evidence of the former Stone Ten
strulting around on cliff-tops Slash-stvle. But Bm wrn g Pilots vocalist’s accomplishments |
with Young Heart Attack, Dirty Americans and apparent. Gold, silver and platinum discs
band The Cult. Sad burt true, forthe the walls; a reminder to us of
verblown rock'nroll spirit best of adec;
been firing Blanks, UK., Heading in to

L

the like coming up on the rails, it seems the previous
s debauct vere Stateside

bohemian f

ie these ex-Gunners have all successiul the band

1

main rehearsal a

shion with drapes aned

15 at [ts most

onable in ve
Considering  the aforementioned zales Sa

2002, when rumours began ¢ latmg decorate

fgures, 1t's undikely the members of Guns N' of a new project involving Slash, Duff a [att, throws, we find the band’s techs Adam Dav and
Roses need ever work again. Certainly Axl the inevitable s a be finally happening ol — who've been with Slash and Duff

Rose, who retains the rights to the GN'R The ex-Gunners had given up on recaptu Iv for over 15 years — busy setting up

g2 respecin

moeniker despite being the sole original checking the bands eguipment in
remaining
Hawving releas

, GN'Rs first album of ori

member, i5 having a good stab. dration for rehearsal late it afternoon.

To the left there's a custom Fernandes guitar

O New

tenur: and a row of effects pedals which must belong
since 1991 is still pending,

financial security, artistic int

|

lo Lhe band’s second guitarist Dave Kunshner,

while over to the right there's a Les Paul and 2

other Gunners to stack of Marshalls that could anly belong to one

man — Saul Hudson — better known as Slash.

evolving music sce

AL

Track-by-track ol

Slash on the 13 songs that make up Contraband | G 3 o _— éamp;e |,.,i.;: :-,;w.,u that fir
Sucker Train Biues Dol For The Kids
Sample lyric:

Sample lyric:
rwings wont h

things arou
leftin the hard ps

gnature Series model, a mid-eightie f it Sample lyric:
/50 output tubes, a 1973/198 { Sunday"
“One of D3
sechion

r-—|:|r['r‘,-|‘['| sound. It's afast .
distortion or gain. It's
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“liveit'sgonnabean
honest rock band and that’s
enough for us now”

ihe solo are my new thing. When we were doing that
Pink Floyd song | discovered a pedal, an old beat-up
Vox wah distortion. It was the most insane sounding
thing and | fell in love with it. When we did this
particular song we managed to get that crazy cut-of-
control guitar sound and I'm trying to incorporate that
into my live sound. It's exciting.”

Spectacle
A punky m with anths orus and
another speedy solo

ample lyric: * You lied about it/ Bled anather heart/
Then began tofall apart”

“That's Matt’s song. It was written pretty quickly,
Scott wrote the lyrics afier we recorded the music.
That's the one where | used the tiny Fender Champ
and an |banez Tube Screamer for the salo, with just
the Yamahas for monitors. | made it up on the spot.™

FalltoPieces

Sample lyric: "Every time I'm falling down / All glone
I f2ll fo pieces”

“That was one of the songs where 2 lot of different
people came in and sang it and it always sounded
like 2 top 40 song. But when Scott came in and sang
it he was going through all this shit and trying to get
his life back together and he wrote these lyrics and
the way they fitted the music was chilling. And that
was the same night that he got arrested, soit'sa
poignant imepiece for us. It's Les Paul and Marshall
—the guitar solo is the tone turned off on the bass
pickup. | think | used an old 56 Goldtop for the
clean parts and there's a Gibson 12-sfring on there
in the bridge.”

Headspace
Sample lyric: “Free my mind, levitate / Don't let any
of those fuckers in my headspace”

“That's the recording where we first tried out Josh
Abraham and we never re-recorded it (laughs).
| think Duff actually came up with the first riff.”

soon after. laok

L, Who menti a Tundrais

Sample lyric: “Cocaine / Alcohol / Lady-lay /
Withdrawal"

“|t's my guitar rif and Dull"s basshine that inspired
it. [t's my Les Paul, but | did have chorus on the riff
just fo stop it sounding too fiat. It's prefty unigue but
it’s hard to play. We played it the other day and I'm
like, Okay | can dothis. It's a quirky kind of thing and
you just have to get used to it. Nowwe're in rehearsal
we'll keep playing until it sounds good. The other day
the guys didn't feel like playving it anymore and I'd be
like, Can we play it a couple more times so | can get
this riff down?"

Set Me Free

Re-mized versic reviously released frack
Sample lyric: “Set ma free / Cause | think you need
my soul”

I “ltwas Matt's song, | think it sounds great, but the
version that's in the movie was mixed by somebody



>

of rehearsal.” That
a pivotal moment for Slash,

first rehearsal proved

“1 DON'T KNOW how o explain iL,” recalls

sh, wrestling for the appropriate ilustmtion,
.when you're playing with certain people —
for me in this instance it was Matt and Duff = all
ol a sudden you're the uckin® toughest thing in
the world. Just that vibe
felt ke that for a while, I'd felt pretty much on
wi. So we had a greaf time rehearsing and
T stop to think what il all meant.”

The next day (29 April, 2002) the band
plaved the memorial gig at the Key Club in LA
Arriving on stage under the n
at around 10pm, they pl
including Guns N' Roses

And its weird, [ hadn’t

Cherrv Roses
w - six
ssics such as

songs,

Paradise City us a rendition
of Mama Kin with Steven Tyler on voca

*The place Mckin' exploded ™
*It was like, Wow, th heavy. Se Lhe
next day Duif and ] ¢z said, You know,
we should probably do something with this. So
that’s when it started, with Keith and Josh.”

Were you scared of reuniting with the ald

and It's So Easy, p

ey Slash

el andd

Gunners? “For each individual guy in Guus
there’s gotta have be e sort of self-

3, Just like any bandd
it Lokt that lived in is
nicl wears of doing that,
adium

v how

realisation because (h
worth its salt, was
own world. After ye
especially after turning in to a huge s
band, vour sense of reality. no matt

ars

Slash on the GN'R Greatest Hits album

ialver th
2 Unanimous

these long

s of growth, and
discovery and self-realisation. Really serious
downs, ehemical abuse situations to

get sorted
rvbody it was different. For me,
never have thought amming
any of the pther guvs in Guns N' Roses: [
mind jamming with lzzv from time to 2
mavbe as old boyfriends or girifriends screw

| [or e

from time o time, but you dont
» a heavy relationship. That's

the guys. But after all t

want to go

back te

with
wasn't about the fear of that, or
oul and make a ton

wanling to go

of money because of

“llike having more go-for-the-throat solo
sections rather than big structured ones.
I’'m not out toimpress anyone, you know”

YouGot No Right

Sample lyric: “And if | fall apart or
VS me breathe”
n that track is a Takamin

id ele it

s 2
i that one | think h
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things.

Slither

Sample lyric: “He me o

by

Dirty Little Thing

Sample lyric:
and ble

In Vel

ere must have |

a worry that people thought you were doing it

for those reasons?

one of us were hanging out wondering
what to do next. I was s & another band,
[ wasn't thinking about all that. But that vibe
thal was hard for me to explain 1«
energy we got from just getting into a room,
especially all this time later,
Then when we g ge and played. vou
me a i

» vou, that

was so intense,

U on

it's too awes

a sound, too unigue a
t off. And I'm not going t

wthing because of the fuch

LEITT.

said, Fuck it. T
people with cert

they want o make

I exXpects T PArSED
And we don't fuckin® care
Because the thing that got this going was just

-aw desire to do more with this thi

o'd established.”

somethi

Loving The Alien
Sample lyric: "l ni

used! | re

d Duff playin




B xGN'R bassist McKagan was back living in
' his hametown of Seattle studying for a

- degreeat Seatile Unversity when he gol the
_ callfrom Matt Serum to play the Randy

| Castillo benefil gig.

“| had a band, Loaded. but | was really focussed
~~on'mydegree. Loaded were a good band and it was
fun — we'd go to Japan and play, LA and Seattle. |t
futfilled the part that wanted to play music. But |'d

played away from Matt and Slash so long I'd
forgotten about that chemistry thing.”
b After GN'R’s implosion, had your hunger for
{“‘- rock'n‘roll faded?
“I'mi a type A personality so really I'd redirected it
into the study. I didn’t have time to think 2bout it.

B g ' & I had no {llusions about Loaded being big. But this
}j | - LW;{'L._«- camie along and my heart told me that it was time
E B & ' i forachange."

ﬁ | 4 l*: F Are you still using your trademark Fender/

the GKBOORE, but for live I'll use the 2004 medel.
I'm still using the cheap Fenders (Jazz Specials),

3 -{_.L/ o, /%fy(’ away /"0/# Wertr ,m'xc/ Jrsts so
?/;’z%v gollen (r/ oul thal ¢ mm Uy /ot g

n,a! one is still in my rack. The Custom Shop

25 copied them throughout the years and I'm

aiing them make me four new ones right now. |'ve
‘ried other stuff. I've got a couple of Music Man
and | took all the guts out because |'ve got this
thing about active pickups. | had a really bad
experience early on with GN'R. We were live at the
Ritz in NY on MTV. During the bass intro to it's So
Easy they just died. i threw the thing off and got the
Fender back.”

Are you using effects?

“Distortion, I've got a cross section, MXR, the
Rat, 7 Vex Wooly Mammaoth, some sub-harmonic
thing on Superhuman, | actually played two bass
tracks on thal song. One isn't really audible but you
can feel it in your nuts. in the old days choruswas
my only effect, you could hear that on Sweet €hild
for example, but there's no chorus on this record.”

Did you actually finish your degree?

“No man. But | don't have much left atall. | was
doing it online and I'd got as far as | could online.
You can’l do the last bit there. But | could doa
dissertation on our deal with RCA may jland how
the band performed as a monetary valugthing. They
might accept thal. But no, it's not finished yet.”

When the band go on the road, are you worried
about things going off the rails?

| don't think anything’s going to go off the rails,
| think it's probably the safest place for us to be

Al WAEA Gallien-Krueger set up?
“I used a Marshall for recording gs well s my GK.
And |'m gonna take the Marshall out with me on the
road. It's a JCMBOD half stack; For recording | used

" because that's what we know how to do best. Play.
|t's been a long time since |'ve seen an honest hard
rock band. QOTSA have an element of danger and
| love that. Live, it's going to be an honest rock bapd
and that's enough for 15 now. | think Guns was at its
best when it was just a live rock band. When it got
hinated and fucked-up it was kinda embarrassing.”




elatively' Unknown in the UK (and in the US too,
.+ claims Dave), Velvet Revolver's second guitarist
51 S hasbeen a fiture on the LAscene for almost
| bwordecades, playing with Dave Nawvarro, Glenn

= Danzig, Suicidal Tendencies' Mike Muir and
D.ueens Of The Stone Age drummer Josy Castillo. What's
mare; he and Slash are old school friends,

“It's weird how it's come full circle. This otherald
friend of curs, Mark, who's also an awesome guitar player,
has this clothing line that's doing really well. The threeof
us werz hanging out yesterday telling stories afwhen we
were all 16. Slash was telling a story about where he stale
all these dirt bikes and hid them in Mark's garage, then
got busted selling them and got kicked out of school!™

What was your appreach fo working with Slash?

“We worked together as a band for about 2 year before
Scott, s0 | had a lot of time to figure cut how | wanted to
aporoach things. | like using a lot of pedals and effects. If
Slash comes up with some cool lead line I'll play chords.
If he plays barre chords | play single notes, We rarely play
the same thing at the same time.”

What effects did you use?

“My tech is currently putting together an effects rig for
the tour so | can recreate most of the sounds used on the
record. It'll have a Bass Microsynth; BOSS boxes—a
digital delay (DD-3), flanger (BF-2), phase (PH-2), Hyper
Fuzz and chorus (CE-5); two Line 6 pedals, the delay .
maodeller (DL4) and distortion modeller (D

H&K Rotosphere {Leslie rotating cabinet simulator).”

You went in after Slash to do your parts. It must be
great to feel trusted in that way.

“Itis graat. | got to go in the studic for eight days in
a row by myself, no-one peeking over my shoulder. And it
was good for me to hear Slash's stuff, overdubs I'd never
heard in rehearsal. So then I'd know what not to do. If
you're gonna use effects you've got todo it in a way that’s
not distracting. On the record, it's very much Slash on
one side and me on the other. You don't want to be, Hey,
pay attention over here, I've got this cool phase pedal.”

. What were the favourite parts you added?
1 used the Line & distortion modelier to get this really

buzzy distortion sound in lllegal | and in Superhuman in
the verses. Plus there's this weird echo delay thing | did
with the other Line 6 pedal in Slither, a tapered off dalay
almost like a phaser. It's an echo/flanger or something.”

Which amps did you use?

1 usedia Marshall head modified by this guy named
Mike Morinhere in LA. | think it was a Mesa/Boogie triple
rectifier head mixed together with a JCMB00. | also usad
my Bogner (Ecstasy 101B) and 2 little Fender 1 x 12 on
one song. Sometimes | used a Hyper Fuzz pedal plugeed
straight in to the board.”

You've been a Fernandes endorsee for over a decade
now — how did that come about?

] ack hen it was hecause they were

of — | say, Can you use this
y do it.”

¥ i ok
f 1curllt customlﬂmlop Rnt(}vff and ra WM
wah |ike Slash's; a rac k-maunm 2 and an

/




Slash

Slash on The
arkness

'| was here one night and lzzy brought down the
CD. This was very earfy on; I'm not sure how he
got turned on o them. | couldn't work out if they
were for real or fuckin® taking the piss or what their
deal was. Now I'm starting to think they're prefty
serious. It seems fike they pick up a fot of all
different rock images that are memarable over the
years and throw itin there consciousty. 1n all
honesiy | think if you're doing something origing|
and having & good time doing itand people enay
it, then it's good.”

that out. Wh

1

the nineties: Matt had E i £ to tapes of s
v with him; Duff 1

him as their :
ner Gunner, : dlin, terionsly -

2 A
Les Pauls; Marsh "
and Slagh: THE ';s.lc w,
.

rock combinatm
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NTERVIEW Slash

—r - = » began Lo show up at band rehearsals. Had he
joined the band? Was a GN'R reunion even on
]~abl’1 OI] IHS I_le" the cards? Slash sets the record straight.
“There was one point when Izzy came i
we wrote a bunch of songs toge
IL, Yeah we'll _-ust sing ourselves, we'll go
ok some clubs. Typical Tzzy, Tt wa
idea but my aspirations wer
term ard a lot bi . lzzy's alwavs been like
that. All the way up to when Izzy quit GN'R,
when we were doing those stadiums, it was
getting a little overwhelming for him. Just
kickin® it in the ¢lubs with a
t

and
fzzy

1er.

A
onugh

e far more long

vouple of beers,

was fine for IIZ'I'.'.

LUCKILY, AS THE searc
rumbled painfully on, an
the band to finally ith Weiland. The
Stone Temple Pilots were still tryving to get out
of their deal with Atlantic and sign to a new
label buy progress was slow and the singer was
becoming disillusioned. Slash sent Scott a CD
of the material they were working on and it was
encgh to entice him down to rehearsals.

“We had these lwo movies to do songs for and
that was the catalyst [or getting us together
thout putting Scott in the position of
‘The first time we

singer

unity arose for

work v

h up a little

auditioning,” explains Slast
ever played live with Scott we'd written Set Me
Free. The musie was done, we gave it to him, he
wrote the words. And he showed up on the day
that we had afl these film music
there for our first real live
funny
You guys were crazy, but at the time we just got
up there and did it. Cathy Nelson from
S sal, who we ended up g
s el The [talian Job and The Hullk.
For The Italian Job thev were
tking about Money by Pink Flovd
»were like, Okay we car
It was a great w
-;,1.5-»‘. 'h'—r' W

Binding:
Available left- handed:

Finish Calours: rk Tobac

[lffflllllf.'i.‘l'ii
performance. [t was

because vou look back on it and think,

& wiath,

[amiliar with pe

o | Enew what it soan
ke, [ remember learning
it when | was stoned

when [ was about 15, in
San Diego on a s
hippy bus my girlfriend’s
jad used to drive acy
s ?He;ehmsigju T
: mtu“pesam Wils PHTRCC
ahmﬂpen!li:at i some lake and
I do remember
trying to

learn

the whole af the

Dark Side Of The
Moon

album there.

he's
awesome, and [ did
pay guite a lot of
homage to him on
that track. T didn't
wantl to make the

solo’ quite as

long, | took all the key licks and ted it together
1o one shorter solo, nl' 1 love Gilmour

From that initial rehearsal, Weiland instantly
clicked with the band. "[t was funny,” savs
Slash, ¥ the day he walked in to rehearsal it was
like, Wow. there's the guy. It was like he'd been
in the band for 20 years. He had that certain
kind of voice, that certain kind of swagger, and

a certain kmd of talent. He's very creative, and
all that shit made him unique {o the rest of us,”

Having recorded their first self-penned track.
i the Hulk soundtrack, Weiland
nificially

Set Me Free, f
finally
Revolver's w
17 May, just I
track, Weiland was

confirmed as Velvet
arby May of 2003, But on
* band finally seemed on
for a driving
i uncovered dirugs

TS

offence and a search of his

and syringes. He was charged with possession
of heroin and cocaine. Sa
latest in a long line of drug
dogged Weiland's career. He h B3 arrestoed
twice before for drug possession in 1995 and
19897, and served tme in prison in 1999 after
a he
probation terms.

it was just the

05 that have

oin overdose put him in violation of his

In 2002, having separated
I"'fl-'ll his wife and with STP in limbo, he was in
throes of suicidal depression and heroin
|<|lr ion had
] iving alond

reasserted
rluse, mesting rmlj.' with his
dealer, these L es for Scott.
The opportunity to '.\-:-'l- W L||| Velvet Revolver
presented a flicker of light in his pitch-black
Il unable to gel clear
yany with one apparently

itself once again

CIShes B R

{ seemed Lhe ex-Gunners had
gained an equally troublesome T
And from an outsider’s perspective, the
idea of one junkie jeining a band full
of ex-junkies seemed like a recipe
for disaster.
not gonna lie,
moments of conc
savs Slash,

-"|J|dl'l.

P OWRre

there,”
like, Is he gonna be

> onna Deak || T
take II|E~ 0 the next level? But
he wanted Lo do it so badly. He

was so willing to whatit
et through this.

teok to

Plus he wanted to play «
fuckin’

badly, and write
it was fuckin® him up

» It was good timing

for him to hool up
with us when he

did. For the %,
most part &

there was 1o
support
from

anvbody
outside of us
Weve all

there and that

been
helped,”

WEILAND GOT THREE

ears’ probation and was also

mskro l-‘P I to attend a o ]L'| -irl'q:'.

1Tl

rardless and E Er-'

mwards  they  began



“I'mnot gonnalie, there were moments of
concern there, like, Is he gonna be okay?”

Slash on Scott Weiland

recording process, With the music written for
60 ol songs, a tape was made for Scott to pick
what he wanted to sing. Once the Lra

es had
been selected and worked on, the band enteretd
the studio in October.

“We were looking for someone to capture the
band’s sound live. If vou can do that, thats 76
per cent of the battle. In the end we chose Josh
Abrahams (who's worked with Staind, Limp
Bizkit and Courtney Love among others) and
Ryan, his recording engineer, because they
knew exactly how 1o get the vocals, the guitars
and the drum sound. We didn't need anyone to
come in and help us re-write the material, we'd
done that already. We didn’t nee

1 someone Lo

produce the record. We needed someone to
record us. So we co-produced it with Josh.

With the basic tracks recorded at NRG,
a studio in North Hollywood, the guita

then re-done at Pulse, Josh Abrah:

“I'vie always gone back 1o re-record because
[ hate playing with headphones,” admits Slash
“] never get a good sound, ['ve gotten better at
il over the yvears, but 1 alwavs go in with the
(ting in te the

mindset of goir

g back and g
| bl

control room ar fing away with huge

The funny thing was [ told Josh
g [ like to do that but Josh is one of
v [ came
in to doe overdubs there was nothing but small
Yau
I need really huge monitors to do this. So one of
the songs on the record | recorded through
NS10s (see Track-By-Track for details), which
t crank too loud because they blow up,
while waiting for the right sized monitors to

speakers
Abrahan

those new school producers and the «

aha NS10s on top of the board. | said, Sorry

Vou

COme

n. [t was a different expenence for me
and the track sounds really good. probably just
because I've gotten better, more professional
over the years."

Slash eontinues to use his fake Les Paul -
a 19569 replica made by luthier Chris Derrig in
the mid-eighties — for recording purpos

“That was my main Les Paul for the whole
record. The thing is, maybe I'm just too single-

minded or one dimensional, but as far as-an
overall rock'n’roll sound goes, for me when you
get it right vou don't want to fuck around with

it too mueh. v

- dot one other guitar that
ke it and ic's built by the
vand [ got it less than a couple of yvears

Is remotely

same g

ago. He's gol an amazing ca

gue of guitars.

alashn [NIERY

Slash on
session work

nep )
all of maybe 10

he's built some of the pretiiest sunburst '59s
VOUVE BVED Seen.”

Were the solos planned out at all thas time?

“You know, in the early Guns day
were a little bit more thought out, [ have to
As time goes by, I realise that when solo
sections get a little bit complex. it gets to sound
a bit corny. So most of these are real improw.
I thin Il To Pieces has been the same since
the first day | wrote it, You Got No Right is now
a worked out solo piece but at the time it was

s the solos

admit

spontaneous. | like having more go-for-the-
throat solo sections rather than big structured
ones, I'm not out 1o imp

Unfortunately, the r
proved rather m

anyone, you know.”
ording of Scott’s vocals

re time-consuming as, once
again, he had fallen foul of the law. On 27
October. the day of his 36th birthday, Weiland
crashed his BMW into several parked cars and
attempted to flee the scene. He s
with hit-and-run offences and drivi
the influence. A judge ordered him to a detox
facility in Pasac
He
a day under supet

harged

g under

a, then to a lockdown facility

mission to leave for four hours
m to record with the
band, and was tested for drugs on his return
His vocal tracks were eventually completed in
late December, and although Weiland remains
under supervision at the time of writing, if he
can stay drug-free he'll be able to join the band
full-time this June, At last, after all the hype
and screw-ups, it seems the band are ready Lo
be judged on the music. Tour dates have been
announced and the album, Contraband. will be
released m the UK on 7 June. The most hyvped
rockn'roll ba el will be among us
very soon, and Slash [on L CANT walt

“I'm pretty fuckin® positive. At this point it
could be anv one of us to fall off the fuckin

as given pet

ned on the pk

track because we all have the same problems.
Or some variation on the theme. Basically we're
all in this together so we stuck it out and we all
went through it together. Evervone was saying,
You'll never pull it off, it'll never happen. We
fought against that all the way. And we're ready
to prove them wrong.” @
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